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PIANO TEACHERS 


Increase your income by selling all music to 

your students. We supply teaching music 

at wholesale cost (50% of retail price). 
WRITE FOR FREE LIST TODAY! 





° MUSICIANS ¢ 


LOOK FOR OUR SECOND AD ON PAGE 7 
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Cat. No. Cat. No. Cat. No. 
bl ye oy gly as ge eee USE 11th and 13th = - HAMMOND ORGAN 
j ‘or the right hand. odern runs . Examples of modern 369—PLAY P a 
q iS A the most used chord com- 50 chords applied to popular songs.. .50 CHORD ‘7 yore Re pene ae rae -_ of aren 
e n 
: cseummenialinik aeuicaiam' 901— PROGRESSIVE PIANO PATTERNS. rener Sevent ayctem of plane SUN eceucrdin. a2 
— . For odern style jazz phrases in al ” 
the right hand. In all popular OY ea ETE — v= dhe mars —40 pee ee a ee 
keys | ue iam conte, ae dame. fer” cloner: tions for “enterteining” orgenists 75 
48—11th CHORD ARPEGGIOS. 132 MENTS. How to play off-beat vanced pianists and music 33—COMPLETE DICTIONARY OF 
11th chord runs, the modern sub- bop piano backgrounds .....-.ss00 teachers, Formerly $5.95, HAMMOND STOPS, correct inter- 
’ stitute for 7th Chords ......secsecereee 50 ca TOW ONY wroresecsessersssserecseeeeesees $1.25 pretation of organ sounds............ 75 
69-PIANO BASS PATTERNS. A 906—POPULAR ORGAN STYLING. 
variety of left-hand figures on all 521—HOW TO DEVELOP A MOD- 914—11th CHORD INVERSIONS. A How to arrange popular sheet 
chords 75 ERN CHORD TECHNIQUE. 24 modern chord study for the pro- music for the organ; effective 
380-EXPERIMENTAL JAZZ SOLOS po eg 2 a alge ressive pianist, showing over Se ea 
—| . i i % - Fy le. 
Fresh, beyand the conventions! ies that develop a contempo- positions of 11th chords...... 50 oa” econsemsascatinens satin 50 
shopworn phrases, looking to rary jazz style. The only 64—NEW CHORD STRUCTURES. Thi 
the future (For piano) ..........ss00 1.25 course Of its KiNd .......ccceseeee $1.25 chart shows the basis for 1152 mar 4 ern Pt Ree ma 
unorthodox modern chord struc- inci . toga 
sone teess ett Se tures that can be used in place he principles of pore sled 
5 -lib jazz phrases to ad improvisation, using only melody 
fit the most used chord progres- at Se METS na et po of conventional chords........sessssvs» -50 and chord diagrams.............cc00 50 
sions 50 bent 75 497—INTERESTING PIANO VOICING. 
~ xamples and studies for the 
Oe tasetee Ge roan 915—DICTIONARY OF 13th CHORDS. Modern PiBMSH ececescrensnevvnsneee 50 IC THEORY 
FOR ST A ITS. Typical 
modern piano ad-lib variations A chart of 132 extremely mod- 66—PROGRESSIVE PIANO HARMO. 
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10—MODERN PIANO RUNS, 180 pro- 63-PROGRESSIONS IN 13th harmonizing any melody note y+ +r a ar 
fessional runs on all chords........ $1.00 CHORDS. Examples and exercises = unconventional chord rangers, composers, organists 
50—LATIN-AMERICAN RHYTHMS eS. 6 eee eee - 33 pages of new concepts in 
How 10 apply over 30. pom chords as used in modern music.. .50 377-PROORESS bye sacs eee GUIDES YT acsssccrsessnosansvesseses $1.25 
rhythms to the piano. so in- bad 
cludes instructions in playing a Sone et ee new contemporary styles ++-$1.25 
Latin-American instruments .......... $1. modern 3, 4, 5 and 6 note chords 373—EXPERIMENTAL JAZZ IDEAS. 985—ARRANGING I. Fundamentals 
80—THE BLOCK CHORD STYLE. Full and how to substitute them for Polytonality, counterpoint and the to 7-part Harmony and ex- 
explanation and examples of this Conventional CHOPS  .......ceseceeeee $1.00 RD system applied to a -_ tended tonality 2.0.0... $1.00 
modern piano style, including a 986—ARRANGING II. N th- 
block chord harmony chatt.......... $1.00 376—-MODERN CHORD PROGRES- ods of chord doctnaes ‘= 
SIONS FOR PIANO. How to lati " $ 
88—MODERN BLOCK CHORD PRO- transform sheet music chords into 493—MAMBO PIANO BASS. Au- re - 
GRESSIONS. Examples and modern extended chord positions..$1.00 thentic left-hand mambo styl- 987—ARRANGING Ill. New har- 
exercises for the progressive ing d monic devices, ea - 
pianist d 11—MODULATIONS, 2 and 4 measure writing, passing tones, etc..... F 
bridges leading from and to all aaa y 1 phan PATTERNS 
: " - ri popular keys $ ORO R Renee ee neneeeeeneeeeees 
Svegvessive cyto intves, Svedie on 356—COMPLETE SONGWRITING 
r d. Hits. 379—PROGRESSIVE JAZZ PIANO IN- as 
~ Melodies Not Incl ded TROS. Professional introductions 65 ee en = ne pt ng _ Melody, — 
in the modern MANNeF ...... $100 ground for ‘modem plane style, tap pabemne, cong Guvheting, 
a How to create the ‘“‘New Sound” etc. 58 pages salapnibeclpenatanideds "$2.00 
932—SELECTION “A. Stardust, T ; izi ; 
3 dor Tesa, Wah 28 he Youn, ain't 492—PIANO FILLERS. 32 pages of Runs, in harmonizing basic scales ........ 50 
MINE. cisestoscnpinticianes 50 ee —, a = = 375—ULTRA-MODERN HARMONIZA- 
e used wi a urr 
933-SELECTION “B.” Body and standard Song Hits sevens $1.25 500-28 SEECHIONS 10 OD- wee tk ee 
Soul, All of Me, | Surrender i Sue, BY Sages < Ca wenn of thasmahe 1.00 
Dear, If | Had YOU cecsessssssssnsssessen 50 sa deine slant Soles heat actin dd oD cee eee F 
354—MODERN . 5 7 . 
934—SELECTION “'C.” Embraceable Interesting harmonic innova- 
You, Honeysuckle Rose, Out of ow 0 ee San oe. tions, new styles and. tech- MODERN PIANO TRENDS 
Sea The Sunny Side of the 50 jazz PIANO Styling .......cerecveseresereeee 75 niques $1.25 @ Modern Chord Progressions @ 
eine : New Har of Standard Hits 
935—SELECTION “D.” i'm in the 495—MODERN NINTH CHORD POSI- 
Mood for Love, These Foolish TIONS, and how to use them. a —— PIANO “sane eee my - henge, 5 e 
Things, Don’t Blame Me, Some- New, unusual chord ideas for oy ustrations o Si veqgrecsve bad 
TF TRO cocecesccsceee i " 
one to Watch Over Me ........ss0 50 pianists 50 agp he + guaran copied trom Harmonic Devices @ Ideas for 
936—SELECTION “E.” April Showers, 496—BITONAL CHORD PROGRES- one amaawese on enoae oe Modern Improvisation 
How High the Moon, | Only - oe oa —STRICTLY PROFESSIONAL— 
Have Eyes for You, You Were SIONS. Exciting modern sounds, QUENCES, as used on recordings 
Meant for Me .......... set ole eee 50 a by the pores ——- by George Shearing and Bil . 
ee ay” nag ne A - Liealledtncn lle 50 me. ae. PIANO INTRODUC 8 BACK ISSUES $3.00 
ark, My Blue Heaven, Five Foo’ b 
Two, Once in a While s..csccsssesee 50 940—NEW CHORDS FOR STANDARD TIONS, in all popular keys.......... $1.00 12 BACK ISSUES ........ cvvees$4.00 
938-SELECTION “G." Laura, Sep- HITS. Exciting, different harmo- 68—PIANO ENDINGS. Two and one 16 BACK ISSUES $5.00 
tember in the Rain, Night and nizations of all the best known measure endings in all popular coeccocccsoooovocoooes ‘ 
Day, The Very Thought of You.... .50 all-time hits $1.00 keys 
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= pc cag Rg rhythms for interesting small Please send (list by number) 
chords 75 combo effects 50 
353-SINGLE NOTE IMPROVISA- 367—UNUSUAL CHORD | POSITIONS 
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42—GUITAR CHORDS, in diagram as 358—GUITAR STYLING IN TENTHS. 
well as musical notation. Also An unlimited new source of in- NAME 
includes correct fingering, guitar teresting effects 50 
breaks and transposing instruc- 346—OCTAVE UNISON eres TREET 
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982—GUITAR INTROD! 1 To- triple string solo technique an 
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Custom-Built 
by LA TOSCA 


A TRULY MAGNIFICENT INSTRUMENT 


Unsurpassed in performance, the ELDORADO, at 
$1,500, is the finest investment an artist can make. 


The ELDORADO reeds give you rich, perfectly- 


balanced, 


chamber (Casotto), 


instantaneous response at every level 
of sound. Of specially tempered Swedish blue steel, 
they are hand-made, hand-riveted, hand-tuned. 


The ELDORADO Silenced Bass Mechanism com- 
pletely eliminates mechanical noise. The amplifying 
made of the hearts of wood 


painstakingly selected for resonance, produces a 
glorious fullness and roundness of tone. Sounding 


cera ewe nw ORET SCH 


SEND FOR FREE BOOKLET DESCRIBING THE COMPLETE LA TOSCA ACCORDION LINE 


The FRED. GRETSCH Mfg. Co., 


board, doubly encased in aluminum, is free of 
vibration; musical voice is constant and perfect. 
The superb performance of the ELDORADO is 
matched by its visual beauty. It is hand-crafted 
with all the love and artistry that go into the 
finest furniture. Its woods are lacquer-protected 
to make this superlative instrument as nearly 
weatherproof as an accordion can be. 





NEWS NUGGETS 


% x Rudolf Kruger has been ap- 
pointed General Director of the 
Fort Worth Civic Opera Associa- 
tion as well as Director of the 
opera workshop at Texas Christian 
University. 


*k* Gregor Piatigorsky. 
chosen by the U. 
ment to represent his country 
abroad under the Cultural Ex- 
change Program, left Los Angeles 
August 21, for an eight-week tour 
of the Far East under the sponsor- 
ship of the American National 


4 


cellist 
S. State Depart- 


Theatre and Academy. Piatigor- 
sky’s itinerary followed fairly 
closely the tour made by Alfred 
Wallenstein and the Los Angeles 
Philharmonic Orchestra earlier 


this year: Hongkong, Manila, Sai 
gon, Singapore, Kuala Lumpur, 
Taipei, Seoul, and Tokyo, as well 
as two weeks of concerts in other 
Japanese cities. He was accom- 
panied—en route and in recital— 
by pianist Ralph Berkowitz. 


%% The ninth annual presenta- 
tion of the Institute of Contempo- 
rary American Music, sponsored 
by Hartt College of Music in Hart- 
ford, Connecticut, will be held on 


November 18 and 19. Planned as 
a two-day festival, this season’s 
Institute will feature compositions 
by composers representing the 
midwestern states. 


%e% Clayton Hare has been ap- 
pointed Dean of Music of the Uni- 
versity of Portland, Oregon. 


%% Moura’ Lympany’s first 
American appearance this season 
was as soloist with the Little Or- 
chestra Society on November 4, 
when she played three concertos 
under the auspices of the Griffith 
Music Foundation, in Newark, 


N. J. 





Tilactaalohacelileh 


musician 
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THE MOST WONDERFUL, DESIRABLE LIFETIME GIFTS 


For Christmas, Birthdays, Graduations or Any Occasion 


© The SONG DEX Treasury of World Famous Instrumental Music 
° The SONG DEX Treasury of Humorous and Nostalgic Songs 


















The Instrumental Treasury Contains .. . 


* 627 Important Compositions . . . The GREATEST 
Collection of World Famous Instrumental Music 
EVER Published In One Volume! 


¢ Over 30 Types Of Dinner And Dance Music. 

















¢ Highlights of 50 world famous composers. 














The Humorous and Nostalgic Treasury Contains... 


e 740 Wonderful ENTERTAINING Songs . . ._ The 
GREATEST Collection of Songs With Words EVER Pub- 
lished In One Volume! 

e Compiled BY an entertainer FOR entertainers, strollers, 
solo workers (piano, accordion, guitar, organ, etc.). 

e Over 30 categories of REQUEST songs. 


e Also Scores Of Comic And Wacky Unpublished SPECIAL 
MATERIAL Songs. 


e Highlights Of Famous Old Hit Writers. 























PLEASE NOTE THESE ADDITIONAL FABULOUS FEATURES... 


In PLAY-AT-SIGHT Lead Sheet Form . . . Giant Size Chord Symbols . . . 
Playable on ANY Instrument... Includes “stops” for ALL Models of ALL 
Organs . .. 512 Pages... Triple Index . . . Leatherette Cover . . . Folds 
Flat to Any Page . .. Complete Chord Chart . . . Concise Music Dictionary. 


$ + + + + + 


No charge for gift wrapping with your greeting card. | 


EACH 4 oath IMPORTANT! Order your Xmas gifts NOW to insure arrival 
. 


before the holidays. Please use convenient order form below. 




















Less Than Ic Per Tune! e © e MONEY BACK GUARANTEE @ e 
. 
EE IN NE IRI LATIN ne , — ™ 
@ SONG DEX, INC., BOX 49, NEW YORK 19, N.Y. 
te nic ae aga 4 cad * Enclosed is my remittance for $ for which please send gift wrapped with 
PROFITS FOR YOU ! , My Name____ me ___. Address - stant 
ease Print) 
Would you like to earn extra money? If you have ad SONG DEX TREASURY OF INSTRUMENTAL MUSIC @ $6.00 Per Book 
e time to put t " can earn money quickly 
wish bmi A le prey dem books which sell - SONG DEX TREASURY OF HUMOROUS AND NOSTALGIC SONGS @ $6.00 
on sight to Musicians (Active or Retired), Entertainers, Meil T 
Music Lovers, Students and Amateurs. ® a (Please Print) Jie 
Write TODAY how you can get started immediately ¢ OO — ——— 
$ «6so that you can cash in with Christmas business. 2 
Pate anal = ieee —— EE eee 
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REVERSIBLE PEDAL 


WFL presents an entirely new concept in drum 
pedal design and construction. 

ft reverses in a flash— adjusts to the exact 
“feel” you want—has lightning fast, free 
floating action—is ruggedly built to give you 
years of trouble-free service at so reasonable 
@ price that you can’t afford to be without 
it. At better dealers everywhere — $18.00. 


dust Look at These Features} 





Try this new sensation at your dealer 
or write for free folder today! 


LUDWIG DRUM CO. 


Wakers y FE 
128 N. Damen Ave., Chicago 47, Ill. 


I ine 


Drum 








ALL SIZES 
Self-Facings or Combinations 
TUXEDO PANTS - SAMPLES ON REQUEST 
§. & J. MEN'S CLOTHING CORP 


692 BROADWAY ~ NEW YORK CITY 
7.2537 





_— Ul 


Buy Your EXTRA Bonds Now! 
6 








CHANGES OF OFFICERS 


Local 42, Racine, Wis. — President, 
Nile Fuller, 420 Blaine Ave. Phone: 
MElrose 4-2839. 

Local 251, Indiana, Pa. — President, 
John F. Douglas, Warren Road. Phone: 
5-3429. 


Local 318, Mechanicville, N. Y.— 
President, Walter Ellsworth, 123 First 
St. Secretary, Chris. Miller, 9 Wil- 
liam St. 


Local 421, LaPorte, Ind.—Secretary, 
Mrs. Della M. Baer, 101 E St. 
Local 624, Punxsutawney, Pa.—Sec- 
retary, Winifred O’Leary, 200 Park Ave. 
CHANGES IN ADDRESSES 
OF OFFICERS 


Local 41, Johnstown, Pa.—Secretary, 
Harry W. Anderson, 270 David St. 
Phone: 96268. 

Local 86, Youngstown, Ohio—Presi- 
dent, Herbert MacPherson, 2520 South 
Ave., Youngstown 2, Ohio. Secretary, 
John Mraz, 2520 South Ave., Youngs- 
town 2, Ohio. 

Local 98, Edwardsville, Ill. — Presi- 
dent, Peter J. Anesi, 606 Ballman Ave. 

Local 182, Neenah-Menasha, Wis.— 
President, Earl Nemitz, Box 227, Me- 
nasha, Wis. Phone: Stop Bridge 15F11. 
Secretary, Spencer B. Breitreiter, R. R. 
1, Box 331, Neenah, Wis. Phone: Park- 
way 2-3264. 

Local 234, New Haven, Conn.—Sec- 
retary, Harry L. Benson, Benedict Build- 
ing, 59 Center St., New Haven 10, Conn. 

Local 385, Fort Smith, Ark.—Presi- 
dent, Clint Fisher, 1014 North 12th St. 
Phone: SUnset 2-2978. 

Local 442, Yakima, Wash.—President, 
L. A. Miller, 620 West Yakima Ave. 
Phone: GLencourt 3-8283. 

Local 469, Watertown, Wis. — Presi- 
dent, Clem H. Schoechert, 1313 Third 
St. Phone: 2472. 

Local 568, Hattiesburg, Miss.—Secre- 
tary, Ronald R. Mannoni, Box 1302, 
Station A. 

Local 575, Batavia, N. Y.—President, 
Maurice O. LeMay, P. O. Box 32, Staf- 
ford, N. Y. Phone: Batavia 3275-W-1l. 
Secretary, John H. Genge, P. O. Box 





189, Batavia, N. Y. Phone: Batavia 
1718. 
CHANGE OF CONFERENCE 
OFFICER 


Connecticut State Conference—Presi- 
dent, Harold W. Hartley, 190 Middle 
St., Bridgeport 3, Conn. Phone: EDison 


3-2017. 


WANTED TO LOCATE 


Marchetti, Frank, dropped member 
Local 182, Neenah-Menasha, Wis. 

Anyone knowing the whereabouts of 
the above is requested to communicate 
immediately with Spencer Breitreiter, 
Secretary, Local 182, Route No. 2, 
Neenah, Wis. 


WANTED TO LOCATE 


Beckles, Charles, former 
Local 550, Cleveland, Ohio. 

Coffee, Larry, former member Local 
30, St. Paul, Minn. 

Cooper, Audrey, former 
Local 381, Casper, Wyo. 

Davis, Eugene N. (Stan Lorn), for- 
mer member Local 99, Portland, Ore. 

Davis, Johnny Scat, member Local 5, 
Detroit, Mich. 

Denyke, Dusty, member Local 
Port Arthur, Ontario, Canada. 

Diaz, Carlos, member Local 802, New 


York, N. Y. 


member 


member 


591, 


Foust, Cortez, former member Local 
381, Casper, Wyo. 

Ladner, C. M., former member Local 
510, Leandro, Calif. 

Morgan (Bouslaugh), Warren, mem- 
ber Local 442, Yakima, Wash. 

Paige, Harold E., former member 
Local 802, New York, N. Y. 

Warshaw, Alvin, member Local 802, 
New York, N. Y. 
Buddy, former 
Local 5, Detroit, Mich. 

Anyone knowing the whereabouts of 
the above is requested to communicate 
immediately with Leo Cluesmann, Sec- 
retary, A. F. of M., 220 Mt. Pleasant 
Ave., Newark 4, N. J. 


member 





ON NATIONAL UNFAIR LIST 


VICTOR ZEMBRUSKI AND HIS 
POLISH POLKA BAND, Naugatuck, 


Conn. 


This band plays engagements ¢ 
throughout New England, New York, 
and Pennsylvania. Some members 
of the band are suspected of hold- 
ing membership in the Federation. 

Locals should report any knowl- 
edge of their activities to the office 
of National Secretary Cluesmann, 
and also notify all hall proprietors 
and organizations where they have 
engagements that they are not in 
good standing with the Federation. 


PLACED ON NATIONAL 
DEFAULTERS LIST 
The following are in default of pay- 
ment to members of the American Fed- 


eration of Musicians either severally or 
jointly: 





— POCe 





Pumpkin Inn and Wm. Redman, 
operator, Burbank, Calif., $532.00. 

Ciro’s Club and Vincent Terry, Miami 
Beach, Fla., $1,521.40. 

The Tampa Grand Assn. and Ernish 
Reina, President, Tampa, Fla., $536.00. 

B. P. O. Elks No. 1183, Twin Falls, 
Idaho, $570.00. 

Associated 
Ill., $600.00. 

Pioneer Hi-Bred Corn 
Moines, lowa, $600,00. 

Las Vegas Club and Joe Morea, Bal- 
timore, Md., $50.00. 

Rustic Cabins and Walter Crutch- 
field, owner, Colmar Manor, Md., $85.00. 

Boulevard Chalet, The, and Frank 
Lavalier, North Bergen, N. J., $413.00. 

Esquire Club and John Krisanda, 
Trenton, N. J., $200.00. 

The Hacienda Cafe, 
$225.00. 

The Cotton Club and Harry Spiegel- 
man, owner, Rochester, N. Y., $75.00. 

Joseph T. Mahshie, Syracuse, N. Y., 
$1,500.00. 

The Barn and Charles H. Whitty, 
employer, Wilmington, N. C., $250.00 

Whistler's Club, The, and Don War- 
ner, Lorain, Ohio, $61.00. 

Kelly’s Ice Frolics and 
Springfield, Ohio, $260.00. 


Artists Corp., Chicago, 


Co., Des 


Angola, N. Y., 


Coggs, Isaac, Milwaukee, Wis.. 
$825.00. 
DEATH ROLL 
Bellingham, Wash., Local 451 
M. Spees. 
Boston, Mass., Local 9 Leon Mar- 


jollet, Joseph S. Capobianco, Carlos E. | 


Pinfield, Leslie J. Rogers. 
Chicago, Ill, Local 10 — Johnny K. 
Cabulong, Dan A. Russo, Friedrich Ritt- 


ner, Florian Czonstka, James C. Husa, | 


Jr., Pappy Lee McKay, Charles Schmid 
Danville, Ill., Local 90 A. J. Stuebe 











Jack Kelly, | 


Anna 


BRASSMEN! 


Achieve that tone you have 
always wanted 


‘MULTI-KUP 


Duplicates the EXACT 


The Sarad Multi-Kup is a mouth 
piece designed for the ¢ 
ease of blow 


Depth or s 


comfort 
ness of tone 


of cup easily adjusted by o le 


mple 
turn to desired cup size. The SARAD 
MULTI-KUP is now available to you 


after years of study and develop- 


ment by mouthpiece experts 


PATENT NO; 2758497 
We specialize in duplication of 
your favorite mouthpiece 


SARAD UNI-KUP® 


A conventional one-piece mouthpiece 
available in 70 different models to dupli- 
cate all positions to which the MULTI-KUP 
can be adjusted. 





Trumpet or Cornet only 
Trombone or Baritone only .... 


FULL SATISFACTION GUARANTEED 
Send for Colorful Brochure—FREE 


Name 





Address. __ 





City State___ 


SARAD & COMPANY 


1930-D Taft Drive Denver 15, Colo. 


EASTERN DIVISION 
337 Avenue of Americas, New York 14, N. Y. 
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Comprehensive and 
rapid approach 
by Jay Spalding 
$1.50 postpaid 


VARITONE, INC. 
545 Sth Ave., N. Y. 17 
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GUITARISTS 


last’ single-note 
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STEEL 
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ALKIRE 


Increases your technique by re 

ducing left hand motion up to 90 Used 
d recommended by players and _ teachers 
17 years. Hundreds of solos and studies 


ivailable Graded 
personal needs 


courses to meet 

Free advisory service 
nm on request 

Eddie Alkire School of Musie 
BOX 485, EASTON, PA 


Ad Lib Solos 


Clarinet, etc. Following folios $1.00 each. 
100 Licks, 50 Piano, accordion, or Guitar 
intros., Walking Bass, 25 Riff Choruses, 
Scales and Chord Ad lib, Ad lib the mel- 
ody. Small Combo—30 Intros., 30 chasers, 
6 Riff specials, Be-Bop. C.O.D. 50c¢ extra. 
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New styles. 10 for 
$1.00. Trumpet, Ac- 
cordion, Saxophone, 


FREE CIRCULARS.) 
: . LAURELDALE, PA. 
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PIANO LAMPS 


SAVE YOUR EYESIGHT 
IMPROVE YOUR READING 


SPINET OR ORGAN 


15” fluorescent has rich brown crackle 
finish shade, white enamel inside, = 
finish flexibl: 
base. 


<b UPRIGHT 


15” fluorescent has rich brown crackle 








Price $14. 50 


finish shade, white enamel inside, 
clamps on front panel. ........ Price $6.50 
GRAND 


15” fluorescent has rich brown crackle 
finish shade, white enamel inside, brass 
finish flexible gooseneck, clamps be- 
hind music rack. ..........0000 Price $9.50 


Send Check or M. O. 


WICKLUND GIFTS 


Postage Paid. 





42 Martens Avenue, Valley Stream, L. |. 














Learn to Be a Professional 





Piano Tuner and Technician 





Splendid field; demand for competent 

technicians exceeds supply. 
DR. WILLIAM BRAID WHITE, world-famous 
piano tuner, technician and teacher, whose 
work is endorsed and coproved by Stein- 
way & Sons, W. W. Kimball Company, 
Baldwin Piano Company, and other famous 
piano manufacturers, 

WILL TEACH YOU THE ART 

AND THE TECHNIQUE. 
For Free Information, Address 


DR. WILLIAM BRAID WHITE 
5149 West Agatite Ave., Chicago 30, Ili. 














Write today for our FREE Catalog 


SUPRO & NATIONAL GUITARS 


éy VALCO MFG. CO 








An ideal 

Gift item 

World's Finest 
Latin-American 
Percussion 7. 


MARACAS — 


Individually hendpstees by a crea- 
tive artists . beatable for tone, 
beauty, ERM and durability! A 
must for every musician and collector. 


See your Dealer or Write Direct 
RHYTHM IMPORTERS 
P. O. BOX 1695 BROWNSVILLE, TEXAS 
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Daytona Beach, Fla., 
gar (Eddie) Herrin. 

Detroit, Mich., Local 5—Carl E. Bie- 
secker, Archie Dayne, Jos. C. Dicker- 
son, Eugene A. LaBarre, Jerome Jerry 
Schneller, Philip Sklar, Leon Wheatley. 

Erie, Pa., Local 17—George Ciotti, 
Clio L. King. 

Frankfort, 
L. Shaffer. 

Hollywood, Calif., Local 47—Freddie 
Rich, Dan A. Russo, Max Raderman, 
William H. Jackson, J. G. Rachmilo- 
vich, Gene James, D. M. Davisson, 
Henry C. Woempner, Charles A. Her- 
bert. 

Houston, Texas, Local 65—R. D. Hen- 
don, Jack C. Cross, Jr. 

Indianapolis, Ind., Local 3— Mary 
Spencer. 

LaPorte, Ind., Local 421 — John P. 
Baer. 

Long Beach, Calif., 
gene J. James. 

Meadville, Pa., Local 344—Robert M. 
Buzza. 

Miami, Fla., Local 655— John Paul 
Murphy, Sr., Peter C. Frasier, Charles 
Blau. 

Milwaukee, Wis., Local 8—Nicholas 
Semaschko, Sr., Anton Heinrichs, Jr. 

Mobile, Ala., Local 407 — Edward J. 
Powers. 

Montreal, Quebec, Canada, Local 406 
—Ernie Mallamo, E. R. Bellemare, 
Blake Sewell, Paul Emile Robillard, 
Benjamin: F. Brown, Euclide Cadieux. 

Neptune, N. J., Local 399 — Donato 
Annese. 

Newark, N. J., Local 16— Michael 
Mazzei, Arthur Klein, Joseph Memoli. 

Peoria, Ill., Local 26— Rudolph W. 
Haake. 

Phoenix, Ariz., Local 586—Schofield 
Schwartz. 

Providence, R. IL., 
Hermann (Schuppe). 


Local 601—Ed- 


Ind., Local 352—Freddie 


Local 353—Eu- 


Local 198—Henry 


Racine, Wis., Local 42— Robert J. 
Matheson. 

Rhinelander, Wis., Local 489—-George 
A. Erickson. 

Rochester, N. Y., Local 66—Nicholas 
Fiore, Charles L. Van Haute, Max 


Raney, Arcady Yegudkin. 


San Diego, Calif., Local 325—Fritz 
Bruch. 

San Francisco, Calif., Local 6— 
Henry C. Woempner, Emilie I. Mc- 
Cormack. 

San Juan, Puerto Rico, Local 468— 
Candido Rivera Ramirez. 

St. Paul, Minn., Local 30—Harold 
A. “Mickey” Gust. 

St. Louis, Mo., Local 2—Charles W. 
Biehl, Harry F. Meyer. 

Taunton, Mass., Local 231 — Fred 
Weygand. 

Toronto, Canada, Local 149 — Wm. 
Forrest, Adam (Koko) Geddes, H. U. 
Layton. 

Watertown, N. Y., Local 734—Clare 
Alexander. 

Wheeling, W. Va., Local 142—Olive 
I. Brown. 

Worcester, Mass., Local 143—Henry 
Warms. 


New York, N. Y., Local 802—Ira B. 
Arnstein, Waymon Richardson, William 
Cooper, Fritz Bruch, James Butts, 
Eduardo Abreu, Sam Ash, Warren C. 


Brackett, Gabriel Peyre, Alice Naomi 
Jackson, Rudy Van Gelder, Antonio 
Vargas, Vincenzo Pizzo, David Rader- 


man, Max Raderman, Ignace Reiner, 
Freddie Rich, Louis Richko, Alexander 
Rog, Siegfried Lichstein, Horace Han- 
naford, Jacob Koch, R. W. Bell, Her- 
man Drewes, Harry Edison, Arcady 
Yegudkin, Henry Woempner, Curt Red- 
lich, Nicholas Semaschko, Philip Sklar, 
Herbert Edward Thorne, Michael Maz- 
zei, Torquato D’Annunzio, Carl E. Bie- 
secker, Walter A. Bennett, Morton 
Baehr, Peter Frasier. 





a 


-- Improve Yourself -- 


Home-Study 


Cat. No. 


jazz syncopation, 
pose modern rhythm 


progressions 
902—PROGRESSIVE JAZZ 


major, 


mm themes with 
offs. For all treble 


FOR MUSICIANS 





501—LESSONS IN AD-LIB PLAYING, 
correct choice of Ad-Lib notes, 
how to com- 


498—-PLAYING BY CHORDS. Ad-Lib 
figures applied to popular chord 


Typical Be-bop examples in all 
popular keys .........00+ 


04—-MODERN CHORD SUBSTITU- 
TIONS, chart of chords that may 
be used in place of any al 
minor, and 7th chords... .50 


tear STYLE AD-LIB soios. 


ments (chord symbols included)....$1.25 





Cat. No. 
DIES. 


Lessons 


as fill-ins, 


style blues 


choruses......$1.00 


52—HOW TO HARMONIZE MELO- 
The principles of impro- 
vising correct harmonic progres- 
sions for any melody. 
43—CHORD CONSTRUCTION AND 
ANALYSIS. How to use chords 
background for cor- 
rect improvising, etc. $1 
O5—TRANSPOSING CHART, 
ing music to all keys......csceccoseee $1.00 


371—MODERN BLUES STYLES. New 
examples for all 
treble cief instruments 


374—LESSONS IN MELODY WRITING. 


steeeeeeeeeeresesees: 


chang- 





new approach in developin 
weccesecscesooocccoes 50 the skill of lodic inventi 4 95, 
PASSAGES. 58—BASS IMPROVISING BY CHORDS. 
setae ta 50 0 ee eae 


grams 


from popular sheet music dia- 





47—IMPROVISING and 
ING. 


ad-lib take- 


clef instru- tions 


HOT PLAY- 


Hundreds of improvisation 
patterns shown on all chords. A 
chord index locates many jazz 
phrases for any chord combina- 


$1.00 





SCALES in modern 





Also 14 choices of 


plete 


ae MUSICAL SLIDE- 
UL Four separate slide 

jar give all chords, transpo- 
sition and scales at a glance. 


ing any melody note. 


visation 


494—HOW TO USE WHOLE - TONE 


jazz impro- 





harmoniz- 
Com- 











SONGS. 





365—AD-LIB JAZZ PHRASES. 


1,728 for conventional 


491—HOW TO USE FOURTH INTER- 
VAL PASSAGES. New ‘ideas for 
the ad-lib instrumentalist 





75 iy ery "seneabunen 
Instructions in finding 
more modern substitute chords 
sheet 


music 








jig-saw device that 


chords complete. 
and educational. 
see this to believe 





518—THE AUTOMATIC MUSIC 
COMPOSER. A mathematical 


up an unlimited number of 
original songs, melodies and 


can make 


16—HOW TO PLAY BE-BOP. Fuii anai- 
ysis, theory and many examples..$1.50 

57—HOW TO MEMORIZE MUSIC. A 
— method with exercises 


modern two-measure jazz phrases harmony 75 
to fit all CHOPS .........cecereseresevensees $ 363—THE 12 TONE SYSTEM. Explana- 
67—MODERN BREAKS. Up-to-date tion and illustrations of the mod- 
breaks in all popular — (For ern atomal MUSIC Style ...cccssessveee 50 
all treble clef instruments).......... 913-100 MODERN NEW SCALES. An 
O1—CHORD CHART, 132 popular aye By Rg B 
sheet music ChOrKdS......cessververerves isation, beyond the scope of 
traditional scales .........ccssressesses . £0 








p fan thet p an e the 
PA egg capacity for memorizing music.... .50 
WF canned $1.25 41—-HOW TO TRANSPOSE MUSIC, 





including special 





melody in any key 


959—SIGHT READING TECHNIQUE. 
A tested practical method that 
will improve your sight reading .50 
60—TWO-PART HARMONIZING BY 
CHORDS. The chord system for 
finding harmony notes for any 


exercises to 
practice transposing at sight........$1.50 








50 


499— HOW TO CREATE YOUR 
OWN JAZZ CHORUSES. Wal- 
ter Stuart’s famous 
system of ad-lib improvising 
for all instruments. (39 pages) $1.25 
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Money Back Guarantee 
on Everything 
. . 


Please Order 
by Number 





Enclosed you will find $.......ccccccsereee 
Please send (list by number) 


W. STUART MUSIC STUDIO, Inc., 419 Chestnut St., Union, N. J. 


C) Send C.O.D. 















































Bradicish 


Bradleigh 


STANDARD MUSICIANS 
DRESS JACKETS 


There 1s always someone who can make something 
a lot worse for a little less, but the best 1s the cheap- 
est in the end. Bradleigh’s superior style, tailoring 
and comfort have won National acceptance as the 
authentic Musician's Dress Jacket. 


@ 24 SHADES TO CHOOSE FROM 

@ PATCH OR FLAP POCKETS 

@ SHANTUNGS, PLAIDS, BLAZERS 

@ FULLY LINED 

@ SIZES 34 to 48, Regulars, Longs, Shorts 


Pictured, is “Tocatto”, “Allegro” in Plaid, Blazer 


Grade A: JACKET $18.50 — PLAID or BLAZER $20.50 
Grade B: JACKET $24.50 — PLAID or BLAZER $26.50 
MATCHING SLACKS $10.50 


WRITE FOR SWATCHES NOW 


79 Fifth Avenues 
New York 14 N Y 
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On August 1 the headquarters of 
Local 11, Louisville, Kentucky, were 
moved from 307 South Sixth Street to 
its new property at 1436 Bardstown 
Road. The new place is easily reached 
by buses. There is plenty of parking 
space at the rear. The meeting rooms 
are larger and more comfortable. Every- 
one seems happy about the move. 


Milwaukee’s Local 8 also boasts a 
new home. Located at 2200 North 45th 
Street, it is also accessible to bus lines 
and has sufficient parking space. The 
basement meeting hall seats about 150 
members and serves as a_ recreation 
area. Storage rooms, heating room, 
lavatories are also a part of the base- 
ment. The first floor is taken up with 
offices, as well as with a board room, 
closets and an ample lobby. New office 
furniture and the latest in lighting are 
welcome features of the new building. 
The local family is happy to be set- 
tled. “Looking back over the years,” 
writes a member in The Milwaukee 
Musician, “the question of owning our 
own building has always been upper- 
most in the minds of officers and mem- 
bers. The necessary funds were being 
carefully saved and invested while the 
future was being looked into toward 
final completion of our own club some 
day. Now it is a reality. We’re proud 
of our home; we feel confident that 
members too will like it.” 


eA nightclub owner of San Diego 
gives his idea of the 20 per cent tax in 
a letter published in Sound Post, of- 
ficial organ of Local 325. “This tax 
weighs as heavily on the people,” he 
writes, “as the British levy on the colo- 
nists which provoked the Boston Tea 
Party. The United States is the only 
country on the face of the earth which 
directly taxes music, laughter, gaiety 
and happiness. Musicians by the thou- 
sands are unemployed in their craft, 
composers are having their talents 
curbed, and hundreds of businesses are 
failing due to the ‘entertainment’ tax.” 


We have received an interesting little 
item called “The Union Representative 


—May the Good Lord Grant Him 
Strength” —taken from The Public 
Employee of October, 1956. Here it is 


together with an artist’s conception of 
the beset individual: 

“If he talks on a subject, he’s trying 
to run things . . . If he’s silent, he has 





lost interest in the organization . . . If 
he’s seen in the office, why doesn’t he 
get out among the members . . . If he 
can’t be reached at the office, why 
doesn’t he make himself available .. . 
If he isn’t home at- night, he must be 
out drinking . . . If he is at home, he 
must be ducking . . . If he doesn’t agree 
that the boss is a skunk, he’s a com- 
pany man... If he says the boss is a 
skunk, he’s ignorant .. . 

“If he doesn’t beat his chest and yell 
for militant action, he’s a reactionary 
... If he does, he’s a radical . . . If he 
doesn’t stop to talk, the job has gone 
to his head . . . If he does, why is he 
wasting the union’s time . . . If he can’t 
get a member who got in trouble put 
back on the job, he’s a poor union rep- 
resentative If he does, that’s just 
part of his job . .. If he does a good 
job in negotiations, why didn’t he ask 
for more .. . If he did a good job last 
year, what’s he doing for us today ... 

“If his suit is pressed, he thinks he’s 
a big shot . . . If it isn’t, he’s a dis- 
grace to the union . . . If he’s been on 
the job for a short time, he’s inexperi- 
enced .. . If he’s been on the job for 
a long time, it’s time for a change.” 











The union representative 


Local 655, Miami, Florida, still con- 
tinues to create live slogans for live 
music. Here’s the latest: “Live music— 
no wires—no needles and, confidentially, 
off the record. It is the real thing— 
patronize live music.” 





Left to right: Earl E. Schaffer, Mayor of Bethlehem; International Secretary Leo 
Cluesmann; Judge William G. Bartheld, judge of the Common Pleas Court and 
Honorary Life Member of Local 411; and Harry J. Romig, Pres., Local 411. 


On October 9, the fortieth anni- 
versary of Local 411, Bethlehem, 
Pennsylvania, was celebrated by a ban- 
quet at the Legion Home in nearby 
Hellertown. Three hundred were pres- 
ent. The event afforded opportunity for 
community leaders to voice their appre- 
ciation for the services rendered the 
community through the local’s spon- 
sored concerts and teenage dances. The 
speakers were Mayor Earl E. Schaffer; 
National Secretary of the A. F. of M., 
Leo Cluesmann; and William G. Bar- 
thold, judge of the Common Pleas 
Court and an honorary life member of 
Local 411. 

As a follow-up to the praise given the 
musicians by Mayor Schaffer and Judge 
Barthold, Secretary Cluesmann_ ex- 
plained that allocations for public con- 
certs are made by the Music Perform- 
ance Trust Funds of the Recording In- 
dustries as part of the program to cre- 
ate interest in American music and that 
they also assist area musicians by this 
sponsorship of free music. 

Warren Fritchmann, burgess of Hel- 
lertown, extended a welcome to the 
guests. Harry J. Romig, president of 
Local 411, served as toastmaster and 
the local’s secretary, Richard M. Sigley, 
was chairman of the arrangements com- 
mittee. 


One of the snappiest and most news- 
worthy little papers on music published 
anywhere is currently celebrating its 
Thirty-fifth Anniversary. We refer to 
Musicland, organ of Local 76, Seattle, 
Washington. During the many years of 
its existence, it has provided up-to-the- 
minute news on musical life in Seattle, 
as well as witty and pertinent comments 
on music in general and union activities 
in particular. 

Take the October,:1956, issue as an 
example. On page one the 1956-57 sea- 
son of the Seattle Symphony is de- 
scribed and short biographical sketches 
provided of the new members of the 
orchestra, concert master Henry Siegl, 


Patricia Doran, first oboist; Felix 
Skowronek, first flutist; Don Snow, 
bass; and Morgan Griffin, bassoon. 


This page also held a precast of the 


October meeting of the local—its “toe- 


ticklin’ music, mouth-waterin’ grub, 
ear-bendin’ gossip, round-table throat- 
cuttin’.” Hints on how to vote, a de- 


scription of the new Seattle Town and 
Country Club and a little reminder 
about the 2 per cent tax on arrange 
ments rounded out the page nicely. 
Page two had a full report on “Where 
the Guys and Dolls (of Local 76) Are 
Playing,” a word about contracts for 
New Year’s Eve, and an announcement 
of the Seattle Housing Authority ac- 
cepting applications for low-income 
housing from single persons sixty-five 
years of age or over. Page three had 
an informative column by Marian Hart- 
man West, telling about current cham- 
ber series, giving data on five “Women 
of Achievement” recently honored by 
the local—Rachel Swarner Welke, Byrd 
Elliot, Dorothy Cole Posch, Mrs. Ella 
Helm Boardman and Mrs. P. Raymond 
Wilson —telling about John Verrall’s 
Portrait of St. Christopher, premiered 
by the Seattle Symphony in October, 
about injuries sustained by Pete and 
Jo March in an auto accident, about 
Anka Marie Moravek studying in New 
York and Darlene Jussila coming back 
home from that metropolis. It wound 
up with a flurry of versification about 
the tympanum—a most versatile instru- 
ment, since, as Miss West points out, 
it can be used in emergencies as a stew 
pot for obnoxious conductors. Page 
four contains the inimitable if anony- 
mous column, “Sharps and Flats,” re- 
lating recent events, amusing or signifi- 
cant, in the lives of its members. “The 
Round Up” by John Stefnik, on the 
same page, is a colloquial commentary 
on this and that. Page five has columns 
by “Lotta Hipp” and Larry McDonell 
respectively on jazz and “hit tunes of 
the past.” Page six contains the board 
minutes (which we gather are not bored 
minutes) and page seven, a column, 
“Pedal Pusher,” by Earline L. Hunt, 
with an inspirational twist. The eighth 
and final page bears addresses and 
phone changes, general news articles 
(“Seattle Cost of Living Reaches New 
High,” “History of Union Labels,” 


(Continued on the following page) 
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Additional Recording Companies That 
Have Signed Agreements with the 
American Federation of Musicians 


The following companies have executed recording agreements with the Federation, and 
members are now permitted to render service for these companies. This list, combined 
with those lists published in the International Musician monthly since June, 1954, 
contains the names of all companies, up to and including October 18, 1956. Do not 
record for any company not listed herein, and if you are in doubt as to whether or 
not a company is in good standing with the Federation, please contact the President's 
office. We will publish names of additional signatories each month. 


Local 1—Cincinnati, Ohio 

Torch Records 

Local 4—Cleveland, Ohio 

Boddie Recording 

Local 6—San Francisco, Calif. 

Blackhawk 

San Francisco Records (formerly 
Music San Francisco) 

Local 10—Chicago, Illinois 

Ole Tyme Jamboree, Inc. 

Universal Recording Corp. 

Local 38—Larchmont, N. Y. 

Gem Recordings 

Local 43—Buffalo, N. Y. 

Kenmore Music, Inc. 

Local 47—Los Angeles, Calif. 

Canzonet Record Co. 

Klik Records (reinstated) 

Oberline, Inc. 

Local 51—Utica, N. Y. 

Mark Records, Inc. 


Local 63—Bridgeport, Conn. 


Arrow Records, Inc. 
Universe Record Co. 


Local 77—Philadelphia, Pa. 
Bernard Lowe Enterprises, Inc. 


Richloy, Inc. 

Local 149—Toronto, Ont., Canada 
Multilinqua 

Local 257—Nashville, Tenn. 
Deb of Nashville, Inc. 
Local 368—Reno, Nevada 
Lovelock Music Co. 

Local 655—Miami, Fla. 
Soundac Productions, Inc. 
Local 802—New York, N. Y. 
Dari Records, Inc. 
Eclipse Records (formerly 


Mark Records) 


Eugene Endrey Productions, Inc. 
Flatbush Recording Co. 
Play-A-Long Music Co. 


OVER FEDERATION FIELD 


(Continued from the preceding page) 





“Economy Caught in Complacency.”) 








All in all, Musicland covers every inch 
of the Seattle territory. We congratu- 
late Local 76 on its long-lived and en- 
terprising journal. 





In the death of Eugene LaBarre, 
bandmaster of the Long Beach Munici- 





pal Band, we say farewell not only to 
a great bandsman, but to a genial and 
good friend. LaBarre was a natural 
humorist, a collector of good stories 
which he could tell with relish and 
with a jolliness which was contagious. 


(Continued on page thirty-four) 


The above photograph taken at a party in celebration of the golden anni- 
versary of Local 308, Santa Barbara, California, shows left to right: Bob Foxen, 
secretary-treasurer; Jerry Sweany, Harry Kaplun, Harry Ch ident 





o ’ 
Clyde Welch, vice-president. Jerry Sweany is the newest member of the local 
and Harry Kaplun the one who has held membership the longest. The party 
consisted of a banquet during which members and guests were entertained 
by strolling players, after which the dance bands took over. Some eight of 


them provided music until 1:30 A. M. 


with fine acts interspersed at intermis- 


sion time. Practically all the entertainment was provided by members of 
Local 308 themselves. The honored guest was Vice-President Bagley. 
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Plays with Dorseys . .. seen 
on TV “Stage Show” every week ...% 
among top ten drummers in both 
Down Beat Popularity Polls... 
drums are Gretsch Broadkasters. 


Clean and straight, swinging style . . . good, . 
strong big band drummer . . . is flashy and one of 
the greatest technicians .. . began use of two bass 
drums, giving scope to sound—added drive. 


Says his Gretsch Broadkaster drums sound really great 
... likes looks too... calls them “finest I ever owned”. 


Try out Gretsch Broadkaster Drums at your dealer’s... 
FREE Gretsch Drum catalog .. . illustrated in color... 
write for copy. 


RETSCH The FRED. GRETSCH Mfg. Co., Dept. IM-1156 
60 Broadway, Brooklyn 11, N. ¥. 








Ateneo GUITAR TEACHERS! 


Tey The MEL BAY 


METHOD FOR THE 


MODERN GUITAR 


In Seven Grades — $1.25 Per Grade 


In this series of books will be found the world’s finest 
musical literature artistically arranged for the 
GUITARIST OF TOMORROW. 


— Inspection Cordially Welcomed — 
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GUITARISTS! s 


The Mel Bay Chord System 
For the Modern Orchestral Guitar 





Eliminates years of hard memory work... Jf 
you learn the system and automatically play 
every chord in a clear, powerful style. T 

Play rapid chord progressions with a mini- ’ 
mum of effort producting the maximum of * 
power from your instrument. Your money 
back if not satisfied in ten days. ......... $2.00. 


Debco Music Sales 32 e i3 ne 




















PROTECT YOUR FUTURE: Buy Your EXTRA Bonds Now! 





SYMPHONY AND OPERA 











Five new first-desk players of the Detroit Symphony Orchestra were in their places when the 1956-57 
season opened October 18 at the Henry and Edsel Ford Auditorium. Left to right: Albert Tipton, 
first flutist; Gordon Staples, assistant concert master; Vincent Melidon, first clarinetist; William 


Sabatini, first horn; and William Preucil, first violist. 


The visitor to Detroit will no 
longer come away with memories 
only of rivers of passing auto- 
mobiles, surging crowds, jammed buses and 
super duper markets. He will also have a 
vision of one of the most beautiful civic center 
developments in the United States. 

Among the first buildings to be erected in 
this thirty-block area along the Detroit River 
is a new home for the Detroit Symphony, the 
Henry and Edsel Ford Auditorium, a struc- 
ture built in simple and graceful lines, its 
windowless side walls of white Georgia 
marble, its facade of Swedish blue granite. 
At the dedicatory concert on October 18 Paul 
Paray led the Detroit Symphony before an 
audience filling every one of the 2,920 tur- 
quoise blue seats. Indeed such was the de- 
mand for tickets that for a week before the 


concert scalpers were selling them at $20 
apiece. 


DETROIT 


The interior of the auditorium is as clean 
in its lines as.a slate and has the beauty of 
utilitarian things. Drapes, upholstery, carpet- 
ing are at a minimum in the auditorium 
proper, a rigor repaid by excellent acoustics. 
Every instrument speaks true in tone and 
timbre, no cloaking, no reverberations. 

Before the performance on October 18, in 
the televised ceremonies in the lobby, Eduard 


10 


Werner, president of Local 5—which is one 
of the orchestra’s twenty-two sponsors, each 
of which pledges $10,000 a year—spoke of the 
almost miraculous rise of the Detroit Sym- 
phony since its reorganization in 1951, to be- 
come one of the greatest of our orchestras and 
the means of bringing new hope to serious 
music all over the United States. 

It is evident that their orchestra has become 
a favorite project of Detroiters. During the 
dedicatory week a dozen display windows in 
Hudson’s Department Store—Detroit’s main 
shopping emporium — showed paintings of 
conductor Paray and of the first-desk men of 
the orchestra. Newspapers ran feature articles 
on the orchestra’s growth and on its new 
home. Concert bound taxi men told their fares 
to be sure to have a look at this or that first- 
desk player—‘worth the price of the ticket!” 
Young girls at lunch counters whispered ec- 
statically at being a member of the chorus on 
the opening night, and prayed fervently that 
they wouldn’t come down with colds. 

At the first rehearsal held in the new hall the 
workmen sweeping up stray bits of papers, 
carrying ladders to test overhead lighting, and 
stitching the plushy carpet strips in the foyer, 
listened wonderingly as the sounds of the or- 
chestra filled the auditorium. It was Paray’s 
Mass Commemorating the 500th Anniversary 
of the Death of Joan of Arc they were playing 





and the sounds, serene and hopeful, were ap- 
propriate for this new hall. 

Begun three and a half years ago, the Ford 
Auditorium promised from the start a new era 
in Detroit, an era to be measured by other 
media than factory assembly lines and time 
clocks. The new dimensions it brings to this 
“City on Wheels” will most certainly give it 
a goal far beyond man-made contrivances. It 
becomes apparent the Detroit of the future 
may rather be called “The City of Music.” 


At its recent tour of Eu- 
rope, the Boston Sym- 
phony received a thirty- 
five minute ovation in Moscow . . . Personal 
congratulations from New York’s Mayor Wag- 
ner himself were received by Thomas Scher- 
man, conductor of-the Little Orchestra Society 
of New York, on the tenth anniversary of that 
group. “New Yorkers are justly proud of your 
great achievements and the many valuable 
contributions you have made to their enjoy- 
ment and culture,” said the Mayor in his letter 
of October 15 . . . Howard Mitchell, conduc- 
tor of the National Symphony in Washington, 
D. C., has been awarded the National Music 
Council’s Citation “for distinguished services 
to American Music during the season 1955- 
56.” This is the third time he has received 


this award, the first man in history to be so 
honored. 


APPRECIATION 


Robert Shaw, the new associate con- 
ductor of the Cleveland Orchestra, 
will make his debut with that group 
when he conducts the opening program of 
the “Twilight” series on Sunday afternoon, 
November 18 . . . Betty Jean Hagen, a native 
of Edmonton, Alberta, Canada, made her New 
York Philharmonic debut November 4, play- 
ing Lalo’s Symphonie Espagnole . The 
Little Rock ( Ark.) Philharmonic presented its 
premiere concert this past Summer. In the 
current season it is presenting four concerts 
under the direction of its founder and perma- 
nent conductor, R. C. Rudolf. 


DEBUT 


The Little Orchestra of 
New York, Thomas 
Scherman, conductor, is 
celebrating its tenth anniversary this season 
... In this, Thor Johnson’s tenth anniversary 
season as conductor of the Cincinnati Sym- 
phony, a resume of his achievements with the 
group are being compiled. He has led it in 
forty-seven world premieres, twenty-six of 
which have been commissioned by himself. 
He also has seventeen United States premieres 
to his credit . . . The Cleveland Orchestra is 
preparing an elaborate celebration of its 
fortieth anniversary season, October, 1957, to 
May, 1958. Eight contemporary composers 
have been commissioned to write new works 
for the season. 


ANNIVERSARIES 


Open rehearsals are being 
established by the Philadel- 
phia Orchestra this season. 
Thousands of students of the city’s high 
schools will be permitted to attend four such 
rehearsals in the 1956-57 season. That means 
a total of 12,000 young people will be able to 
see the inner workings of this famous orches- 
tra. Eugene Ormandy, as host, will use a 
microphone at the podium to explain the pro- 
cedure to the audience. 
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The New York Philharmonic-Sym- 
IDEAS phony published its programs for 

the season in a full-page advertise- 
ment in the main newspapers of that city . . . 
The Washington (State) Teamsters’ Union is 
the sponsor of a radio program of fine con- 
cert music called “An Hour With Katims.” 
Narrated by Milton Katims, who also conducts 
the Seattle Symphony in works of the masters, 
the program is broadcast every Sunday after- 
noon from one to two o'clock on Station KXA 
in Seattle, and is also heard on Station KIMA, 
Yakima, and on Station KXLY, Spokane. 


The NBC Opera Com- 
CURTAIN CALLS pany, an outgrowth of 

the NBC Television 
Opera Theatre, is currently touring forty-six 
cities with its production of Mozart’s The 
Marriage of Figaro and Puccini’s Madam 
Butterfly. A troupe of one hundred experi- 
enced singers, actors, instrumentalists and 
behind-the-scenes personnel are taking part in 
the project . . . The Goldovsky Opera Theatre 
is just completing its seven-week tour of the 
country. 


Conductors with the Metro- 
CONDUCTORS politan Opera Company dur- 

ing the coming season are 
Bruno Walter, Rudolph Kempe, Thomas 
Schippers, Fausto Cleva, Fritz Stiedry, Max 
Rudolf, Jean Morel and Dimitri Mitropoulos. 
Associate conductors will be Pietro Cimara 
and Tibor Kozma. Assistant conductors are 
Jan Behr, Julius Burger, Otello Ceroni, An- 
tonio Dell’Orefice, Corrado Muccini, Martin 
Rich, Ignace Strasfogel, Victor Trucco and 
Walter Taussig. Jean Morel is the one new 
member in the group. Morel’s early success 
in his native France as conductor at the Opera 
Comique resulted in his being appointed di- 
rector of the Orchestra Symphonique de Paris, 
with which organization he toured South 
America. Coming to the United States in 
1939, he first conducted the New York City 
Symphony before appearing at the Opera 
Nationale in Mexico City for five seasons as 
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guest conductor, and at the New York City 
Center from 1944 to 1952. In the Autumn 
of 1955 he made his debut with the San Fran- 
cisco Opera and in the Fall of 1956 with the 
New York City Center Opera. He is a mem- 
ber of the orchestral conducting faculty at 
Juilliard School of Music . . . Concertmaster 
John Weicher will conduct five of the fifteen 
Saturday evening concerts of the Chicago 
Symphony . . . Guest conductors of the New 
York Philharmonic-Symphony this season will 
be Paul Paray, Guido Cantelli, Leonard Bern- 
stein, Igor Stravinsky and Bruno Walter . 
Guest conductors of the Cleveland Symphony 
will be Heitor Villa-Lobos, Carlos Chavez, and 
Igor Markevitch. The newly appointed asso- 
ciate conductor, Robert Shaw, will lead three 
pairs of concerts . . . The Boston Symphony 
and the Philadelphia Orchestra will exchange 
conductors at the concerts of March 1 and 2. 
Charles Munch will be on the Philadelphia 
podium and Eugene Ormandy on the Boston 
... In the 1957-58 season Leonard Bernstein 
will be co-conductor with Dimitri Mitropoulos 
of the New York Philharmonic-Symphony . . 
The Savannah (Georgia) Symphony an- 
nounces the reengagement of Chauncey Kel- 
ley as its conductor. This is his fourth season 
with the group. Its newly appointed assistant 
conductor is Dana M. King, Jr. 


The Chicago Symphony will play 
YOUTH four symphony concerts in the pub- 

lic schools of the city and one 
for parochial school pupils, during the 1956- 
57 season. The concerts will be conducted 
by concertmaster John Weicher, who will also 
conduct twelve Young People’s Concerts in 
Orchestra Hall . . . The Pittsburgh Symphony 
is presenting a double series of concerts for 
young people this season. Karl Kritz, the or- 
chestra’s associate conductor, and Richard 
Karp, the director of the Pittsburgh Opera, 
will conduct them . . . The Young People’s 
Concerts of the New York Philharmonic, con- 
ducted by Wilfrid Pelletier, will be built 
around the theme which links orchestral mu- 
sic to another creative art: “Music and the 


Little Rock (Arkansas) Philharmonic, R. C. Rudolf, conductor 


Dance”; “Music With a Story”; ”Music and 
Literature”; “Music and Painting”; and “Mu- 
sicians of Tomorrow.” . . . At the “hello” 
Young People’s Concert of the Little Orches- 
tra Society in New York on November 10 the 
children learned to say “hello” in many dif- 
ferent languages, even Kikongo. This was in 
connection with a musical trip around the 
world made with the help of conductor 
Thomas Scherman, narrator Max Leavitt and 
William Mayer, composer of “Hello, World!” 
. . . The first children’s c2ncert of the Phila- 
delphia Orchestra presented under the baton 
of Samuel Antek on November 3 featured 
Michael Bookspan, the orchestra’s xylophon- 
ist, accompanying his wife, Audrey, in dance 
numbers. Carol Gay Friedman, children’s 
concerts audition winner, played the Andante 
Sostenuto from Saint-Saens’ Concerto No. 2, 
in G minor. 


Joy Lyle is the new 
CONCERT MASTERS concert master of 

the Pasadena (Calif- 
fornia) Symphony . . . Alfred Zivers is this 
year’s concert master of the Waukesha (Wis- 
consin) Symphony, substituting for Florizel 
Reuter who is on leave of absence . . . Henry 
Siegel, former violinist with the NBC Sym- 
phony, has become concert master of the 
Seattle Symphony. 


The National Symphony Orchestra 
NEW now has its own newspaper, which 

goes to 22,500 homes in the Washing- 
ton area. This four-page publication delivered 
by the mailmen periodically carries stories 
about the symphony season . . . The opening 
concert of the Pittsburgh Symphony in the 
current season was presented in its new home, 
the Mt. Lebanon Auditorium. The auditorium 
which seats 1,600 has already recorded a sold- 
out concert series for 1956-57. William Stein- 
berg is the Pittsburgh Symphony’s conductor 
. .. The audience at the Dallas Symphony sea- 
son’s first concert November 12 registered ap- 
preciation of the new (patented) acoustical 
shell installed on the auditorium stage. 














%% The Claremont String Quartet has be- 
come quartet-in-residence at the University of 
Delaware. Its activities will include teaching 
and giving formal as well as informal concerts 
during the season of 1956-57. 


%&% The Grand Rapids String Quartet—Mrs. 
M. F. Mangrum, violin; Mrs. J. Ronald Kings- 
burg, violin; Mr. J. Ronald Kingsburg, viola; 
and Robert Tuller, cello—opened its third sea- 
son on October 14 at the Art Gallery in that 
Michigan city. The concerts are made possi- 
ble by a grant from the Music Performance 
Trust Funds of the Recording Industries, ob- 
tained with the cooperation of Local 56. 


%%* The San Antonio Chamber Music So- 
ciety, under the direction of Eric Sorantin, is 
presenting four interesting programs in the 
current season. On October 25 the Quintetto 
Boccherini, of Rome, Italy, played seldom 
heard works by early masters. On November 
23 the Juilliard Quartet will be the performing 
unit, and on February 4 the Albeneri Trio. 
On March 27 the Quartetto Italiano will make 
a stop in San Antonio on its sold-out world 
tour. 


%% The American Chamber Orchestra, Rob- 
ert Scholz, conductor, began its fourth sub- 
scription series in Town Hall, New York, on 
November 13. 


¥%&%* The Roth String Quartet is celebrating 
its thirtieth anniversary this year. It was or- 
ganized in Paris in 1926. Doctor Feri Roth, 
the Quartet’s founder and its first violinist, is 
now head of the Chamber Music Department 
at the University of California at Los Angeles. 
The group gives many concerts on the west 
coast, and in the summer of 1957 plans to 
perform at the Edinburgh Festival in Scotland. 


%ex%& Seattle has the organizing ability of 
Ronald Phillips to thank for a good deal of its 
chamber music activity. He has scheduled a 
series of concerts at the Seattle Art Museum, 
made possible by the Music Performance 
Trust Funds of the Recording Industries. The 
Herrett Quartet, and the Ronald Taylor Quar- 
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tet are performing units in this series. Phillips 
also acted as master of ceremonies in a concert 
of a woodwind group in the high schools in 
October. The Frye Museum Concerts of 
Seattle began October 25, led this year by 
Lenore Forbes. The Aranyi Quartet—Aranyi, 
Odegard, Ridrique and Weyand—began a 
series of chamber music lecture recitals in 
September in the Seattle Schools. 


%% The Fine Arts Quartet is presenting a 
series of six Beethoven-Bart6k concerts in 
Chicago during the current season. It expects 
eventually to give the series throughout the 
country. 

The background of its four members have 
equipped them to deal with the manifold ac- 
tivities — radio, college concerts, film — in 
which they have engaged. Leonard Sorkin, 
first violin, was concert master of the Amer- 


ican Broadcasting Company Orchestra in Chi- 
cago, and of the Saidenberg Symphonette, and 
was a member of the Chicago Symphony, and 
the Illinois Symphony. He is a pupil of Mischa 
Mischakoff. Abram Loft, second violin, was 
formerly assistant professor of music at Co- 
lumbia University and a faculty member of 
the Manhattan School of Music. Irving Ilmer, 
viola, was concert master of the San Antonio 
Symphony, and a member of the Chicago 
Symphony. He has been heard frequently in 
the Midwest as violin soloist. He switched to 
viola when he joined the quartet. George Sop- 
kin, cellist, is also a Chicago Symphony alum- 
nus as well as a former member of the Pro 
Arte Quartet. He studied cello with Daniel 
Saidenberg and Emanuel Feuermann. 

This congenial foursome will present, be- 
sides their Beethoven-Barték cycle, a concert 
on the University of Chicago’s series at Man- 
del Hall and will perform at Chicago’s 1020 
Arts Center. 


%% The Chicago Chamber Orchestra, Dieter 
Kober, conductor, will present the first of five 
Sunday Chamber Concerts in the Art Institute 
of Chicago December 9. The series will pre- 
sent as guest soloists Rudolph Ganz, Aksel 
Schiotz, Philip Farkas, Ernst and Lory Wall- 
fisch, and Jack Rudolph Hansen. 


%% The Classic String Quartet presented an 
all-Mozart program for the National Gallery 
of Art on October 14, in Washington, D. C. 
During the five years of the quartet’s existence, 
they have inaugurated the MMO (Music 
Minus One) recorded chamber music series 
for amateur and professional instrumentalists. 
In this series, each work is recorded with one 
part missing. The individual performer plays 
the ‘missing part and thus satisfies his need for 
practice and musical entertainment. 

The quartet consists of highly experienced 
instrumentalists. The first violinist, Jesse 
Tryon, played in the NBC Orchestra under 
Arturo Toscanini. Peter Dimitriades, the sec- 


The Fine Arts Quartet. Left to right: Leonard Sorkin, Ist violin; Abram Loft, 2nd violin; George 


Sopkin, cello; Irving Ilmer, viola. 





INTERNATIONAL MUSICIAN 

















\N 























ond violinist, was a member of the National 
Symphony, Washington, D. C., and of the 
Dallas Symphony. William Gromko, the viol- 
ist, has studied with William Primrose and 
Milton Katims and was a member of the or- 
chestra at Tanglewood and the Pittsburgh 
Symphony. Marjorie Neal, the cellist, has been 
a member of the National Orchestral Associa- 
tion, the New York City Symphony and the 
Baltimore Symphony. The Classic String 
Quartet are at present members of the Radio 
City Music Hall Orchestra under the direction 
of Raymond Paige. 


%%* In its seventh season, the Syracuse (New 
York) Friends of Chamber Music will present 
the Krasner Chamber Music Ensemble in five 
concerts. Taking part will be Louis Krasner, 
violin; Adrienne Galimir, violin; Claude Bor- 
tel, viola; Alfreds Ozolins, cello; John Ober- 
brunner, flute; Wilfred Burkle, oboe; Richard 
Hahn, clarinet; Anthony de Angelis, bassoon; 
and Charles Nolte, French horn. Soloists will 
be Lukas Foss, composer-pianist-conductor ; 
Sigurd Rascher, saxophonist; Sarah Lom- 
bardi, pianist and Peter Cavallo, bass-bari- 
tone. The Syracuse Chorale will be heard in 
the final concert, April 29, 1957. 


%% The New York Chamber Trio initiated 
its career on September 25 in Carnegie Recital 
Hall. The members of the group — Sonya 
Monosoff, violinist; Paul Maynard, harpsi- 
chordist; and Martha Blackman, viola da 
gamba player—play the music of Frescobaldi, 
Rameau and their contemporaries as well as 
modern works. 


%% Intimate Concerts Association, Inc., pre- 
senting chamber music for Westchester 
County, New York, opened its fifth season 
October 19 in Bronxville, N. Y., with a con- 
cert in the Village Church. At the second con- 
cert, November 16, it will have the Philhar- 
monic Cello Quartet—Laszlo Varga, Nathan 
Stutch, Anthony Sophos and Martin Ormandy. 





Know your 


@ Matti Holli: For the past ten years con- 
ductor of the Windsor (Ontario) Symphony, 
for the past twenty years teacher of violin and 
theory in that city, and for the past four 
years teacher in Wallaceburg, Ontario, Matti 
Holli exerts a strong influence for music in 
this Canadian province. 

Mr. Holli was born in Tampere, Finland, in 
1916, but has been in Canada since 1924. He 
studied violin at the Ursuline School of Music 
in Windsor, as well as theory, piano and con- 
ducting for the teacher’s Degree from Toronto 
Conservatory. Later he studied with Maurice 
Warner, with James Barrett, Ilya Schkolnik 
and with Dr. Francis L. York at the Detroit 
Conservatory. 

At various times attempts had been made 
to start a Windsor Symphony. Matters took 
a more significant turn in 1947 when Mr. 
Holli founded the new Windsor Symphony 
Orchestra. To his aid came a néwly organized 
Windsor Symphony Society headed by Mr. 
Hugh C. Stratton, also of Local 566, Windsor, 
with financial help through the Music Per- 
formance Trust Funds of the Recording In- 
dustry, also Radio Station CKLW, Windsor’s 
Mutual Network outlet. With the exception of 
a few members imported from time to time 


The New York Woodwind Quintet. Left to right: Samuel Baron, flute; Jerome Roth, oboe; Bernard 
Garfield, bassoon; John Barrows, French horn; David Glazer, clarinet. 
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from the Detroit Symphony (Local 5) for 
special performances, the orchestra is made 
up entirely of members of Local 566. 

Besides being the permanent conductor to 
date of the Windsor Symphony, Mr. Holli 
organized the Wallaceburg and District Sym- 
phony in 1952. While conducting in Finland 
in 1953 he visited composer Jean Sibelius 
and conducted symphony orchestras of Hel- 
sinki and Tampere. Last year he was guest 
conductor of the Scandinavian Symphony Or- 
chestra of Detroit, Michigan. 

In June of the present year he was invited 
to Mexico where he conducted the National 
University of Mexico Symphony Orchestra at 
the “Palacio de Bellas Artes” in Mexico City. 


Although just thirty-nine years of age Mr. 
Holli has had twenty years of radio experience 
both as concert violinist and conductor at 
CKLW and at CBE Canadian Broadcasting 


Corporation outlet in Windsor. 


@ Julius Hegyi: Now in his second season 
as conductor of the Chattanooga (Tennessee) 
Symphony, Mr. Hegyi is working to (1) make 
it one of the first-rate orchestras of the 
country; (2) form a symphonette to serve the 
outlying schools and cities; (3) develop a 
symphony string quartet to perform and give 
demonstrations in as many schools as pos- 
sible; (4) fill the desperate need for string 
instruments and instructors on these instru- 
ments. He gives as his reason for these goals: 
“To me a symphony is an organization which 
must work to serve the entire city. Unless it 
does so, it is not fulfilling its purpose which 
is to bring the finest musical enjoyment to 
everyone, either through performances or 
through training.” 

Though he has only recently entered his 
thirties, Mr. Hegyi has crowded into his life 
enough activity to comprise a career of twice 
that length. Born on February 2, 1923, in 
New York City, he began the study of the vio- 
lin at the age of seven. At fifteen he won a 
scholarship to Juilliard School where he 
studied under Sascha Jacobsen and Edouard 
Dethier. He was awarded the Frank Dam- 
rosch Memorial Scholarship for graduate 
study. Later he studied with Eddy Brown and 
Jacques Gordon. 

After New York Town Hall recitals in 1945 
and 1946, Mr. Hegyi became a member of the 
New York Civic Symphony under Leopold 
Stokowski, as well as a member of the Berk- 
shire String Quartet. Subsequently he held 
posts as violinist in the New York Philhar- 
monic, the RCA Victor Symphony, Radio City 

(Continued on page thirty-four) 
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SONG FOLIOS 


34 HIT PARADE EXTRAS 
A great collection of 34 popular standards. 


THE LATEST MORRIS POPULAR 

SONG HITS FOLIO 

Containing CANADIAN SUNSET, IVORY TOWER, 
BORN TO BE WITH YOU, THAT'S ALL THERE IS 
TO THAT, HOW LITTLE WE KNOW, and many 


others. $1.00 
20 YEARS WITH CROSBY 

A generous selection of the Record, Radio, and 
TV favorites that have endeared the ‘‘Groaner’’ 
to millions. ‘‘Bing’s Best’ parlayed into a 
collection. 


WESTERN JAMBOREE SONG FOLIO 
25 ‘‘Westerns.”” 


WURLITZER ORGAN 


CHOPIN 
COLLEGE SONGS FOR 
WURLITZER ORGAN 
Volume 1 
Volume 2 
EASTER AT THE ORGAN 
HIT PARADE EXTRAS 
Book 1 
Book 2 


HYMNS FOR THE WURLITZER ORGAN 1.50 


HAMMOND ORGAN 


EASTER AT THE ORGAN $1.00 
ROLAND DIGGLE ALBUM FOR ORGAN 1.50 


HAMMOND CHORD ORGAN 


CHRISTMAS TIME FOR THE 
HAMMOND CHORD ORGAN 
COLLEGE SONGS FOR THE 
HAMMOND CHORD ORGAN 
DIXIELAND FOR THE 
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HAMMOND CHORD ORGAN 1.50 

HIGHLIGHTS FOR 

HAMMOND CHORD ORGAN 1.50 

HIT PARADE EXTRAS 1.50 
BALDWIN ORGAN 

THE HIT PARADER FOR THE 

BALDWIN ORGAN $1.50 


PIANO SOLO FOLIOS 
LIBERACE BY CANDLELIGHT 


The inimitable Liberace with his suave conti- 
nental styling has fashioned 13 glowing piano 
interpretations. $1.00 
LIBERACE AT THE PIANO— 

CHOPIN TO BOOGIE 

A popular collection of piano solos exactly as 
performed on television and Columbia Records. 


$1.25 


SELECTIONS FROM THE POPULAR CLASSICS 
BY VICTOR BORGE $1.00 


FATS WALLER—INIMITABLE PIANO STYLES 
A compilation of popular favorites by the un- 
forgettable ‘‘Master of the Keyboard.’’ Con- 
tained in this new collection are eight of ‘Fats 
Waller's” most famous jazz successes. $1.00 
PIANORAMA FROM MARY MARTIN'S 
“PETER PAN” 

A mediey of the hit songs of the Broadway 
musical, “PETER PAN,” styled by Stanley 
Applebaum. $1.00 
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TRUME 


GUITAR 
20 HIT PARADE EXTRAS FOR THE GUITAR 


STRINGS 
FLORIAN ZABACH: HIS VIOLIN AND HIS 


(by “Scuff Resario) INTERPRETATIONS $2.00 

Simplified Arrangements of Popular Standards STRING BASS STYLES 

with Easy Chords. $1.25 Ea. Beek by SLAM STEWART 15 

GUITAR IMPRESSIONS 

A simpli id ad d it of h of 

10 alltine hits. $4.9 CLARINET VELOCITY $1.00 
f SAXOPHONE VELOCITY 1.00 

HY WHITE'S GUITAR DIGEST 75 TRUMPET VELOCITY 1.00 
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NBC Rhythm Section Record 
TENDERLY © BASIN STREET BLUES © SENT!- 
MENTAL JOURNEY © AFTER YOU'VE GONE 
© THE SWEETHEART OF SIGMA CHI °¢ 
ROSETTA © MISTER SANDMAN ®* S'POSIN’ 
* MAKE LOVE TO ME © THERE WILL NEVER 
BE ANOTHER YOU 


FOR Bb. Eb -C- BASS CLEF PARTS 
ALL STAR Rhythm Section Record 


ANGRY © DINAH © IT’S BEEN A LONG, 
LONG TIME © I'VE HEARD THAT SONG 
BEFORE * NOBODY'S SWEETHEART © STRIP 
POLKA © WHEN YOU'RE SMILING © ENJOY 
YOURSELF © DRIFTING AND DREAMING *¢ 
ONE FOR MY BABY 


Eb C BASS CLEF PARTS 


INSTRUMENTAL 


Arranged in Separate Folios for Trumpet, Bb 
Clarinet, Bb Tenor Sax, Eb Alto Sax, Trombone 
and Accordion. All instruments with Piano Ac- 
companiment except Accordion. 


DIXIELAND INSTRUMENTAL FOLIO | 
Book One $1.25 Ea. Book | 
Book Two $1.25 Ea. Book | 
BIG HITS INSTRUMENTAL FOLIO 
$1.00 Ea. Book 
COLLEGE SONGS INSTRUMENTAL FOLIO | 
$1.50 Ea. Book | 
24 HIT PARADE EXTRAS INSTRUMENTAL 
FOLIO $1.00 Ea, Book | 
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SEND FOR FREE CATALOG 
{ORDER FROM YOUR LOCAL DEALER OR DIRECTLY FROM US 
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DIXIELAND All Star Record Volume! 











AFTER YOU'VE GONE * BUGLE CALL RAG 
© COPENHAGEN © FAREWELL BLUES © 
WHEN THE SAINTS * SUGAR FOOT STOMP 
@ MAPLE LEAF RAG © KING PORTER STOMP 
© MILENBERG JOYS * WOLVERINE BLUES 


FOR Bb £Eb-C~— BASS CLEF PARTS 


DIXIELAND All Stor Record Volume !! 


BASIN STREET BLUES © DALLAS BLUES * 
DO YOU KNOW WHAT IT MEANS TO MISS 
NEW ORLEANS * A GOOD MAN IS HARD 
TO FIND © YOUR FEETS TOO BIG °* 
FLOATIN' DOWN TO COTTON TOWN °¢ 
SAN © WEARY BLUES * WHY DON’T YOU 
DO RIGHT ¢ TIN ROOF BLUES 


FOR Bb Eb C_. BASS CLEF PARTS 


ACCORDION 


ACCORDION ENCORES 
Arranged by Charles Nunzio 


Popular Standards in Easy Arrangements. with 
Big Notes Pius AAA Notation. 1, 


BING CROSBY'S IRISH SONGS 

FOR ACCORDION 

Arranged by Robert Keith $1.25 
MILTON DeLUGG’S ACCORDION FOLIO OF 
POPULAR SONGS Wd 
FOLK SONGS AND DANCES FROM THE 
NORTHERN COUNTRIES 1! 
SCANDINAVIAN SONG AND DANCE ALBUM 











Volume 1 1.00 
Volume 2 1.00 
SCANDINAVIAN COUNTRY DANCES 1.00 


SACRED SELECTIONS FOR ACCORDION 
Arranged by Galli-Rini 1.5) 


* oie 
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35 WEST 51st STREET 


ew + = 

















MORRIS “HITS” FOR SMALL COMBOS 
Arranged by STANLEY APPLEBAUM for separate 
Eb, Bb & C Books. $1.00 Ea. Book 


THE MORRIS-MAYFAIR WALTZES 
Arranged by JOHNNY WARRINGTON for sepa- 
rate Eb, Bb & C Books. $1.00 Ea. Book 


THE POLKA PARADE 
Contents: PAPA WON’T YOU DANCE WITH ME— 
HOOP-DE-DOO—STRIP POLKA and many others. 


$1.00 Ea. Book 


THE BIG TEN COLLEGE SONGS 

Contents: ON WISCONSIN—NOTRE DAME VIC- 
TORY MARCH—GO U NORTHWESTERN—ILLINOIS 
LOYALTY—ACROSS THE FIELD and many others. 


$1.00 Ea. Book 


DIXIELAND JAZZ FOR SMALL COMBOS 


Arranged by BILL HOWARD for separate Bb & 
C Books. 


im Contents: WOLVERINE BLUES—KING PORTER 


STOMP—WEARY BLUES—HIGH SOCIETY—ORY’'S 
CREOLE TROMBONE—MAPLE LEAF RAG and 


many others. $1.00 Ea. Book 








DIXIELAND ORCHESTRATIONS 


instrumentation: Piano - Clarinet . Trumpet 
Tenor Saxophone - Trombone - Guitar - Bass 
Orums 


Arranged by BILL HOWARD 


AFTER YOU'VE GONE—ANGRY—BASIN STREET 
BLUES—BUGLE CALL RAG—CHICAGO LOWDOWN 
COPENHAGEN — FAREWELL BLUES — HIGH SO- 
CIETY—KANSAS CITY DITTY—LIVERY STABLE 
BLUES—I AIN'T GOT NOBODY—MAHOGANY HALL 
STOMP —MAPLE LEAF RAG—MILENBERG JOYS 
NOBODY’S SWEETHEART—ORY’S CREOLE TROM- 
BONE —SAN—SUGAR FOOT STOMP—TIN ROOF 
BLUES—WEARY BLUES—WHEN THE SAINTS GO 
MARCHING IN—WOLVERINE BLUES—KING 
PORTER STOMP —Arranged by Lawson-Haggart 


$1.00 Each 


SHARON PEASE PIANO FOLIO OF POPULAR 
STANDARDS 

Six all-time favorites each with ‘3 in 1" pack- 
age including regular sheet music, original 
melody with full left hand, and new easy to 
play professional solo arrangement. $1.25 


SHARON PEASE BLOCKED CHORDS 
(Locked Hands Piano Style) 

Eight all-time favorites for playing the new 
modern locked hands piano style for interme- 


diate and advanced students, teachers and 
professionals. $1.25 


BENNY GOODMAN'S JAZZ CLASSICS 


Clarinet Solos with piano accompaniment. 


$1.25 
WOODY HERMAN’S CLARINET DIGEST .75 
WOODY HERMAN’S CLARINET TOPS .75 








JAZZ INTERPRETATIONS by Hal McKusick 


A simple and advanced arrangement of each of 


10 all-time hits. $1.00 
WOODY HERMAN’S ALTO SAX DIGEST .75 
5 ‘4 SAP Nice fe iy sta). : ny 


NEW YORK 19,N. Y. 
























































DON HANLEY (Hammond organ and piano) 
has been at Sandy's Town Tavern, Indian- 
apolis, Ind., for nine consecutive years and 
is still going strong . . . During the month 
of October EDDIE GRADY made appear- 
ances at the Meadowbrook in Cedar Grove, 
N. J., and is now on tour with his orchestra 

. RED FOLEY, country singer and gui- 
tarist, stars on the Ozark Jubilee, ABC’s 
Saturday night television show originating 
from Jewell Theatre in Springfield, Mo. 
. . . RUTH ISHAM (piano and solovox) has 
been at the Mansfield-Leland Hotel Village 
Green Cocktail Lounge in Mansfield, Ohio, 
for eight years .. . PHIL GRAM is doing 
a fourteen-week engagement at the Gran- 
dale Bar in Detroit, Mich. 


Send advance information for this 
Column to the International Musi- 
cian, 39 Division St., Newark 2, N. J. 


EAST 

The Tony Graye Quintet is cur- 
rently playing the Vat Club in 
Palisades, N. J 

Gene Pacifico and his Orchestra 
perform Friday and Saturday 
nights at the Club 802 in Brooklyn, 
N. Y. ... The Fiesta Trio (Ted 
Belmont, guitar; Joe Prima, ac- 
cordion; Artie Fredericks, bass) 
is doing an indefinite return en- 
gagement at the Zebra Club in 
Levittown, Long Island, N. Y. 
Ellen Lane is the featured vocalist 
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DON HANLEY 


EDDIE GRADY 














. .. Organized in the Fall of 1953, 
Freddy Price and his Orchestra 
have had continuous bookings in 
and around New York and have 
played hotels, ballrooms, clubs, 
and colleges throughout the East. 
The instrumentation of the aggre- 


gation consists of four saxes, 
piano, bass, drums, four brass, 
plus Freddy leading on alto sax 
and clarinet. Their library con- 
sists of over 200 numbers from 
Latin-American to waltz tunes. 

Ronny Andrews and his Orches- 
tra were recently featured at the 
Boulevard Ballroom in Philadel- 
phia, Pa. . . . Johnny Austin and 
his Orchestra are doing an indefi- 
nite stay at the Chez Vous Ball- 
room in Philadelphia. 

The Joe Sinatra Trio (John De- 
naro, guitar; Ed Stone, bass; Joe 
Sinatra, piano, celeste and accor- 
dion) opened an unlimited engage- 
ment at the Rickshaw Cocktail 
Lounge in Boston, Mass., on Oc- 
tober 8. 

Dick Hurlburt and his Trio are 
in their second year at the Hotel 
Windham in Bellows Falls, Vt. 


MIDWEST 


Bob Bellows (piano and vocals) 
settled at the Hotel Eau Claire, Eau 
Claire, Wis., the beginning of Oc- 
tober for an unlimited engagement 


RUTH ISHAM 


. . » Dan Belloc and his Band 
played a date at the University of 
Wisconsin, Madison, Wis., on No- 
vember 9. 

The O’Brien and Evans Duo 
opened September 17 at the Hotel 
Miami, Dayton, Ohio . . . Organ 
stylist H. A. (Doc) Napka recently 
appeared at the Club 20, Bellevue, 
Ohio. 

Organized in 1948, Joe Taylor 
and his Indiana Red Birds can be 
heard every Saturday over radio 
station WGL in Fort Wayne, Ind. 
They perform Saturday nights at 
Covington Downs Barn, located 
just west of Fort Wayne. The 
group includes Patty Corbett, vo- 
cals; Joe Taylor, rhythm guitar 
and vocals; Bud Phillips, electric 
steel guitar; Bill Allen, bass fiddle; 
Jay Dickerson, fiddle and electric 
Spanish guitar . . . The Wally 
Akers Trio (Wally Akers on the 
keyboard, Johnny Dodd on trum- 
pet and Mel Sparks on drums and 
bass) play nightly at the Sixth 
Avenue in Terre Haute, Ind. 

Don Glasser and his Orchestra 
returned to the Lake Club in 
Springfield, Ill., on October 13 for 
an indefinite stay . . . Buddy Laine 
and his Whispering Music of To- 
morrow are booked at the Chevy 


Chase Country Club in Wheeling, 








RED FOLEY 





PHIL GRAM 


Ill., on November 16 and 17, and 
December 14, 15, 21, 22, 28, 29, 
30, and 31. 

Bill Wimberley and his Band are 
featured on ABC’s television show, 
the Ozark Jubilee, every Saturday 
night from Springfield, Mo. Mem- 
bers include Bernie Annett, piano; 
“Thumbs” Carlyle, guitar; Gene 
Crownover, steel guitar; Bill Wim- 
berley, leader; Johnny Manson, 
violin; Jimmy Belcher, violin; 
Buddy Kendrick, bass; Jimmy 
Dennis, drums. 

Hammond organist Marvin 
Gardner is in his second year 
playing six nights per week at the 
om Ho Club in Sioux Falls, 


CHICAGO 


Chuck Foster is the attraction at 
the Aragon Ballroom through De- 
cember 23 . . . Pianist Al Fisher is 
featured at Tom Brown’s Coach- 


light Restaurant on Chicago’s 
north side. 


SOUTH 
“The Three Jacks” (Bill Abre- 


nethy on piano, James Calomeris 
on sax, and Joe Burch on drums) 
are now in their twenty-second 
month at the Wheel Bar in Colmar 
Manor, Md. They also play Sun- 
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On any guitar, you’re a winner when you use 
GIBSON STRINGS ... try a set today and hear 
the difference. 






Gibson, Inc. 
Kalamazoo, Michigan 

















day sessions at the Chillum Gar- 
dens in Chillum, Md. 

“The Three Keys” (Barbara 
Molloy, cocktail drums and vocals; 
Jimmy DeMayo, accordion; Ken 
Keese, piano) are in their ninth 
month at the “19th Hole” on Look- 
out Mountain, Tenn. 


Stoney Cooper and his Clinch 
Mountain Clan Band appear on 
radio station WWVA in Wheeling, 
W. Va., every Saturday night. Per- 
sonnel includes Jimmy Crawford, 
electric steel guitar; Wilma Lee, 
guitar and vocals; Stoney Cooper, 
fiddle and vocals; John Clark, five- 
string banjo; Woody Woodham, 
bull fiddle. 

Pianist and song stylist Judson 
Smith opened in the Rendez-Vous 
Lounge of the Atlanta Biltmore 
Hotel in Atlanta, Ga., for four 
weeks on November 2 with in- 
definite options. 


WEST 


Sonny James, country singer 
and guitar player, is currently on 
the Big D Jamboree radio and 
stage show every Saturday night 
originating from the Sportatorium 
in Dallas, Texas. 

Weekend entertainment at the 
Brown Derby in South Tucson, 
Ariz., is furnished by The Home- 


steaders (Aaron Campbell and 
Beedy Goleman), a fast singing 
and instrumental Western two- 
some. 


Gay Columbe and his Orchestra 
opened in mid-September at the 
“Top of the Park,” Park Lane Ho- 
tel, Denver, Colo., for an indefinite 
period. 

Ish Kabibble and his Band, 
“The Shy Guys,” recently com- 
pleted twenty consecutive weeks at 
the New Fremont Hotel in Las 
Vegas, Nev. 

Alene McKinney, music director 
and librarian of KBIG, Catalina, 


Calif., for the last four years and 
before that both librarian and staff 
organist at Omaha and Lincoln, 
Neb., stations, had her own com- 
position, “That’s the Way I Feel,” 
accepted for broadcast as recorded 
with Buddy Bregman’s Orchestra 
and vocals by Don, Dick ’n’ 
Jimmy . Nora and Barney 
Brooks (a husband and wife piano 
team) are doing a repeat engage- 
ment at the Town House in Santa 
Ana, Calif. . Diahl Graham, 
banjo and guitar man, is featured 
on tour with Curley Gold and his 
Texas Tune Twisters throughout 
Northern California The 
George Shearing Quintet is due at 
Zardi’s in Hollywood, Calif., on 
November 27 . . . Charlie Barnet 
and his Orchestra recently closed 
a three-week engagement at the 
Hollywood Palladium Sam 
Stern and his Buckaroos are per- 
forming for Western dances at the 


N.C.O. Club at Hamilton Field, 
Calif. 
CANADA 


Hammond organist Lloyd Burry 
is featured nightly in the Tropical 
Room of the Ford Hotel in To- 
ronto, Ont. ... Pete Brady and his 
Playboys are at present in their 


sixth return engagement at the 
Bermuda Lounge in Downtown 
Toronto. 

ALL OVER 


Johnny McAteer and his Orches- 
tra are regulars at the Inverurie 
Hotel in Bermuda. 

During the month of October 
Al Postal celebrated twenty-seven 
years in music business and six- 
teen years as an orchestra leader. 

The Jodimars began a _ one- 
month tour on October 10. The 
tour started in Colorado and then 
worked its way to the East Coast. 





Andy Reynolds and his “101 Ranch Boys” have been working in the Lan- 
caster-York, Pennsylvania, area with two weekly coast-to-coast network 
shows over ABC and Mutual for the last four years. WLAN is the originat- 
ing station for the ABC network shows each Saturday at 12:15 P. M. which 
are sponsored by the U. S. Treasury Department through the cooperation 
of the American Federation of Musicians. They have also been on tele- 
vision, channel 49, every Tuesday at 9:00 P. M. for the past four years and 
now have an hour show. Members include Willie Landis, guitar; Steve 
Goba, accordion; Bob Weston, drums; George Rowe, steel guitar; Harold 
Dunn, bass; and Andy Reynoids, ieader. Cathy Glick (not shown) is the 


group's vocalist. 
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ROY J. MAIER SIGNATURE REEDS 
PLAY BETTER, LAST LONGER 


X-RAY PHOTO SHOWS WHY 





Photo: Pennies Industrial X-Ray Co. 
See those long, unbroken fibres running through 


the cane? They’re one big reason why there’s more 
“spring” in the tip of every Maier reed—to give 


you livelier tone, snappier response, more power! 


You'll notice the ‘‘spring-back’’ quality of Maier Reeds the 
first time you try one. Even the softer strengths spring right 
back when you press the tip of the reed. It’s the special cane, 
cut, and finish that put this extra pep in Maier Reeds. Look 
at the X-ray photo above. The fibres are long, unbroken, run- 
ning clear through from tip to butt. Special machines, using 
diamond-sharp cutters, are used to carve out the reed shapes so 
quickly and gently that not one single fibre is ever bruised or 
broken! All of the life and vitality of the cane is retained— 
even in the thinnest part of the tip—to give you maximum 
power, ideal tone color and the snappiest response possible 
from your sax and clarinet. 


Available in 8 Strengths— Packed in Silver Boxes of 25 
Pick up a Box at your Music Dealer's soon! 


OISTRIBUTED ONLY BY Selmer ELKHART, INDIANA 
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ON TV. PANCORDION STARS 


SAT. NITES COAST TO COAST 


LAWRENCE WELK TV SHOW 


LAWRENCE WELK 


FAMOUS ACCORDION VIRTUOSO 


2 FABULOUS oIRECTONE artists 


CHAMPAGNE MUSIC MAESTRO 


bry 
\ | 


MYRON FLOREN 


ox FREE LITERATURE . . . WRITE TODAY! 


FIND OUT WHY THE NATION’S TOP ACCORDIONISTS' 


®T. oa. Reg. U.S. Por. Off., Italy, Germany 


35% MORE 
CARRYING 
A POWER! 


INEVITABLY CHOOSE DIRECTONE* FOR TOP PERFORMANCE! 


PANCORDION 


DEPT. B-1156, 601 WEST 26th STREET, NEW YORK 1, N. Y. 

















PROTECT YOUR FUTURE: Buy Your EXTRA Bonds Now! 











@ ANTHONY BIANCO, first bassist of the Pitts- 
burgh Symphony, is a native of New Haven, Con- 
necticut, where he studied theory and solfeggio 
with Francesco Riggio. He received his orchestral 
training with the National Orchestral Association 
under Leon Barzin, and played double bass with 
the New Opera Company of New York City from 
1941 to 1944. Meanwhile he was studying bass 
with Samuel Levitan, and harmony with Rossolino 
de Maria. In 1944 he became first bassist both with 
the Pittsburgh Symphony and with the Chautauqua (New York) 
Symphony. At this time he took up studies in harmony with Roland 
Leich and Nicolai Lopatnikoff of the Carnegie Institute of Technology. 


He is bass instructor at Carnegie Institute and at Chatham College in 
Pittsburgh. 





@ ARNOLD FROMME, now in his fifth season as | 
principal trombone with the San Antonio Sym- 
phony, is also an organizer and manager of the 
American Brass Quintet, and chairman of the Mu- 
sicians’ Guild of San Antonio. He was born in 
Brooklyn, New York, on December 2, 1925, and 
started studying trombone in the high school there 
at the age of fourteen. His later musical education 
was acquired at Juilliard School of Music, through J 
the National Orchestral Association, at the Berk- 
shire School of Music, at the American School at Fontainebleau and 
at the Paris Conservatory. 

He has been a member of the Ballet Theatre Orchestra, the New 
York City Ballet Company, the Ballet Russe de Monte Carlo, the 
Virginia Symphony, the Aspen Festival Orchestra, the Asbury Park 
Municipal Band and the New York Brass Ensemble. Besides this, he 
has played with the Sadlers Wells Theatre Ballet, the New York City 
Symphony, the RCA Victor Symphony, the Metropolitan Auditions of 
the Air program, and the Radio City Music Hall Orchestra. 

In the 1955-56 season he played with the Symphony of the Air 
on its tour of the Orient. 





@ JOSEF GINGOLD, concert master of the 
Cleveland Orchestra, was born in Brest 
Litovsk, Poland, on October 28, 1909. He 
began to study his instrument at the age of 
three with an older brother. Coming to the 
United States in 1920, he continued his studies 
with Vladimir Graffman, an assistant to Leopold Auer. After making 
his debut in 1926 at Aeolian Hall in New York, he went to Brussels 
to study with Eugéne Ysaye, remaining two years and making forty 
appearances in cities of Belgium, Holland, and France. Upon his 
return to America he gave three New York recitals in a single season 
and :red as soloist with the Minneapolis Symphony Orchestra. 
He ;.ced the NBC Symphony Orchestra in 1937 and played for seven 
years uncer Arturo Toscanini. In 1944 he resigned to become concert 
master of the Detroit Symphony. In the autumn of 1947 he was 
appointed concert master of the Cleveland Orchestra by George Szell. 

Mr. Gingold has also been active in chamber music. He has 
played with the Primrose Quartet, and was first violinist of the NBC 
String Quartet. During the past decade he has taken part in various 
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chamber music festivals, including the June Music Festival at Albu- 
querque, New Mexico, and has conducted master classes at Colorado 
College, Utah State Agricultural College, the University of the South, 
Mary Washington College at Fredericksburg, Virginia, and the 
University of Wichita, Kansas. He has been head of the chamber 
music department of the Meadowbrook School of Music at Elizabeth- 
town, New York, and has taken part in many concerts of chamber 
music in Cleveland. He is head of the violin department of the 
Cleveland Music School Settlement. He has often acted as soloist with 
the Cleveland Orchestra. 





| @ JOSEPH GUASTAFESTE, principal bass of the 
Dallas Symphony Orchestra, was born in New 
York in 1930, and began his bass studies there with 
Fred Zimmermann. He attended the Juilliard School 
of Music as a scholarship student. In 1949 he was 
| engaged by the New Orleans Symphony, playing 
under Massimo Freccia. The following year he 
joined the Dallas Symphony, where in 195] he 
became the principal bassist. For the past three 
summers he has played first bass in the State Fair 
Musicals of Dallas under Franz Allers, and prior to that he was a 
member of the Chautauqua Symphony in Chautauqua, New York. 
This past summer in a recital at the Dallas Museum of Fine Arts, he 
premiered the Hindemith First Bass Sonata for Dallas audiences. 
Along with his symphony work, Mr. Guastafeste is the bass in- 
structor at Southern Methodist University. He is also active in radio 
and television recording. 





@ PAULO GRUPPE, solo cellist with the North 
Carolina Symphony, was born in Rochester, New 
York, in 1891, and spent his early life in Holland, 
Germany and France where his father was a well- 
known painter. Gruppe’s brothers and a sister have 
also achieved recognition in painting and sculpture. 
At the age of nine, Gruppe entered the Royal Con- 
servatory at The Hague for his early musical 
training. Also as a boy he made extended concert tours in Europe. 
He later studied at the Hollander Music School in Berlin, Germany, 
at the Paris Conservatory in France, and privately with Pablo Casals. 

He came to America when he was in his early twenties for a 
series of joint recitals with his friend the pianist Bienvenido Socias. 
In the years following he taught at Jordan Conservatory of Music 
(Indianapolis), and made extended concert tours, appearing as soloist 
with the symphony orchestras of London, New York, Chicago, Minne- 
apolis, St. Louis, Kansas City and Seattle. 

Mr. Gruppe owns a valuable collection of instruments. For his 
first concert tour he was presented with a Nicholas Gagliano cello by 
Mesdag, the Dutch Marine painter. He now uses a beautiful Andreas 
Guarnerius cello which, down through history, has passed through the 
hands of many famous artists. 

Mr. Gruppe’s wife, Camille, occupies the first chair in the second 
violin section of the North Carolina Symphony. They have two sons. 


@ GEORGE T. RHODES, who holds the position 
of solo trombone player of the Indianapolis Sym- 
phony Orchestra, was born in Yonkers, New York, 
in 1917. In 1941 he graduated from the Juilliard 
School of Music where he studied trombone with 
Ernest Clarke and William Bell, two of the most 
distinguished instrumentalists in their field, and or- 
chestral training with Albert Stoessel and Leon 
Barzin. He was a member of the Chautauqua Symphony during the 
summers of 1941, 1946 and 1952. He is on the faculty of Ball State 
Teachers College in Muncie, Indiana. His position with the Indianapo- 
lis Symphony has been continuous since 1946. 











20 ALL-TIME HIT PARADERS Neo. 20 


Today's big hits in solo arrangement with piano ac- 
companiment. Includes Canadian Sunset e Don’t Be 
Cruel e Two Different Worlds e Just Walking In The 
Rain e Ka Ding Dong e Wayward Wind e Miracle Of 
Love e Whatever Will Be, Will Be e The Fool e 
Chains Of Love e Hey! Jealous Lover, others. 


Published for: 


Bi Trumpet B2 


Clarinet IB3 Tenor Sax 


B4 Alto Sax BS Trombone B6 Guitar BZ Accordion 


Each Book 1.25 


NOW 12 TOP TUNES IN “POPULAR SOLOS” 


POPULAR SOLOS Neo. 89 
All these hits in one collection—Honky Tonk e Lay 
Down Your Arms e Autumn Concerto e Namely You 
e If 1 Had My Druthers e Song Of The Sparrow e Julie 


e Chincherinchee, others. 
Published for: IB&% Trumpet 
BI1l Trombone 


B9 Clarinet 
Bi2 Accordion 


B10 Saxophone 
Each 1.00 





e For ACCORDION e GUITAR — Teacher and Student 





VARIETY POPS (Deiro, Jr.) 


Bis 1.25 


Special, modern accordion stylings of Twilight Time © Whispering 
® Dardanella © Bumble Boogie ® Cumana, others. 


RONSON POLKAS and WALTZES No. 6 


Bl4 s1.00 


11 recorded Ronson hits—-Go Man Go Polka ® Oh Henry ® Cleve- 
land Polka ® Starlight Waltz, others. 


BLIND BLAKE CALYPSO SONGS 


BIS 1.00 


12 best calypsos—Jump In The Line © Consumptive Sara Jane, etc. 


BEGINNING GUITAR SOLOS (Block) 


B16 1.00 


A first pop book including Allegheny Moon ® Autumn Leaves ® He, etc. 














e For the PIANIST e 


ALAN FREED ROCK’N’ ROLL 
PARTY 


Great rack ‘n’ roll hits plus stories 
and photos—Rock ‘N’ Roll Waltz ® 
Ain't That A Shame ® Blue Suede 
Shoes ® Rock Around The Clock, etc. 
Price 1.00 


B17 
GEORGE SHEARING’S 


“Conception” Piano Album 

Contents: Conception © Good To The 
Last Bop ® Bop Look and Listen, etc. 
B18 Price 1.00 


31 STANDARD HITS 


(Melodi-Chord No. 1) BI9 1.25 
Includes Wait Till the Sun Shines, 
Nellie ® Whispering ® Margie ® 
You Made Me Love You ® I Want 
a Girl and others. 


CHRISTMAS CHORD BOOK 


(Melodi-Chord No. 4) B20 1.25 
28 selected carols and hymns arr. 
for all keyboard instruments. 





Special! CHRISTMAS COMMU- 
NITY SONG SHEET—lyrics to 26 
songs inc. RUDOLPH THE RED- 
NOSED REINDEER. 
B21 100 sheets 4.00 
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e@ For the ORGANIST e 
Ethel Smith’s HITS No. 8 


Pre-Set & Spinet Hammond 

B22 1.00 
Hammond Chord Organ B23 1.00 
Contents: The Fool © Happiness 


Street © Miracle Of Love ® Italian 
Theme. 


30 CLASSIFIED HITS 
For Chord Organ B24 2.00 


30 best representative songs like— 
Inspirational Songs — He ® Walk 
Hand In Hand; Instrumental — Au- 
tumn Leaves ® Main Title Theme 
(Man With The Golden Arm), etc. 


20 POPULAR FAVORITES 
Pre-Set & Spinet Hammond 

B25 2.00 
Hammond Chord Organ [B26 2.00 
Wurlitzer Spinette B27 2.00 


Includes A Sweet Old Fashioned Girl 
® Whatever Will Be, Will Be ® 
Sweet Heartaches ® Glendora, others 


LEFT HAND STYLES (Driggs) 


Reveals bass effects, string bass, 
tambourine rhythm, boogie woogie, 
etc. B28 si14.50 


====Order By Number-«««= From Your Dealer or Direct--.-- 


Gentlemen: 
Enclosed find $ 
Ship prepaid: 











) B21___ B25___ 
edi B6__ = Bi4__ = B22. = 
B3__ SS B11__ B15__ ore... B23_ — 
84 | Bi2___ Bi6__ B20__ B24__ B28___ 
Name 

PLEASE PRINT 
Address. natenisiesocionn intanitnenincignbiatiie 
City. State 




















@ “A good musician should try also as much 
as possible to be a first-rate human being. 
Possessing a certain talent is no excuse for 
him to be arrogant and presumptuous.” Di- 
mitri Mitropoulos, conductor of the New York 
Philharmonic-Symphony, says this earnestly 
and simply. A man of convictions, he feels 
that the good way is the hard way. This belief 
is not evidenced alone in his heavy winter- 
time schedule. The vacations which most con- 
ductors find necessary for recouping their 
energies, he uses to expend his. He climbs 
mountains for the sense it gives him of bat- 
tling with the elements. He serves his fellow 
men in direct and basic ways. One summer 
during World War II he traveled about Min- 
nesota with a mobile blood donating unit as 
a Red Cross worker. For twelve to fourteen 
hours a day he loaded and unloaded supplies 
and cleaned test tubes at grimy sinks in rail- 
road stations. He did this not only with 
cheerfulness; he did it as a special sort of 
outlet into the larger life. A few years later 
he and his men of the New York Philhar- 
monic purchased a Red Cross ambulance. 
This man with a mission has a capacity 
for driving work which would kill a less 
hardy soul. He is up at five or six. After a 
sketchy breakfast he plunges into a minute 
analysis of the score at hand. “I take the score 


apart, just as a child takes a clock apart,” is 
the way he describes his disentanglement of 
main themes, sub-themes and counter-themes. 
“Then I put the pieces together again. Some- 
times there will be a piece or two left over 
the first time—measure 157 or measure 233, 
say. So I start over again. If it takes two or 
three months, I still work at it. Finally, when 
everything fits, I know I have it.” 

At nine-thirty, Mitropoulos finishes his 
morning study of scores. Then he goes to 
Carnegie Hall, a block away from his apart- 
ment, and begins a rehearsal session which 
lasts till noon. He lunches then, in a small 
restaurant nearby—his first real meal of the 
day. In the afternoon, if there is not another 
rehearsal, he goes home to the seclusion of 
his penthouse apartment, there religious sym- 
bols remind him that his personal life, quite 
as fully as his professional life, is a dedicated 
one. On the evenings when there are no 
concerts, he studies far into the night. Mi- 
tropoulos eats no supper. He is a one-meal- 
a-day man. 

This conductor comes naturally by his view 
of life as a spiritual struggle. He was born 
(in Athens, on February 18, 1896) into a 
deeply religious household. His two uncles 
were monks of the Greek Orthodox Church. 
One of his granduncles was an archbishop. 





His home was a regular meeting place for 
disciples of the church. Dimitri’s father con- 
sidered entering the priesthood himself, but 
finally settled for a life of good works in the 
capacity of citizen and leather merchant. 
When the Turks expelled some two million 
Greeks from Asia Minor in 1921, he served 
as unofficial priest and comforter to his suffer- 
ing countrymen who came as refugees from 
the ports of Smyrna. He was jailed for his 
work in their behalf and died in his prison 
cell of the plague. 

It was this man whom Mitropoulos had as 
his example throughout his youth and early 
manhood. 

The young Dimitri dreamed of leading the 
consecrated life of a monk. He often visited 
the nearby monasteries. He searched out 
distant chapels and stayed days and nights 
there, sleeping on the floor and eating the 
black bread and thick soup of the hermits. 
He sometimes got together an audience of the 
small boys in the village and delivered a 
sermon or had them act as acolytes to his own 
ritualistic devotions. 

He prayed constantly for his fellow-beings, 
for his own soul. But when the time came to 
decide on his life work and he realized that if 
he entered a monastery, they would not allow 
him even a little harmonium—the Greek 
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Orthodox Church does not countenance musi- 
cal instruments in its religious rituals—he 
knew he could not do it. 

Love of music had been as deeply instilled 
in Mitropoulos as love of religion. From the 
age of nine he had studied piano. One day 
Armand Marsick, a professor at the Odeion 
Conservatory in Athens as well as leader of 
the Athens Symphony, chancing to stroll by 
the boy’s house, overheard strange and in- 
triguing music. He made inquiries and dis- 
covered that the works were of the boy’s own 
making. He suggested that he become his 
private pupil at the Conservatory. So at the 
age of twelve, Dimitri began studying com- 
position with one of the best teachers in 
Greece. 


New Frontiers 


As he had formerly sought out mountain 
chapels, the boy now sought out new forms in 
music. He was much interested in the theater 
and tried to compose brief dramatic works. 
His spiritual life gained new impetus. Mar- 
sick took Mitropoulos with him on his vaca- 
tions in Italy (Marsick’s wife was Italian) and 
the young man was thrilled with the religious 
history of Rome. He delved deeply into the 
mystical writings of St. Francis of Assisi. To 
do good to one’s fellow men, to follow the 


path of humility became the chief purpose of 


his existence. 

When Dimitri was twenty-three, his opera, 
Sister Beatrice, based on a text by Maeter- 
linck, was performed at the Conservatory. 
Camille Saint Saéns, who happened to be in 
Athens, carried back to Paris a glowing ac- 
count of it. This famous composer’s recogni- 
tion brought the City of Athens to a sense of 
responsibility for its talented son. Funds were 
provided to send Mitropoulos first to Brussels 
to study under Paul Gilson, then, in 1921, to 
Berlin to study under Ferrucio Busoni. 

Busoni, though he was touched by the thin 
shy young man who played the piano so 
astoundingly, who composed so earnestly, who 
thought so deeply, did not let his feelings 
keep him from his usual brutal frankness. 
When Mitropoulos played for him a forty-five- 
minute-long sonata of his own, one into which 
he had “poured his whole soul,” Busoni pulled 
it apart mercilessly. “Too much passion,” he 
said. “Go back to Mozart for purity of form!” 


From Composer to Conductor 


Mitropoulos had looked on composing as 
his life work. From that moment he gave it 
up. “I listened to Busoni, absorbed his knowl- 
edge and ended up as a recreator instead of 
a creator,” he says. Or he can be more 
abrupt: “Well—so I deteriorated into a con- 
ductor!” 

Mitropoulos during this period acted as an 
assistant at the Berlin State Opera, rehearsing, 
coaching, accompanying, conducting. Since 
the Berlin Theater was under the same general 
management as the Opera, he made himself 
useful there also, conducting and playing 
piano and organ for the incidental music in 
performances of Shakespeare and Ibsen. 

When after four years Mitropoulos received 
an offer from Athens to lead the city orchestra, 
he accepted with alacrity. It was not only the 
conducting itself he enjoyed. He liked con- 
tributing money for instruments and music 
for the men. He liked hearing their problems 
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and arriving at solutions together with them. 
He might well have concluded that here was to 
be his future. But destiny decided differently. 

Mitropoulos’ guest-conducting assignments 
had taken him to many European cities out- 
side Greece. In March, 1930, he was invited 
to conduct the Berlin Philharmonic. Shortly 
before the concert Egon Petri, who had been 
scheduled as soloist to play Prokofiev’s Third 
Piano Concerto, fell ill. It was impossible at 
that late date to find a pianist who included in 
his repertoire this erratic and mechanistic con- 
certo. So, at Mitropoulos’ offering to serve 
both as soloist and conductor, the manage- 
ment, doubting but desperate, agreed. 

What happened that evening made Mi- 
tropoulos known all over Europe. With the 
piano lid removed to allow visibility both 
ways, he flayed the air, orchestra-ward, dur- 
ing the pianoless passages; then, precisely at 
the opening notes of the solo passages, plum- 
meted hands to the keyboard, leaving it to his 
darting eyes and bobbing head to carry on 
the conductor’s role. His amazingly quick re- 
actions, his finger and mind interplay, his 
split-second timings, his ability instantane- 
ously to project his intentions to the orchestra 
men, made his performance something to talk 
about. Music critics didn’t miss their chance. 
Word of the performance spread all over 
Europe. 


The Entering Wedge 


All doors were now open to Mitropoulos. 
He made his Paris debut with this work. The 
composer himself was in the audience and de- 
clared that this amazing man could outstrip 
him as pianist-interpreter. News spread to the 
other side of the Atlantic and Serge Kousse- 
vitzky invited him to be guest conductor of 
the Boston Symphony. 

When Mitropoulos at forty years of age 
first set foot on American soil, he was no 
novice in the field of conducting. He had for 
years made an annual tour of the principal 
Italian cities. For years also he had had a 
standing engagement to conduct an annual 
three-month season at Monte Carlo. For a 
dozen seasons he had been at the helm of the 
Athens Symphony. He had conducted most of 
the major orchestras of Europe. 

For all this experience, he knew that to ap- 
pear before one of the most famous orchestras 
of America was a challenge of a very special 
sort. 

As usual Mitropoulos met the challenge 
head-on. Bostonians came to startled atten- 
tion as he lashed the orchestra men to fever 
heat, as he swooped earthward, clenched his 
fists, shook his body like a garment. Once 
their ears took over from their eyes, however, 
what they heard was pure, unimpeded music. 
At the close of the concert they gave him an 
ovation. More to the point, they asked him 
back. 

When Mitropoulos returned to America the 
next year it was on a double invitation, from 
both the Boston and the Minneapolis orches- 
tras. In Boston, his success was repeated. In 
Minneapolis, on January 29, 1937, “An audi- 
ence that is considered one of the calmest and 
coldest-handed in the country,” wrote John 
K. Sherman, music critic of the Minneapolis 
Star and Tribune, “became an excited mob 
that staged the nearest thing to a riot ever 
seen in Twin Cities concert halls. Wild-eyed 


spectators cheered and _ shouted bravos, 
clapped strangers on the back, and otherwise 
acted as if they were under the influence of 
strong stimulants . . . Mitropoulos appeared 
to be a fanatic who had sold his soul to music 
and conducted the orchestra like a man pos- 
sessed.” 

The answer to such a triumph was a per- 
manent conductorship. When this was an- 
nounced from the platform of Northrop Audi- 
torium, the audience stood up and cheered. 
Mitropoulos was to hold the post twelve years. 


American Adjustability 


In welcoming Mitropoulos, America has 
had unexpected returns. His uncommon abil- 
ity to adjust to our ways of life has led him 
to address Christian Endeavor societies, eat 
in one-arm joints, explore the mountains of 
the Great West and attend movies—“opening 
cans of life for one who has no time to cook,” 
he calls this latter activity. 

But it is Mitropoulos’ attitude as conductor 
which stamps him particularly as American. 
“I do not want to be a dictator but a man 
who pleads for love, justice and consideration 
both for the composers and for my colleagues 
in the orchestra,” he says. “I could no more 
do without my colleagues than they could do 
without me.” His feeling for the men is more 
than professional respect. On tours, he rides 
with them, carries on discussions with them, 
snatches cat-naps as they do on the dusty 
plush seats of the day coaches. 

In Minneapolis Mitropoulos threw himself 
into civic enterprises. Northrop Auditorium 
needed a new shell for its stage. It got its 
shell—an excellent one—because Mitropoulos 
launched the project, going from house to 
house asking for contributions. In two days 
he had $5,000 in his pocket for the cause. 

It was in Minneapolis, too, that he became 
famous for his “firsts.” Composers far and 
near blessed his presence on the podium as 
one after another he launched premieres. “If 
we do not face and listen to the spirit of our 
time,” he would plead, “we shall not be able 
to resolve its frustrations and confusions,” 
and again, “The next Bach or Beethoven will 
be born in America. We want to be in on 


the birth.” 
Guest Conductorships 


Mitropoulos began to take regular guest- 
conductorships in the East. In 1938 he con- 
ducted the NBC Symphony. In 1940 he guest- 
conducted the New York Philharmonic-Sym- 
phony. In 1945 and 1946 he was conductor 
at Robin Hood Dell. The latter year was a 
big one for him. He became a citizen of the 
United States—for him a deeply symbolic .act. 

As a result of a series of successful guest 
conductorships with the New York Philhar- 
monic, Mitropoulos was asked in 1949 to be- 
come the orchestra’s regular conductor. He 
accepted. It must have been stimulating to 
this scaler of mountain peaks to take over a 
podium whose record of casualties among 
conductors quite equals Mount Everest’s 
among climbers. 

A farewell talk Mitropoulos gave at North- 
rop Auditorium at the end of the last concert 
there eased hurt feelings. “My friends,” he 
said in part, “You helped me grow and you 
did grow with me . . . So I am going some 
place where I don’t know if I am going to be 
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happy. But I have to go. I have to climb 
the mountain that is expected from me... 
If I have sometimes been harsh, please for- 
give me, and if I have ever hurt you with 
some modern compositions, | hope you will 
not keep it in mind . . . because I had some 
duties also toward your education and also 
to serve my art... So I tell you—so long! 
And God be always with you!” 

For the first season the New York conduc- 
torship was a shared one: Mitropoulos and 
Leopold Stokowski were podium colleagues. 
But, beginning with the 1950-51 season, the 
whole task devolved on Mitropoulos. He gave 
his whole self to it. 

In September, 1950, Mitropoulos took the 
Philharmonic into Manhattan’s Roxy Theatre 
as the stage attraction—brought fine music to 
those who could not afford to pay the high 
prices at Carnegie Hall. He answered the 
hesitant who disliked having the impeccable 
Philharmonic play in a Broadway theater 
with “Art is pure no matter where it goes. 
Art cannot be brought down . . . People can 
only be brought up.” 

He sent shivers up spines of Carnegie Hall 
habitués with his concert presentations of 
Strauss’ Elektra and Berg’s Wozzeck. 


Unorthodox in his ideas, Mitropoulos is 
also unorthodox in his podium methods. At 
rehearsals he springs down among the violins 
and pulls out their themes as if by direct pro- 
pulsion. He points directly in the face of a 
horn player to exorcize from him the last 
iota of sound. He leaps in the air to whip 
up a rhythm, sings in a raw dramatic voice 
a passage along with the players, or criss- 
crosses the air as though engaged in invisible 
sword-play. At such times, frantically pull- 
ing at the collar of his turtle-neck sweater, 
he shouts, “Don’t act Hamlet! Be Hamlet! 
Don’t act the music. Be the music!” 

When he takes time out for a recess, the 
orchestra men crowd around him, to discuss, 
to hear his remarks about the work, or to 
offer him a cigarette and solicitously light it 
for him. At such times his craggy features 
shadow into a gaunt smile. 

In 1954, Mitropoulos, along with his Phil- 
harmonic duities, became guest conductor at 
the Metropolitan Opera House. He has since 
conducted Salome, The Masked Ball, Boris 
Godunov, Tosca, and Manon Lescaut. 


With the increase in his activities, Mitro- 
poulos has had regretfully to forego his 


The New York Philharmonic-Symphony 


hobby of mountain climbing. (Earlier he had 
climbed the West Coast Sierra, the Tetons, 
and many high mountains in Colorado.) His 
whole concern now is “instead of struggle for 
the high peaks, struggle for the heights in 
music.” 

Many honors have come his way. King 
Paul and Queen Frederika of Greece person- 
ally presented to him the decoration of the 
Commander of the Order of the Phoenix. He 
was named Chevalier of the French Legion 
of Honor for his services to France in play- 
ing contemporary French music. He was 
awarded the “San Luca 1954 for Music,” the 
Florentine equivalent of Hollywood’s “Oscar.” 

His New York podium occupancy has set 
Mitropoulos’ characteristics in sharp relief. 
In the midst of devotees of Freud and Adler, 
he holds to his simplicity; with anti-atonalists 
to the left and right of him, he continues to 
encourage modern composers; with unlimited 
opportunity to dictate, he remains humble. 
The struggle to maintain these values has 
been unrelenting. But to one who believes 
“only life suffered can transform a symphony 
from a collection of notes into a message for 
humanity,” this is all as it should be. 

—Hope Stoddard. 
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Freddie Masters, leader of ‘‘America’s 
most versatile entertaining musical 
group”, with his Holton Revelation 
Model 28 cornet. 


Freddie Masters’ 
Sextette 


“The band with a terrific 


downbeat” is unequalled in the 





musical field. They play both 
dixieland and sweet, sing, do 

comedy and impressions. 
Itinerary: Paddock, Ocean 
City, Maryland, just com- 


tlolton owner Freddie Masters 


says: pleted; Golden Nugget, Las 








Vegas, through November; 
then Lake Tahoe, California, 


“I really love my Holton Model 28 
cornet! It’s wonderful — I’m sorry I 
waited this long for a new Holton.” Hawaii, Japan and the Orient 


on a 10-week tour. 


PREFERRED 

INSTRUMENTS 
FOR OVER 
HALF A CENTURY 


Frank HOLTON & Co. 


330 N. CHURCH STREET @ ELKHORN, WISCONSIN 
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superb new Ampex 


at a price you can afford 


Now the best begins at $395... yet with this new price comes the 


extraordinary high level of performance you would expect from an 
Ampex. 


The A112 offers professional excellence in portable form and features: 
tape position indicator, simple two speed selector (334 and 74 ips), and 
recording volume indicator. It’s a rugged machine built for years of de- 
pendable performance, complete with lightweight portable carrying case. 
The Ampex A122 offers the same su- 
perb performance plus the amazing real- 
ism of Stereophonic Sound — an eloquent 
teacher for band, orchestra or glee club; 
priced at $449.50. 

Ask for a demonstration at your local 
Ampex distributor or write for further 
information to Dept. JJ-2854 


Ampex A692- 
Amplifier-Speaker in matching 


portable case at $199.50 { 


CORPORATION 





signature of perfection in sound 











934 CHARTER ST.* 


MUSICIANS’ HANDBOOK 


REOWOOD CITY, CALIFORNIA 








STANDARD 
DANCE MUSIC CUIDE 


* A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., with 
Original Keys & Starting Notes - Over 
5,000 Titles, 100 Classifications, 300 Shows, 
4 Pages. 

* A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Starting Notes, including — “The Song 










Histories of Favorite Composers’’. 


*& “Song Hits through the Years" The 
outstandinm@® songs of each year, from the 
Gay-Nineties to the present day. 


SEND FOR YOUR 
Cory TODAY $1.00 
50c Edition Also Available 


i lars JALVE , So | 
DALBEY’S OILS 
have been serving the most critical musicians 
for over 50 YEARS. 

For TROMBONE or VALVES with dropper. 











| Your music dealer wil! supply you 
36 Cornelia Street, Brooklyn 21, New York 
Or See Your Local Music Dealer 
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| 
} 
Beginners don't need Strads, but Musicians’ insignia ttached 
their violins - violas-cellos-basses to the top of your license 
are never “‘right’’ unless they're plate or trunk — wins traffic 
the right SIZE; unless they courtesies. It's your introduc 
‘speak’ easy, ‘‘sing’’ clear, and tion on the road wherever you 
(AND!) stay in tune. (That's | go. Attractive colors — rust | 
right, stay in tune!) For full de- proof. 4” diam. $1.98 post 
tails, write the name of this publi- paid. Money back guarantee | 
cation 4 = signature on a STA-DRI CO. 
post car io it now! . 
Sixth Ave., Dept IM-19 | 
VARITONE,INC., 545 Sth Ave., N.Y. 17 Whitestone, L. 1. N.Y. 
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SCHILLINGER SYSTEM ARRANGING 


by Richard Benda 


LESSON Il 
Melodic and Rhythmic Variation 


Almost all popular song arrangers find composing introductions 
and endings more difficult than scoring regular choruses. Often, con- 
siderable time can be saved by taking a phrase of chorus melody, 
varying the order of its tones, and then, employing the new melody as 
a lead to be harmonized and orchestrated.* 

Permutations can be established to find variations of melody or 
any other component of musical expression. To obtain permutations, 
at least two starting elements are necessary. Consider a and b as 
symbols of two such starting elements. Their arrangement is limited 
to ab and its permutation ba. 

Here is a table showing the permutations of three different ele- 
ments, abc. Note the leftward movement of c through the preceding 
ab ba starting positions. 


Table of Permutations abc 


abc bac 
acbdb a 
/ 

cad cba 


The total number of permutations of any quantity of starting 
elements can be computed. To find the total number of permutations 
when all starting elements are different, multiply successive whole 
numbers from one up to and including the one signifying the starting 
quantity. Applied to the three elements abc, six permutations are 
established by multiplying: 1 x 2 X 3 = 6. This is known as factorial 
multiplication. An exclamation mark attached to a number indicates 
when such a special product is to be found. In this case 3! = 6. 

Permutations can also be established by circular clock, or counter- 
clockwise progressions. 


Circular Permutations of abc 


Clockwise Counter-clockwise 
es es 
¢ & x + 
et 
Four different elements contain twenty-four permutations 
= ] “ 2 x 3 x 


4 = 24. Note the leftward progression of d through 
the six permutations of abc in the following table. 


Table of Permutations abcd 


Teeea 4eee. Bate Sek. doen Deee 
sha acdab cadaob bade beda cbda 
ee adco caab bdac badca cdba 
i a dacb adcabd adbac abca debda 
*This procedure also applies to arranging music for school orchestra, band, etc 
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Circular Permutations of abcd 


Clockwise Counter-clockwise 


cc} es 
~_/ Oe 


Circular permutation can be applied to vary the tonal order of 
any melody. In the following example, only the tones of the starting 
melody are permuted, not time values.* 


STARTING 


ean. 1 z 3 4 





Circular permutations of longer melodic phrases are also applica- 
ble. The best variations are those which begin with the second (pl) 
and last tones (pn) of the starting melody. The second and last 
permutations afford particularly interesting reflections when the start- 
ing melody is an eight measure phrase. 

Ill: Theme from Romeo and Juliet; Tchaikowsky. 





Circular permutation from the second tone of the theme (original 


rhythm). 
pl 





Circular permutation from the last tone of the theme (original 


rhythm). 





Circular permutations can also be applied when composing 
“kick” rhythms for short, filler counter melodies. Any freely com- 
posed group of time values can be used as a starting, filler rhythm. 

Illustration 
Hoperare Bouncel Tin€ Of Pimeggnyran | 





SAX-BRASS 











Piano 


(Ruy ran) 


In this example, time values for the filler rhythm are to 
de Scught from permtations of the resultant 4:3. Note that the 
sum of the 433 values is 12, the amount needed for a measure and 
a half of filler rhythm. Rests are applied to values of to 
"lighten" the rhythm styles The following chart lists the rhythms 
and musical notation of the circular permtations of r 4:36 











Circular Permutitions Notation 
Starting 3-[ih2+2-{]+2 j i ee ya. 
order. 
(p12) [+2+241).3+2 oh BPs se FS. 
(p2) QrQqI] +53 ¢ * a 4 4 7 
(P3) 2{i)-3-2+f] +2 aha yp r | 
(p4) [-3+3-he +2 yd. i. fy 
(ps) BeBe hee? +{L] & Bab cOeei ¥ 
*Permutation need not apply to the rhythms of starting melodies, the originals 


being sufficient for all variations. 
(Continued on the following page) 
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guitars . 





entirely different! 
with exclusive features 


to exhibit your virtuosity 


Featured: 

the new PREMIER 
BANTAM DELUXE 

13Y2" wide... 

52 Ibs. complete 


like no other! 










’ SORKIN MUSIC CO INC. 
559 Avenue of the Americas 
New York 11, New York 

Please send me your new Premier guitar 
I cototog describing the full line of instru- 
ments with 


complete specifications and 


prices. Send name of Premier dealer 
i nearest me. 

IM—1156 
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SHAWL COLLAR JACKETS 


ORIGINAL 
DIRECT FROM THE MANUFACTURER 


$] 2-7 


Fine, full-bodied, all-year-round ray- 
on gabardines, with black shawl 
collars, fully lined. Sizes 34 - 46 and 
up, longs and regulars. Smart—cool 
—good looking. IN STOCK, 


Guaranteed against more than 1% shrinkage. 
Colors: Royal Blue, Powder Bive, Grey, 
Gold, Rust, Lime, Beige, etc. 

We have outfitted fine bands all over the U. S. A. 


also PLAIDS $18.75 
TUX PANTS $10.00 


Free sample materials sent upon request. 


TOWNCRAFT CLOTHES 722,2:o2¢~27 New York 3,6. ¥. 


Telephone: GRamercy 7-7652 
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THE MOST CONVENIENT 


(Continued from the preceding page) 


Applied, the starting order will be found dull, the first 





MUTE EVER 
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it‘s a it‘sa 
STRAIGHT MUTE CUP MUTE 


All IN ONE! 








Diagrams show Flexi-Mute installed in Trumpet Bell 


num; cup lined with red flocking. 


slide and 


wrist. 


straight. 
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INDIANA 
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DESIGNED 


Yes—a combination of straight and cup 
mutes all in one handy unit! The only 
mute you'll need for most jobs. Takes 
but a second to switch from cup to 
straight, and back again, with only a 
simple twist of the wrist. You don’t 
even have to lower your horn from 
playing position to make the change! 
Precision made of hand-spun alumi- 


Cutaway view 
shows the simple 
lock 
mechanism that 
holds mute in cup 
position with just a 
slight turn of the 
Spring 
loaded for avto- 
matic switch to 


ON SALE AT BETTER MUSIC STORES 


RAIA AAAAAAAK IK IK 
Save the EASY Way ... Buy YOUR 
Bonds Through PAYROLL Savings 
PIII IAAAAAAAAAADAASASAASK 


permutation up to date. All remrining permutations may be 
Classified similarly. Here is a sketch score showing a filler 


rhythm representing the first circular permutation of the starting 
73 43. 


“ 


4:3. Rhythm [J+ 2+ 2+{] 








Assignment: 
1. Write the ba variation of the following melody. 


A a & 
pon t L J 








a 





2. Write all six abc variations of the following melody. 


— 


ow 





H 








fak- OcYArES $4ra. Soc ws 


3. Write the seven variations representing circular permutations 
of the following melody. 

















? 
Tarr. Vals on 
0 nee a oe 
4+ 4+ a i... i 
tt 


4. Write the five variations representing circular permutations 
of the following melody. 
? 


Fiwe 7? 


Baass 








TRenes. 


5. Compose variations representing the first and last circular 
permutations of the following starting melodies. (Keep the original 


rhythms. ) 
Andante Cantabile; Tchaikowsky 


Pedant press eS Sa Se 


— -° 





Greensleeves 
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BAND & FRAT JACKETS 


AXONY 


Manufacturers of 
DISTINCTIVE APPAae | 


@ Beautiful ’ 
spotlight 
colors: Red, 
Royal Blue, 
Grey, Gold, 
Powder 
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White 
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styled, easy 
ting. 
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Linen 
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@ Authentic 
tartans— 
basic colors: 
Blue, Red, 
Grey, 
Green. 


@ New, slim- 
line lapels. 


@ Hand- 
somely 
styled for 
the “New 
Elegant 
Look.” 


@ Fully 
lined. 


$17.90 


7 @ Traditional | 

colors: 

Navy, Light 
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@ Classic 
Blazer, 2 or 

3 button 

vent back. 


@ Fine fabrics, 
100% pure 
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flannel. 


@ Special 
colors avail- 
able for 
large 
groups. 


$22.90 
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FREE “Ore! EMBLEMS 


Supplied With All Jackets 





Sizes: 34-46 
Shorts, Regulars, Longs 


Order Now— 








Or Send for Swatches Desired 


SAXONY CLOTHES 


198 CANAL ST. NEW YORK 13, N.Y 


Phone: WOrth 4-6039 








INTERNATIONAL MUSICIAN 











di, 





Italy calling ... 
A word to American accordionists 


So many fine Italian accordions are available for 
you today. But there is one—we believe—particularly 
suited to the professional American artist. 


That—of course—is Dallape! 


You can see what we mean in the styling —quiet 

good taste (with no glare to offend the television 

camera’s eye). And in its performance — brilliantly 

flawless. For Dallape is the result of Old World 
craftsmanship blended with surprisingly modern techniques, 
Why not let your dealer tell you the fascinating 

Dallape story? 











CHICAGO MUSICAL INSTRUMENT Co. 
7373 N. Cicero Ave..& Chicago 30, Illinois 


Exclusive Distributors: Dallape, Scandalli, Camerano Accordions 
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MAINTENANCE WORK WITH THE MOUTHPIECE 


The starting point of this discussion is the conception that the 
professional trumpeter has already built up a lip. His problem then is 
to maintain it—through “thick and thin,” through periods of over-work 
and under-work, through sickness and good health, while on tour or 
on location. This we will all agree is not as easy as it sounds. 

I can recall only two top-flight players who expressed the opinion 
that they could actually build their lip during professional perform- 
ances—rehearsals or concerts. The other colleagues | have worked 
with have all expressed the conviction that professional demands 
upon the players are such as to be considered even a “tearing down” 
process. Strength to combat fatigue is definitely one of their ever 
present problems. As I remember from my high school science courses, 
anabolism is the building up of energy, catabolism is the tearing down, 
and the collective term embracing both concepts is the more common 
word, metabolism. It is important for trumpeters to give this con- 
ception ample thought, and to make sure: that if they desire healthy 
metabolism of the parts of the body that carry the main load of the 
work involved in playing a brass instrument, they must give special 
attention to anabolism—to build up, to warm up—which terms, 
purposes, then, are all synonymous. 

Diagnosis during instruction periods reveals that a large majority 


for our 


of trumpet playing problems can be traced to: 


1. underdeveloped lip muscles 

2. underdeveloped breathing 

3. underdeveloped hearing 
The core idea of this entire series of articles is that the short cut to 
the elimination of these underdevelopments is some daily playing of the 
mouthpiece alone. 

Only a small percentage of players can consider themselves “at 
the top,” and of course only a small percentage would want to admit 
to being “near the bottom.” So that “great big middle ground” must 
be where most everyone is. “The average middle man” plays well, 
but still has problems he would like to eliminate. Perhaps he usually 
has had but a single strong source of indoctrination and instruction. 
He has had but one good teacher (with whom he really did not stay 
long enough). The teacher had certain strong points, and just about 
time enough to instill these into the pupil. And successfully, too. But, 
the development was never completed—only started. And the problems 
arose, and are perhaps still present, in the areas in which there was 
as yet no study, and hence no acquired accomplishment. So there are 
oh so many players with either good breath, a good tongue, or a 
good lip—but not so many with all three. 


In my teaching experiences I have found many veteran players 
who have pinned all their hopes on just one aspect of playing—like 
“tongue levels,” or “belly bracing”—and then they also use these 
devices to great excess. I do not include mention of the embouchure 
here, for this is the area I most often find overlooked and neglected. 
Whereas, in previous eras embouchure work was the start of trumpet 
training, so many present day “systems” seem to deemphasize it in 
favor of other stresses. As usual, eventual imbalances are not im- 
mediately apparent. Necessary later corrections lie in subtle discern- 
ments. No matter which element you favor, by slighting anything 
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the end result is doomed to be incomplete, and thus unsatisfactory. 
And it will continue to be until all factors are given equal importance, 
equal attention, equal mastery. 

It is my opinion that development of the lip muscles is presently 
being relegated to a “later consideration” because it takes more time, 
both to teach and to learn. And it takes more patience from both 
teacher and pupil. These are two things people are trying to get 
along without these days. But therein are the causes of the troubles 
of so many players. They too quickly arrive on that uncomfortable 
plateau from which there is no further rise, or ascent or progress. So 
often this is because there is (1) insufficient knowledge of the im- 
portance of developed lip muscles; (2) insufficient practice at training 
and controlling these muscles. It is misguidance and misinformation 
to expect satisfaction from the mastering of only one process, possibly 
that which comes the quickest, and one that produces one specific re- 
sult only—for example, good high notes (but poor low notes). 


Correction 


The starting point of developing the embouchure muscles more 
extensively is practicing by ear, and in front of a mirror—so that you 
can see, as well as feel what you are doing. Referring to this column’s 
last installment, if you play the slurred interval tests “successfully” 
and as requested, you should be able to see reflected in your mirror 
the muscular activities of the corners of your mouth. If your efforts 
are not successful, and also you see no muscular movement, no lip 
flexibility, you will know your troubles are in the area of not assigning 
to the lips enough of the share of the responsibility of (1) changing 
the pitch, and (2) controlling the tone quality. 

Just let the ear be the judge. When your tone production is at 
the optimum of accuracy, study both what your lips look like and feel 
like, and make that the habit you wish to ingrain. The lips should 
be able to feel different adjustments, first for each different note of 
a slurred chord, and then for each note of a scale, and then (getting 
finer even yet) for the intonation or tone quality control of any single 
note. It should not be too hard for any interested player to devise 
or choose his own material applying these principles. If you use eye 
and ear a plenty, benefits will come from practicing almost anything— 
scales, intervals, chord progressions, tongued rhythm patterns, legato 
melodies. 

The abused lip is one that has been overworked, not from muscular 
activity, but the lack of it. In other words, tongue wiggles, belly 


wiggles, and (especially) arm wiggles were relied upon for all the 
work. This overworking the arm and underworking the lip muscles 
creates lumped and bruised tissues which spell trouble to most players. 
Tip: repairing this damage can often be done to quite an extent during 
the long intermission or in the time between sets on the job by prac- 
ticing soft slurs and long tones on the mouthpiece alone in order to 
refresh and reshape more properly the muscles that fit inside the 
mouthpiece cup. 

Of course anabolism is partly effected for the player’s lips by a 
complete rest up. However, build up or “build over” must complete 
the picture. I well remember the famous Chicago trumpeter, Don 
Jacoby, recounting some of his experiences and problems in playing 
with one of the top swing bands (noted for the extreme difficulty of 
all four trumpet books). These problems were the worst when the 
band played theatre engagements necessitating five or more daily per- 
formances of these terrifically difficult parts. Jacoby declared that 
all four trumpeters would arrive each morning with lips so swollen 
and puffed up from the previous days’ exertions, that on the first at- 
tempt, it was impossible to produce anything that even vaguely re- 
sembled “ta decent sound.” Such is a good example of the necessity 
for rebuilding and reforming the lip, reawakening numbed and abused 
tissues. Probably all performers of “heavy work” have at sometime 
or other been in similar predicaments. 

Here is one of the most valuable and sensible places to rely upon 
mouthpiece practice, just using what the Deity gives us—brains, ears, 
lip muscles, and air. By practicing long tones, scales, slurred chords 
and intervals, the tissues begin to reform naturally into the proper 
shape for controlling the lip aperture where the vibrations take place. 
Blood circulation is reawakened and removes the lactic acid from the 
fatigued tissue, swelling goes down and aha! the mouthpiece “fits on” 
once again, the tone gradually clears up, feeling and sensitivity return. 
How long does this take? Maybe fifteen minutes. Maybe four times 
fifteen, with rests and a smoke in between times. I have seen Izzy 
Blank, the pace-setter of the consistently solid trumpet section of the 
Metropolitan Opera Orchestra, give an hour’s care to adjusting even 
(as he described it) “a darn good lip for being on the road.” So 
those with more troubles than he could at least do likewise. 

I know of no better or simpler or more practical approach to 
playing with less pressure than to play with the mouthpiece alone, hold- 
ing it gently and easily with two fingers of the left hand. This hold is 

(Continued on page thirty-one) 








| Bory Lerten 


PRECISION MOUTHPIECES 




















WITH THE 
EXCLUSIVE 
DOUBLE-TONE 
CHAMBER 





Crucianelli 
custom crafted a 
Hrasthict: Mal lial .-amod 
these superb accordions 


® For Saxophone, Clarinet 
in Ebonite, Sheffield 
Stainless Steel. 


need the finest 


® See your local dealer 
or write: 


BERG LARSEN 
118 West 48th St., New York 36, N. Y. 


PIANISTS 


Improve your playing and teaching, with 
the world’s most up-to-date piano methods. 
Write for a free copy of PIANO TEACH- 
ING TODAY. With it you will also be 
sent complimentary, a master lesson on 
MUSIC’S MOST UNUSUAL CHORD. All 
from the pen of Robert Whitford, Founder- 
President, International Piano Teachers As- 
sociation. 














LITERATURE .. . 
WRITE TODAY! 


ate you Ail fer @ 


tome charm ber ? 


for top musicians who 


rich with tonal grandeur... 


O 


Inimitable 
Craftsmanship 


Ch 


in a tone chamber... 


ae 7 


excitingly alive and responsive 
... perfect for 
professional performance! 


UB i aep ek Mer ot ot: eel of —B a, 


1O0O 


THE WORLD'S FINEST 
CASOTTO ACCORDION 





Robert Whitford Music Education Bureau 
Dept. M, 3010 N.W. 2nd Ave., Miami 37, Fla. 














NOVEMBER, 1956 


PANCORDION INC. 





DEPT. B-1156, 601 WEST 26th STREET, NEW YORK 1, N. Y. 
29 





Music World Hails Wondrous 
New HOHNER Accordions 


rm; 


TGs ed ie 7 — . 
AA Ve ls Se XN 


TALS \/ Waitaa\"s 
WyVaaa\tare 
OTA Za 

nom , dp 5 £ 


Tui a 







ATLANTIC 
IV DE LUXE 


For Their Technical and Styling Genius .. . 
Spectacular Features Found in No Other Instruments 
.-» Plus Uniquely Dependable Uniform Quality 


Trust Hohner with its vast and unequalled research 
and engineering facilities to develop the finest piano 
accordions of the era—accordions that are completely 
airtight, rich and flexible in tone, 
remarkable for their uniform crafts- 
manship, outstanding quality and 
excellent value. Send for free de- 
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VIEWS AND REVIEWS 
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By SOL BABITZ 








ON PLAYING “FROM THE SHOULDER” 


(Excerpts from a talk delivered at the 1956 convention of the 
California Music Teachers Association) 


Samuel and Sada Applebaum report an interesting interview with 
Nathan Milstein in their book, “With the Artists,” in which Milstein 
states repeatedly that all bowing must be “from the shoulder.” Even 
in the fastest strokes he uses “very little wrist.” 

That he has had success with this method is undeniable but one 
cannot conclude with him that his personal method “is better” in 
general. The idea of playing “from the shoulder” has gained in popu- 
larity in recent decades and, while it has good points, it also has bad 
ones. On the positive side is the advantage of freeing certain muscles, 
on the negative side the loss of control from excessive freedom. There 
are some who will say that there is no such thing as excessive freedom 
and that the present method of bowing is the best and most natural 
that ever existed. 

I heartily disagree that bowing was never as fine and as natural 
as it is today. Every era and every school has its good and bad points 
and as for “naturalness” one need only compare the exaggerated high 
elbows of modern players with the relaxed position in which the elbow 
hangs in pictures of violinists of seventy-five years ago to see that we 
are far from “natural.” 

The modern position is most advantageous for a broad, heavy 
stroke; the old position for refined control. Both methods have their 
uses. Both have produced great masters of the violin. The player of 
today should not chain himself to any extreme position but should 
rather seek a personal compromise based on an understanding of the 
advantages of past methods, which will enable him to play not only 
with a broad heavy stroke but permit delicate expressiveness as well. 

In teaching the modern method the unusually high arm position 
presents difficulty to students, many of whom learn merely to hold the 
elbow high but never gain any kind of control over the various parts 
of the arm and hand. 

To eliminate awkwardness in beginners and even advanced players 
I have found it useful to use a preparatory calisthenic which teaches 
the “causative” functions of the shoulder in full bow playing. It is not 
causative in shorter strokes. 

The calisthenic has four stages: 

1. Holding neither violin nor bow, with right arm consciously 
relaxed in all joints, lift right arm in a motion resembling playing 
feeling the impulse as originating in the shoulder lifting first the 
upper arm followed by the hanging forearm and wrist. Drop shoulder 
followed by relaxed forearm and flapping hand. 

2. After this loosening-up repeat exercise while holding violin 
(but not bow) in playing position. 

3. Repeat exercise holding pencil in hand in bow position. You 
will find that even the pencil interferes with the graceful swing which 
was so easy when nothing was held in the hand. This is not because the 
pencil is heavy but simply because it is impossible to swing with 
complete “freedom” if the motion of the fingers is restricted in the 
slightest degree. The myth of “natural” bowing falls even when a 
mere pencil is in the hand. (Stiffness among beginners is caused 
chiefly by making them hold a bow before they have learned to move 
the arm freely.) After some practice with a pencil some of the original 
shoulder-to-hand feeling will return. 
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4. The last stage is to repeat the exercise with a bow in the hand 


on the E string. The E is used because here the bow has the least 
counterweight. 


Limitations of “Swing From Shoulder” 


This exercise prepares one for playing a good full-bow fast stroke 
and loosens the various parts of the arm so that when one plays the 
shorter strokes which originate in the forearm, wrist or fingers (or 
combinations of these), the arm will not stiffen or resist the natural 
reflexes which these strokes cause. 

There are some who, finding that this “liberation” of the upper 
arm and shoulder are advantageous for the whole-bow fast stroke, 
go overboard and claim that every bow stroke should be played “from 
the shoulder.” This exaggerated view is dangerous because it is an 
illusion which causes many to neglect the development of the inde- 
pendent motion of the finger, wrist and forearm. 

It is just as wrong to play short strokes “from the shoulder” as 
it is to write “from the shoulder.” As a matter of fact some years ago 
during the heyday of the “back-to-nature” movement, some nature boy 
named Palmer convinced the leaders of the public school system that 
the only truly “natural” way to write was “from the shoulder.” 
For years millions of children were made miserable by being forced to 
learn the “Palmer Method” of penmanship. My own school years were 
darkened in a futile effort to learn to write “from the shoulder.” Al- 
though we tried for years neither I, my classmates nor my teachers 
ever wrote in this “natural” way. 

The “from the shoulder” bow stroke is equally fallacious in small 


strokes and wasteful of energy. It is harmful as a substitute for 
real bow control. 


” 





TRUMPET TALK 


(Continued from page twenty-nine) 





a natural inducement to aid greater reliance upon the breath and 
upon muscular contractions of the lips for doing the work of playing. 
The process of building the habit of less pressure, and the removing 
of the results of previous excess pressure are then one and the same. 


Another Problem Solved 


Mouthpiece practice has been discussed with some references as 
to (1) why (2) when (3) how (4) how much. Still another aspect 
is very important, and that is (5) where. Professional musicians often 
have a problem of “no place to practice,” especially while on tour. 
Instruments are locked up in trunks and are not readily available dur- 
ing spare hours. Nor are there always rooms that are quiet and iso- 
lated, so that practicing will not be an intrusion on others’ privacy. 
Under such conditions, “maintaining a lip” is “not the easiest.” How- 
ever, many places where playing an instrument would not be allowed. 
playing on the mouthpiece alone could go on uninhibited and un- 
detected, like in a hotel room, or out-of-doors “at the edge of the lot.” 
About twenty feet away from people. such practice would be quite 
unobtrusive. I have had students with “noise problems” even while 
living in their own home. One could not risk “waking the baby.” So 
practice was all done out in the back yard—and on the mouthpiece 
alone—and he made worlds of improvement. Another lived in an 
apartment where the landlord “was a terror, if disturbed.” This 
student did lots of mouthpiece practice sitting comfortably in his 
automobile parked down by the river, and cured a real bad case of 
weak trembling lips through the practice of long tones and lip 
slurs. These are done just as efficiently and beneficially (or more so) 
on the mouthpiece alone as on the instrument. As a matter of fact. 
many players benefit from concentrating on the idea that the mouth- 
piece is the real instrument, and the horn just acts as an amplifier 
of the megaphone variety. 

Another player I know does all his warm-up (and this is his 
only chance to practice) while driving his car from one call to the 
other on his “day job.” Among the professionals and the teachers, 
almost all of them confess that when they go “on vacation” with 
friends or family, even though they might have the courage to “leave 
the axe at home,” they still put the mouthpiece in a little case to carry 
around in their pocket and slip in a little daily once over of some 
long tones, scales, intervals, and chords in order to maintain muscular 
flexibility, sensitivity, and control. This is their shortcut to “keeping 
on the ball at all times,” including even periods of inactivity or rest. 
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MINUTES OF ME 





{TING OF THE 


INTERNATIONAL EXECUTIVE BOARD 


\ Atlantic City, New Jersey 


June 7—15. 


Traymore Hotel 
Atlantic City, N. J. 
June 15, 1956 
The Board reconvenes at 2:00 
P. M. Vice-President Bagley in the 
chair. All present except President 
Petrillo, who is excused. 





Executive Officer Ballard makes 
a detailed report of his recent 
European trip which was an ex- 
ploration of the possibility of or- 
ganizing an International Musicians 
Federation free from Communism. 
There is a general discussion of 
the entire matter and it is felt that 
the efforts should be continued, 
especially as another organization 
apparently is already extending its 
organization into South America. 
The members of the Board con- 
gratulate Executive Officer Ballard 
on his informative report. 

On motion made and passed it 
is decided to allow Executive Offi- 
cer Ballard $3,000.00 for expenses. 





The question of Vice-President 
Partridge of Local 247, Victoria, 
B. C., Can., who appeared before 
the Canadian Broadcasting Com- 
mission is now considered. It is de- 
cided that he be ordered to show 
cause why he should not be re- 
moved from office for having vio- 
lated a directive of the President 
of the Federation. 





Case No. 154, 1956-57 Docket: on 
which Delegates of Locals 77 and 
211 appeared earlier in the meeting, 
is now considered. It develops that 
the President’s office had already 
granted a reopening (which is Case 
No. 154, 1956-57 Docket), and the 
case is now being processed. 





The request of member Maxfield 
of Local 161, Washington, D. C., 
to be permitted to furnish musi- 
cians without compensation for 
overseas entertainment is now con- 
sidered. It is decided not to grant 
this permission. It is also recom- 
mended that the situation be in- 
vestigated by the President in order 
to ascertain if it is not possible 
to secure an appropriation by the 
Government for this purpose. 





The request of Local 208, Chicago, 
Ill., for jurisdiction over Calumet 
City, Ill., is now considered. On 
motion made and passed it is de- 
cided that the jurisdiction remain 
in Local 203, Hammond, Ind. 





The request of the Delegates of 
Local 47, Los Angeles, Calif., to 
have the quota law eliminated in 
its jurisdiction is, on motion made 
and passed, referred to the Presi- 
dent. 





The request of Delegate Marcus 
of Local 9, Boston, Mass., regard- 
ing a more uniform price list among 
closely adjacent locais is consid- 
ered. It is decided to postpone fur- 
ther discussion to the next meeting 
of the Board. 





Treasurer Clancy submits a re- 
port regarding investments. It is 


19536, inclusive 


decided to postpone action on the 
matter to the next meeting. 





The following Resolutions which 
were referred to the Board by the 
1956 Convention are now consid- 
ered: 


RESOLUTION No. 19 


WHEREAS, for these many 
years, organized labor has made a 
practice of demanding annual wage 
increases, and in the main, obtain- 
ing them, and 

WHEREAS, When resolutions 
have been introduced at Conven- 
tions, asking that certain sections 
of the By-laws be amended to pro- 
vide for increased remuneration, 
delegates have been advised that 
because of Taft-Hartley, etc., no 
changes can be made in existing 
agreements, and that musicians 
must continue to work till the end 
of time at the wage scale which 
existed ages ago, and 

WHEREAS, Following the last 
Convention a resolution asking for 
a rate on musicians playing ballet 
was referred to the Executive Board 
and was eventually set at $192.50— 
somewhat in excess of any other 
scale in the book, and 

WHEREAS, A perusal of the 
rates set forth in Articles 20, 22 
and 27, indicates considerable in- 
equality, now therefore, 

BE IT RESOLVED, That, having 
regard for the increased cost of liv- 
ing, Articles 20, 22 and 27, of the 
By-laws be completely revised and 
the various wage scales be made 
more uniform. 

On motion made and passed, it 
is decided to postpone action to the 
next meeting of the Board. 


RESOLUTION No. 20 

WHERBAS, Article 27, Section 1, 
of the By-laws, provides for “Wage 
Seales for Fairs, Circuses, Rodeos 
and Carnivals,” and 

WHEREAS, The requirements of 
the musical accompaniment for 
Fairs, are now on a par with those 
called for in Article 20, now there- 
fore, 

BE IT RESOLVED, That Article 
20, Section 1, be amended with the 
word “Fairs” included after the 
words “Spectacular Shows,” and 

Further that Article No. 27 be 
amended by the elimination of the 
word “Fairs” in the Heading, and 
the words “For Fairs” in Section 1. 

Further that all other Sections of 
the Article be revised accordingly. 

On motion made and passed, it 
is decided to postpone action to the 
next meeting of the Board. 





RESOLUTION No. 29 


BE IT RESOLVED, On all travel- 
ing engagements where a member 
negotiates and establishes himself 
as a contractor and engages mem- 
bers to fulfill his contract, the 
member-contractor shali be fully re- 
sponsible for all monies due to the 
musicians servicing the above con- 
tract, and 

BE IT FURTHER RESOLVED, 
That if member-contractor meets 
with circumstances of non-payment 
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of his negotiated contract, memver- 
contractor shall be allowed not 
more than sixty days to make pay- 
ment of all monies due to sidemen 
for services rendered according to 
the provisions of the American Fed- 
eration of Musicians, and 

BE IT FURTHER RESOLVED, 
That any claim of the above nature 
prior to 1950 may not be subject to 
the above. 

On motion made and passed, it 
is decided not to concur in the 
Resolution. 





RESOLUTION No. 33 

WHEREAS, There are at present 
many groups, units and bands trav- 
eling throughout the United States 
and Canada, and 

WHEREAS, Many of these 
groups, units and bands are new in 
the business and not too sharp 
business-wise, and 

WHEREAS, Although there are 
many fine booking agents doing 
business legally, and 

WHEREAS, There are some 
agents the Federation and its mem- 
bers could do very well without be- 
cause of their negligence in protect- 
ing their groups, units and bands, 
but seem interested in collecting 
their commissions only, and 

WHEREAS, There have been 
Many groups, units and bands sent 
all over these United States and 
Canada without confirmation of en- 
gagements neither by wire nor 
signed contracts, which, has _ re- 
sulted in many of these outfits 
being left high and dry hundreds 
of miles from home and forced to 
submit to claims, charges, etc., 
therefore, 

BE IT RESOLVED, That if said 
group, unit or band goes out on the 
road without confirmation of en- 
gagements either by wire or pre- 
ferably by signed contract, they will 
lose the protection of the Federa- 
tion, and 

BE IT FURTHER RESOLVED, 
That if said group, unit or band is 
sent out by an Agent, without the 
above said protection, that Agent 
shall be held for all salaries, trans- 
portation and safe return of said 
group, unit or band under penalty 
of possible loss of the Agent’s privi- 
lege of operating within the con- 
fines of the Federation. 

On motion made and passed it is 
decided to concur in the Resolution. 





RESOLUTION No. 56 
BE IT RESOLVED, That all trav- 
eling skating shows shall be re- 


ferred to the International Execu- 
tive Board for consideration of a 
wage scale increase. 

On motion made and passed it is 
decided to postpone action to the 
next meeting of the Board. 





RESOLUTION No. 58 


WHEREAS, The financial plight 
of the majority of symphony orches- 
tras in this country is gradually 
deteriorating and bringing about a 
very serious threat to the continua- 
tion of these orchestras, therefore, 

BE IT RESOLVED, That the 
Executive Board explore the feasi- 
bility of approaching the various 
foundations, Ford, Rockefeller, etc., 
regarding their participation in a 
plan whereby the symphony orches- 
tras could improve their financial 
structure through grants from the 
foundations. 

(Note: As a suggestion, if a sym- 
phony orchestra raises one hundred 
thousand dollars for its season op- 
eration, one or more of the founda- 
tions would give that orchestra a 
grant or a combined grant of ten 
thousand dollars.) 

On motion made and passed it is 
decided to concur tn the Resolution. 





RESOLUTION No. 66 

WHEREAS, The “Local 47” case, 
prominently figuring in this con- 
vention, has been the cause of much 
unfavorable publicity for the Amer- 
ican Federation of Musicians, and 

WHEREAS, It is doubtful if any 
further newspaper publicity in this 
matter will be favorable to the 
A. F. of M., therefore, 

BE IT RESOLVED, That the Na- 
tional Executive Board be _ in- 
structed to find some method of 
acquainting the millions of mem- 
bers of the A.F.L.-C.LO. through 
their various journals or periodi- 
cals, of the true facts in this matter, 
especially through the “A.F.L.-C.L.O. 
News” and “Steel Labor.” 

On motion made and passed it is 
decided to refer the Resolution t5 
Hal Leyshon & Associates, Inc. 





On motion made and passed it is 
decided to include in the By-laws 
the necessary provisions so that the 
same conditions apply to the Lester 
Petrillo Memorial Fund assessments 
as to the per capita tax payments. 





Other affairs of the Federation 
are discussed. 





The meeting adjourns at 4:45 
P. M. 


AWARDS AND PRIZES 


%%* Edward Diemente of Hart- 
ford, Connecticut, and a native of 
Cranston, Rhode Island, was 
awarded both first prize ($300) 
and second prize ($100) in the 
Wassili Leps Composition Com- 
petition held this season under the 
sponsorship of the Department of 
Music, Brown University (Provi- 
dence, Rhode Island). The first 
prize went to his Postscript to 
War, a set of songs for tenor and 
piano, the texts taken from the 
writings of young Japanese sol- 
diers during World War Il. A 


quintet for wind instruments, The 
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White Deer, suggested by the story 
of James Thurber, received the 
second prize. 

%%* Philadelphia composer, 
Frances McCollin, last Spring was 
awarded a State Federation prize 
from the Pennsylvania Chapter of 
the National Federation of Music 
Clubs. The winning composition 
was “The Lord Is My Shepherd,” 
a solo for soprano, with obbligato 
for oboe or violin. It was sung at 
the Pittsburgh Convention Ban- 
quet by Anna Louise Amedick, 
with obbligato played by Caroline 
Fox Showalter. 




















LEADERS 


Beginning January 1, 1957, the F.|.C.A. tax rate 
becomes 2%% on employee and employer. 


Start the New Vear Right! 


BE SURE YOU COMPLY BY USING THE 


E-Z Way Tax Record 


For Band Leaders 





It’s so simple and easy to keep complete and 
accurate records of income, expenditures, pay 
roll and detail in this 82 x 11” spiral bound 
leatherette cover book. Designed especially for 
Band Leaders, used by many others in show 
business. Complete with Social Security, weekly 
POSTPAID withholding tables; no technical knowledge 
ANYWHERE IN U.S.A. needed. PAYS FOR ITSELF AGAIN AND AGAIN. 


Note: For those leaders who require more individual records, 
we can bind the E-Z WAY RECORD to include individual 
pay roll sheets for 125 sidemen, at $4.50, postpaid. 
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‘ N PUBLISHERS (.™.—11-56) FILL IN 
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f P. O. BOX 301, CANTON, OHIO MAIL TODAY!” ' 
5 
a GENTLEMEN: Enclosed is $3.50. RUSH me one copy of the E-Z WAY H 
}H TAX RECORD FOR BAND LEADERS. : 
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VIBRATOR 
came BREEDS 


distinctive for their melodious tone grooves 


10 DIFFERENT STRENGTHS 
Ask Your Dealer 


(REG. U. S, PAT. OFF.) 














DANCE BAND “NOVELTIES” 


SPECIALLY ARRANGED FOR BOTH 


smash! | DIXIELAND BANDS and SMALL COMBOS $1.95 


FREE DESCRIPTIVE CIRCULAR 
RED FOX ARRANGEMENTS, 1847 N. Normandie, Hollywood 27, Calif. 





ORIGINAL! 
TERRIFIC! 


























PIANO TUNING 


LEARN AT HOME. COMPLETE COURSE IN 
TUNING AND REPAIRING, written by DR. 
WILLIAM BRAID WHITE, World’s Leading 
Piano Technician and Teacher. 


For Details Write: KARL BARTENBACH 
1001 East Wells Street, Lafayette, Indiana 











er’s publication. 
Contains original material. 
Patter, Skits, Novelties, Paro- 
dies, Monologues, Dialogues. 
Special offer of 7 different 
issues and book of heckler 
stoppers - comic song titles; 
@ mountain of material, $4. 

EMCEE, Desk 14 

Box 983, Chicago 90, Ill. 
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\ The amazingly dif- 
\ 4 CRE ferent Entertain- 
ne 











FOOT VOLUME AND 
TONE CONTROL 


FOR THE PAST EIGHT 
YEARS THE CHOICE OF 
PROFESSIONAL PLAYERS 





All 
with rubber mat to prevent foot slip- 


cast aluminum, highly polished, 
ping. Rubber feet to prevent Control 
sliding even on hardwood floors. 
Bigsby Foot Controls have no gears 
and are operated entirely by cord on 
ball-bearing rollers. Noise level is the 
lowest possible. 


Volume control is up and down and 
tone conrol is by rotary motion from 
left to right or from right to left as 
desired. There are no stops on tone 
control and a smooth easy action 
creates the “‘doo-aah” effect easier and 
quicker than by hand control. 


Price $55.00 


SHIPPED BASS LEFT UNLESS 
OTHERWISE SPECIFIED 


PAUL A. BIGSBY 
8114 EAST PHLOX STREET 
DOWNEY, CALIFORNIA 
SEND FOR FREE FOLDER 
SOLD ONLY DIRECTLY TO THE PLAYER 














S-P-R-E-A-D-S FARTHER 
LASTS LONGER 


HOLTON 
OIL 


Superior spreading power, 
slower evaporation, uniform 
consistency—HOLTON OIL tests 
best for easier, speedier instru- 
ment action. 

No. 1—Trombone Slides 

No. 2—Vaive instruments 
No. 3—Fine Mechanisms 
30c With Swab Applicator. 


35¢ With Dropper. 


BUY IT AT 
DEALERS EVERYWHERE 












ot, ros 
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POLKA and MICKEY ARRANGEMENTS 
Polish and Ukrainian Polkas, 
Obereks, Waltzes. 

TWO-BEAT for TENOR BAND — COMBO — 
BIG BAND—DIXIELAND. 

Send for free list. 

EDDIE’S ARRANGING SERVICE 
62 Somerset Street Springfield 8, Mass. 














New Heckel Bassoon 
Also reconditioned Kohler and other makes. 
Perfect condition @ BASSOON AND CONTRA 
BASSOON REEDS. Ready to play. Bassoon 
Reeds, $2.00 each; 3 for $5.00. Contra Bas- 
soon, $2.50 each, 3 for $6.50. Send C. O. D. 
WILLIAM ©. GRUNER 
(Formerly Philadelphia Orchestra) 
81 S. Keystone Ave. Upper Darby, Pa. 
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Matti Holli 





Julius Hegyi 


(Continued from page thirteen) 


Music Hall Symphony and _ the 
New York City Center Ballet Or- 
chestra. In this period also he 
founded the Amati Quartet. 

His first podium occupancy 
(1944-46) was as conductor of the 
Wagner College Symphony in 
Staten Island, New York. 

After 1948 Hegyi centered his 
activities in Texas. He became con- 
cert master of the San Antonio 
Symphony in October of that year 
and the following year was ap- 
pointed associate conductor of the 
orchestra, conducting during that 
and subsequent seasons eighteen 
concerts. He also conducted the 
San Antonio Little Symphony. 

In Lubbock, Texas, during the 
same period, he directed the series 
“Music in the Round,” its purpose 
the presentation of outstanding 
works of chamber music. 

In 1952, Mr. Hegyi became con- 
ductor of the Abilene Symphony. 
During his years in this Texas 


city, he procured for the orchestra 
six radio shows weekly, presented 
violin and piano concerts at every 
school in the city, wrote weekly 
newspaper articles in behalf of mu- 
sic and organized the Abilene 
Symphony Wonsen’s Guild. 

For the past five summers he 
has been director of the South- 
western Symphony Center at the 
Inspiration Point Fine Arts Colony 
near Eureka Springs, Arkansas. 

Since mounting the podium of 
the Chattanooga Symphony he has 
increased the number of youth 
concerts from three to eight and 
established a training orchestra. 
The symphony attendance for 
1955-56 showed an increase of 
forty per cent. Wrote one news- 
paper critic, “The coming of the 
Hegyi’s (Mrs. Hegyi is an accom- 
plished concert pianist) augurs a 
bright new development to our 
rapidly expanding musical hori- 
zon.” 








ATTENTION 
DRUMMERS... 


NOW FOR THE FIRST TIME 
ON RECORD 


Latin Rhythms 


Recorded by 
SAM ULANO 
NOTED AUTHOR AND TEACHER 


On Unbreakable Vinylite 33 1/3 12- 
inch Long Play Album .. . Plus a 
clearly printed pamphlet of all the im- 
portant beats. 


CHA CHA, MERENGUE, SAMBA, 
TANGO, MAMBO and all other Latin 
Rhythms. As applied to Timbales and 
the Commercial Set of Drums . . . with 
endings and Variations. 


ORDER NOW .. . $3.00 





Send Check or Money Order to 


LANE RECORDS 


256 West 52nd Si., New York 19, WN. Y. 


MONEY BACK GUARANTEE 











OVER FEDERATION FIELD 


(Continued from page nine) 


His career as bandmaster was long and 
illustrious. He loved Long Beach and 
gave much to its success. His death is 
a blow to lovers of good music and 
good stories everywhere. 








Edward Ringius will start his thirty- 
second year as secretary of Local 30, 
St. Paul, Minnesota, in January. He 
became a member in 1913 and was 


made a life member in 1952. 


—Ad Libitum. 


The Henry and Edsel Ford Auditorium is the new home of the Detroit Sym- 





phony. Local 5, Detroit, is one of the sponsors of this symphony. 











KEATON MUSIC TYPEWRITER 


Music writers and printers—to speed and ease 
your tasks—a machine designed solely to ty 

precise music notation swiftly and cheaply. 
The KEATON saves time, gives superior results. 


Portable—weighs only 25 pounds 
With carrying case, $255.00. 





(Notes 1/2 actual 
size) 






KEATON MUSIC TYPEWRITER CO. 
461 Market St., San Francisco 5, Calif. 


GUITARISTS! 


“MODERN CHORD PROGRESSIONS” 
by Johnny Rector 
At last! . . . here is a study invaluable to 
every guitarist — student, amateur, teacher, 
and professional. It's New — Terrific — In- 
comparable. Creates new interest . . . 
ideas, style, technique. All chords are in 
diagram form . . . knowledge of music 
ding not y: your favorite 
dealer to supply you or order direct. 
Satisfaction or Refund. Sorry—No C.O.D’s. 


Vol. 1 — $2.00 Vol. 2 — $2.50 
Both volumes for $4.00. 
PLAY-RITE MUSIC 
BOX 267 CHICAGO 90, ILL. 
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NOTICE TO TRAVELING MUSICIANS 


UNCLAIMED CHECKS 


The following is a list of members who have failed to collect their 
checks in the Recording Department. Please contact Al Knopf, Vice- 
President, Local 802. 


MISCELLANEOUS 


H. E. Adkinson 
W. Arrowsmith 
G. Agostini 
R. Albert 
A. Brailowsky 
Skeeter Best 
Don Butterfield 
John Buck 
Eddie Bachman 
Seifert Brizant 
G. L. Benecke 
James W. Cobb 
Ray Charles 
(Atlantic Rec.) 
Jim Collins 
Frank Como 
Matty Chapin 
Howard Carroll 
E. H. Christi 
Pete Daddario 
M. Dvonch 
Regino Sainz De- 
La Maza 
Lee Erwin 
Herb Ellis 
L. O. Fresk 
Gene Gogarty 
Ralph Gomberg 
Louis Gonzales 
Larry Green 
Hobart Grimes 
John Gillespie 


or ry ee METRO ARRANGEMENTS 
Paul Griffen David Schildkraut 5 AL WALLACE 325 West 45th Street, New York 36, N. Y. 
Stan Getz David Sarser UNCLAIMED CHECKS FOR FORMER § 2453 North Halsted Chicago, Illinois : : 
Lag og ve = a. MEMBERS OF GLENN MILLER’S 
. H. Hodges ames A. Sexton 
Lennie Hayton S. Truitt ORCHESTRA 


Harold Johnson 
Albert Kalb 
Lewis Kaplan 
Anton Karas 
Herbert Lance 
Richard Liebert 
Joe Mele 

S. Maxym 

J. Monod 

David Mankowitz 
C. Magnanti 
Bud McKenzie 
Dave Novales 

A. Nemo 
Marjorie Neal 

E. C. Newsome, [IT 
S. O’Loughlin 

P. Palmer 

Remo Palmieri 
Robert Plater 
Sonny Potter 
Manuel Paxtot 
Carl Pruitt 

Joe Pica 

Felis Romaine 
Walter S. Rollins 
S. Ruskin 

Isaac Stern 
Andres Segovia 
Gunther Schuller 
Carl Severinsen 
I. Sulieman 


UNCLAIMED CHECKS FOR FORMER 
MEMBERS OF N. B. C. SYMPHONY 


ORCHESTRA 
Alexander Alexay Louis Letellier 
Samuel Antek Hilliard Lubie 
Georges Andre Henry Lewis 
Edward Bachman Mischa Mischakoff 
Naoum Benditsky Frank Miller 


John Bulik 
Artur Balsam 
Anthony Borelli 
William Carboni 
Raymond Crisara 
Carlton Cooley 
David Dawson 
David Epstein 
Harold Freeman 
Joseph Gorner 
Harry Glickman 
Max Hollander 
Milton Katims 


Robert Morris 
John Mancini 
Robert McGinnis 
Albert Pratz 
Edward Patrowicz 
LeRoy Shield 
David Sarser 
Leanard Sharrow 
Saul Sharrow 
Seymour Suskind 
Leslie Semby 
Harry Stitman 
Jesse Tryon 


Bernard Kadinoff Raymond Viola 
N. Kouloukis Marius Vitetta 
Lois Klein (Estate) 


UNCLAIMED CHECKS FOR ARRANGERS 
AND COPYISTS 
Arnold Arnstein Dave Lambert 
George T. Cook Joe Lilly 
Harvey Music Serv. Harry Sopp 
Lenny Hayton V. Yocum 
Eugene Lowell (Law. Welk) 








DRUMMERS 


Read 
Drummer Scope 


Instructional news about drums, drum- 
mers and drum study. The most exclu- 
sive material for the drummer who 
wants to be up to date. 


Written by Sam Ulano and many top 
drummers . Recommended by 


many top drummers and teachers. 


12 Full Issues for the year. 


$3.00 for one-year subscription. 





Send Check or Money Order to 
Lane Publishing Co. 
256 West 52nd St., New York 19, N. Y. 


With This Subscription Now You Can 
Get All Back Issues. ORDER NOW. 




















MUSICIANS!! 
Xmas Gift 


Here at last. Hard to get accurate re- 
productions of instruments on cuff 
links and tie bar. Beautiful Mother of 
Pearl and Black trimmed with silver. 


$7.30 


Complete set, including tax and postage. 
Money back guarantee. 


FRENCH HORN DRUMS BANJO 
ACCORDION TRUMPET G CLEF 
SAX PIANO HARP VIOLIN 


WICKLUND GIFTS 


42 Martens Ave., Valley Stream, N. Y. 








{NOTICES cecum cor 


| 
Bargains! White single 4 
breasted shawl collars, g 
4 $5-$6. Double breasted whites, $4; Greys, g 
a $4. Slightly used, cleaned, pressed, excel- g 
] 
' 
' 
' 
' 
' 





: a" condition. Tuxedo trousers, all sizes, 
Sings breasted Tuxedo SUITS, shawl 


; oe 15. Shirts, collars, ties. Free Lists. 





BAND LEADERS 


Avoid that “Stock” sound! Get special 
arrangements styled for your particular 
group, Also copying, lead sheets, etc. For 
information and price list write: 

















+ 8c ow 
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Gabriel Gelinas 
( Estate) 


Earl Hummel 
Marc Herrand 


Charles Hill 


Gordon Benecke 


Lennie Tristano 
Sonny Thompson 


Musician’s Lamp 


H. Herman Paul Winter Designed and Mfd. by ARTHUR FIELDS, “802-Man” 
Serge Hovey Edgar Willis UNCLAIMED CHECKS FROM RED NORVO See the unusual effect when hand- 
Jose Iturbi Bobby Wilson CONCERT 1945 FINAL PAYMENT painted raised notes light up in different 
W. B. Johnson John Williams, Jr. Matty Chapin S. Rogers colors... reading "Home Sweet Home." 
Joseph H. Jones E. Walters Bill Coleman Slam Stewart — - sien, enttel noite. 

H. Jones, Jr. William Ward Gene Krupa C. Ventura omael "doe baad. 0 inte telies 2 
James H. Jones Lester Young Red Norvo E. Walters 


James R. Jones 


F. Phillips 


CLOSING CHORD 


CLIO L. KING again elected president last Febru- 
Clio L. King, vice-president of Hi =r , 

Local 17, Erie, Pennsylvania, since [25 ©@ly Sand experience was 

1945, passed away September 13 gained as a member of the Selma 

in his seventy-fourth year. He had Boys’ Band. For mye be Sa he 

been a member of the local since be yey ee “— 3 ob en 

April 16, 1917, and was a member (78% S0eca wymipmons wane sh 

of the Executive Board from 1926 for the past several seasons he had 

to 1944. He was also a delegate to Played with the Watsonville Sciots 

the Detroit Coaveation = Band and the Cowboy Band of the 
Mr. King was active in music Salinas rodeo. 

business during his entire member- JAMES H. BARKER 

ship, his instruments being trom- 

bone, baritone and tuba. 


*Height: 262° — LIGHTS TOP AND BOTTOM 
AND INDIVIDUALLY. 


*WILL FIT INTO ANY ROOM. An outstanding 
value for just $12. 98, Postpaid. 
Cannot be purchased elsewhere. 

SEND YOUR CHECK OR MONEY ORDER TO 
DISCOURT MAIL ORDER, Dept. IM 
9201 Avenue B Brooklyn 36, N. Y. 
Sorry, No C.0.D.’s 


LEARN ARRANGING 


. «+ Give YOUR Band “Personality” 
The “difference” that gets you to the top is 
in personal arrangements . .. a style—a 
trademark. Learn to make these popularity- 
building arrangements in our convenient 
HOME STUDY Harmony and Arranging 
Courses. Send today for free catalog and 
lessons! Check courses that interest you. 
Se ee eT ee eee eee 


University Extension: 


CONSERVATORY: 


Dept. A-865, 2000 S. Michigan, Chicago 16 : 
(—) HARMONY Violin 


Piano, Teacher's Normal Course ([) Ear Training & Sight Singing 5 ose 0 Mandolin 
() Piano, Student’s Course .} Choral Conducting LJ Voice 

OQ) Public School Mus. —Beginner’'s [) History & Analysis of Music Clarinet 

() Public School Mus.—Supervisor’s [] Cornet - Trumpet = Saxophone 

(] Advanced Composition () Professional Cornet - Trumpet () Double Counterpoint 

















James H. Barker, president of 
Local 317, Ridgway, Pennsylvania, 

since 1950, passed away on Sep- 
WILLIAM H. STEWARD tember 13. Mr. Barker attended a 

William H. Steward, president number of Conventions of the 
of Local 346, Santa Cruz, Cali- Federation. He was an accom- 
fornia, passed away September 10 plished piano and bass musician 
at the age of sixty-six. Mr. Stew- and also did a great deal of ar- 
ard had served a term as president ranging. He played with traveling 
of Local 346 in 1946 and was bands. 


NOVEMBER, 1956 


DANCE BAND ARRANGING 


oe 


WAME 





AGE 


STREET 





city STATE 
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The New Ludwig 
Professional Cymbals! 








The new LUDWIG cymbals pos- 
sess that fine, high-quality pro- 
fessional cymbal tone and re- 
sponse you have been looking 
for! Tone, response, and reso- 
nance is really terrific! An en- 
tirely NEW experience awaits 
you—try the NEW SOUND in 
cymbals today! 


Available in sizes 10” through 
22” and weights thin, me- 
dium, or heavy. Specify for 
band, ride, or hi-hat uses! 


PRICE LIST 


210—10” Cymbal....$10.00 
211—11” Cymbal.... 12.00 
. 212—12” Cymbal.... 15.00 
213—13” Cymbal.... 17.00 
214—14" Cymbal.... 21.00 
215—15” Cymbal.... 24.00 
216—16” Cymbal.... 27.00 
217—17" Cymbal.... 30.00 
218—18” Cymbal.... 33.00 
219—19" Cymbal.... 37.50 
220—20” Cymbal.... 39.00 
221—21" Cymbal.... 42.50 
. 222—22" Cymbal.... 44.00 


Ludwig 
Ludwig 
Ludwig 
Ludwig 
Ludwig 
Ludwig 
ludwig 
Ludwig 
Ludwig 
Ludwig 
ludwig 
Ludwig 
Ludwig 





LUDWIG DRUM CO. 
Makers: W F L Drum Line 


1728 N. Damen Ave., Chicago 47, Ill. 

















CHRISTMAS BRASS MUSIC 
FOR BRASS ALONE . 
Bach: Vom Himmel hoch 
Brahms: Es ist ein Ros’ entsprungen.. 
EE III Ghtarnsstntcorecctesecnncecetensnnte 
FOR BRASS WITH ORGAN... 
Bach: In dulci jubilo 
Bach: Alleluia 
ROBERT KING MUSIC CO. 
North Easton Massachusetts 











Kenton Uses Westlake Grads 


Kenton now touring England fea- 
turing jazz & arrangements of 
Westlake College graduates Bill 
Perkins & Bill Holman. FREE il- 
lustrated catalog. Appr. for Vets. 
WESTLAKE COLLEGE OF MUSIC 
7190 Sunset Blvd., Hollywood, Cal. 
Name 

Address 





DONATE YOUR BLOOD 
36 








Suspensions, Expulsions, 
Erasures, Terminations 


oe st ee me em ee 
OMITTED FROM OCTOBER ISSUE 


EXPULSIONS 


Belleville, I11., Local 29—Don Carr, 
rison, Wesley Sutton. 

Cleveland, Ohio, Local 4—James J. Asbury. 

Detroit, Mich., Local 5—Daniel J. Bozin. 

Detroit, Mich., Local 5—Fred L. Greenleaf, 
Bartolomeo (Wally) Messina. 

Mt. Vernon, Ill., Local 465—Oscar Wolf, Norma 
Cole. 

Montreal, Que., Canada, Local 406—Steve Gar- 
rick, Nicholas Muenz. 

New Orleans, La., Local 174—Sidney T. Davilla, 
Eugene A. Showalter. 

Toledo, Ohio, Local 286—Chas. (Chuck) Boyd, 
Jr., Commodore Lark, Virtrance Taylor. 


James Mor- 


ERASURES 


Boston, Mass., Local 9—Eileen Carr, Paul Rich- 
ard Markle. 

Chicago Heights, Ill., Local 386—Clifford Hen- 
derson, Donald Soderberg, Paul White. 

Cincinnati, Ohio, Local 1—Dallas 
Richard Brown, Olin Blickensderfer, John Beck, 
Warren Moore, Wm. Nead, Guiseppi Oliverio, 
Richard Seifert, Joseph Windau. 

Hollywood, Calif., Local 47—Hal Blaine, Han 
Collin, Pat Dunaga, Bulee (Slim) Gaillard, Lalo 
(Voice) Guerrero, Sherman Hayes, La Von Hull, 
Marvin Phillips, George Salmas, T-Bone Walker, 
Billie Jean Zigler. 

Newark, N. J., Local 16—Sam Blasco, Norman 
Edge, Stas Gripp. 


Beachley, 


San Diego, Calif., Local 325—Thomas Carac- 
ciolo. 

San Francisco, Calif., Local 6—Joe Burnett, 
Rosaleaf Garcia, Enrique G. Rosario, Harold 
Steiman. 


San Jose, Calif., 


mann, Richard D. 


Local 153—Josef F. Bruegge- 
Cherry, Leonard L. ummins, 
Keith E. Miller, Michael V. Miller, Louis Ortiz, 
Jimm Pelton, Dick Tomacci. 

Walla Walla, Wash., Local 501—Clyde Butler, 
Lynn Dixon. 
New York, N. Y., Local 802—David Troy, 
Clarence H. Palmer, William Hunter Green, Jose 
Alberto Jiminez, Mable Godwin Moore, Michael 
W. Messina, Eddie W. Price, Muhammad Saeed, 
Murray (Zell) Zelikofsky, St. Clair Brookes, Ber- 
nard S. Addison, Angelo Henriquez, Stanley S&S. 
Isaacs, Thomas S. Roberts. 


TERMINATIONS 


New York, N. Y., Local 802—Barbara Williams, 


Eugene E. Wiley, Juan Rivera, William Ruane, 
Joseph McConville, Frank A. Ammirati, Edward 
M. Loughman, Ralph A. De Feo, Michael Bryan, 
James Bowen, Philip Allen, Hyman Borsack, Lo- 
well Colton, Joseph R. Dasher, Clarence M. De 
Berry, Raymond E. Furino, Walter L. Jackson, 
Jr., Eugene A. Johnson, David Josiah, Howard 


Milman, Frank C. McNelis, Ralph H. Mark, Wil- 
liam Mogensen, Earl Touson Mclver, Charles Mc- 
Lane, Melvin C, Owens, Victor Manuel Ortiz, 
Donald A. Ranieri, Antonio Rivera, Vincent Royal, 
Robert Schwartzapfel, William J. Smith, William 
Thompson, Harold Tyson, Joseph Wilson, John 
Williams, Nelson Williams. 


Inserts for November 
SUSPENSIONS 


Local 9—John 
George Andrews, James 
Aylward, Vaughn W. Bean, 
Paul Blinow, Nathaniel P. Blish, Jr., 
Melvin R. Bloom, Paul Bogis, Carl L. Booth, 
Paul J. Breton, Elton Britt, Henri Butler, Phyllis 
Butler, Wm. E. Cadbury, III, Helen Carvotta, 
Ausilio J. Cataldo, Joseph Cohen, Joseph Co- 
cuzzo, Christy Colard, Ted Cole, Edward F. 
Cooper, Buddy Courtney, Frank Cremarosa, An- 
drew Crisanti, Whitney Cronan, Patrick Cuccio, 
James D'Agostino, Sydney P. Davis, Rene De La- 
Oser, Giuseppe deLellis, Raphale Del Sordo, John 
Domurad, Mayo Duca, William F. Duffy, Ed- 
ward J. Dumas, Stanley Elterman, Stanley Fein- 
berg, Ralph Ferrigno, Owen Fleming, Paul Fon- 
taine, Chester W. French, Jr., Hercules J. 
Georgelis, Maynard H. Goldman, Newman Gold- 
schmidt, Joseph A. Grasso, Guy Guarino, John E. 
Hahn, Jr., Arthur Haigh, Stephen H. Harrington, 
Robert F. Hooley, John M. Houser, Charles Is- 
racls, Leonard Jacobs, Peter J. Kekligian, Jr., 
Donald R. Key, Arthur H. Libman, Karl C. 
Licht, Richard Lombardi, John E. Lydstone, Jr., 
John A. MacDonald, Jr., Paul Mandella, Arthur 
W. Marathas, Vincent Margiotti, Herbert G. May- 
nard, Robert J. Martos, Nye S. Mayhew, Walter 
A. McKenna, Stanley B. Monteiro, R. W. Mont- 
gomery, Mildred Moore, Roland Moore, Wm. C. 
Moyer, Frederick J. Murray, Francis G. Myers, 
Stanley Olefsky, Reuben Osofsky, Patrick Pergola, 
Charles Petermont, Reginald Phillips, C. Crawford 


Boston, Mass., 
Andrecopoulos, 
Henry 
Bellacqua, 


Alaimo, Charles 
Athens, 


Anthony 


Pritchard, Edward F. Reardon, Fred L. Ricci, 
Stanley Robson, Jr., Jesse Rogers, Charles Ro- 
manelli, Barry A. Rosa, Stanley S. Rosen, Alessi 
J. Russo, Joseph Ryan, Mineko Sasahara, Jean 
Scanlon, Eleanor Siranossian, Gordon §S. Smith, 
Robert L. Snyder, Theodore Snyder, Americo 


Sullo, Robert W. Taylor, John A. Turnbull, John 
Vacca, Adolph Vannelli, George T. Wein, Saul 
Weisman, James A. White, John Yalenezian, Earle 
P. Young, G. Rowland Young, Jane Lee Young, 
Bernard Yurt, Daniel A. Zopatti. 

Denver, Colo., Local 623—Viviane Green. 

Augusta, Ga., Local 488—John Dumas. 

Binghamton, N. Y., Local 380—William Bo- 
hanan, Frederick Conte, Roger Kenderes, Arthur 
Louis Long, Charles Mardigian, Hugh McCollum, 
John Minnow, Clifton Osborn, Frank Parise, Ray- 
mond Rinker. 

Elizabeth, N. J., Local 151--Sam Cureton, Ed- 
ward Folcik, Robert Siegel. 

Houston, Texas, Local 65—Robert D. Bryant, 
Dora J. Fenley, Therman B. Fisher, James R. 
Fowler, Robert C. Guerrero, Herman L. McCoy, 
Seymour Illions, Ray Herrara, Eloy Perez, Alfred 
A. Martinez, Wallace V. Pettit. 

Long Beach, Calif., Local 353—Alphonse Ander- 
son, Charles Blackwell, Donald Bolstad, Horace 
Bramblett, Merle Brydon, Robert Dotson, Allan 
Hughes, Betty Kellogg, Jobn Klym, James Mar- 
tin, Jr., Wm. L. Melton, Edward M. Miller, 
Robert D. Morris, Allan D. Norris, Frank N. Sla- 
vens, Win L. Stewart, Charles L. Thompson, 
Ernest H. Travis, Janet Van Camp, William Yates. 

Manitowoc, Wis., Local 195—Kirby White, Nel- 
son Fink. 

Meadville, Pa., Local 344—John Kieshauer, Ed- 
ward C. Shorts, Walter S. Dalton, Sam Monte 
Sims, Glenn A. Davis, Ramon Booth, James 
Karns, Wade Mannirg, Francis Pfeifer, Theodore 
G. Edge, George Smith, Jr., Roy Richedy, Mary 
Gribus, Mario Giocobello, Douglas Bedell. 

Miami, Fla., Local 655—Edward R. Atwood, 
Jorge Bastidas, Arthur Blake, Roberto Borges, 
Francis Boyle, Michael P. Cuseta, Claire E. Davis, 
Anthony DeCristofaro, Gaston Luis Delfin, Jack 
Eby, Antonio Escoto, Edward F. Falicon, Danny 
E. Fix, Charles H. Foerter, Caridad Garcia, An- 
gelo F. J. Gillotte, Gene Arnold Goe, Charles M. 
Goytia, Hiram Griffis, Kenneth Hines, Marilyn 
Wiener Jay, Charles Kenneth Jones, John Joseph 
Jordan, Paul Kardos, Bapken K. Khandjian, Ed- 
ward J. Kitridge, Herbert Leo Knapp, Jr., Frank 
J. Kocyba, Jr., William K. Ladley, Louise Marie 
Lane, Alfredo Fabian Lopez, Antonio Lopez, 
Thelma Lotos, Marie Doherty Marcus, Wm. Mel- 
vin Marcus, Gus Martel, Thomas Leon Martin, 
Froilan Maya, Edgar Sanford McLarin, Jr., Edu- 
ardo Osvaldo Medino, Frank Melendez, Martin 
B. Miller, Ronald James Mitchell, Vincent Mondi, 
Robert E. Moore, Jr., Alberta Hollstein Murphy, 
Andrew Padova, Edw. Robert Parise, Lynn M. 
Parks, Francisco Perez, Robert J. Persi, Elmer 
Questell, Simon Reznik, Irenio V. Ruiz, Wm. 
Edward Salvati, F. Allan Schwarb, Richard 
Clair Scoble, Fred John Smalls, John Joseph 
Sorge, Robert G. Staton, Jr., Arthur G. Taylor, 
George Tosti, Geo. Leonida Triffon, Victor Vin- 
cent Valerino, Raymond Walker, William P. Wal- 
lace, David Lloyd Wood, Fred W. Woodard, Jr., 
Emma Naomi Von Zamft. 

Milwaukee, Wis., Local 8—Shirley H. Barnes, 
Charles Collison, Charles B. Hamilton, Marjorie 
Koch, Clifford A. LeHew, Frank Massara, Norman 
Rafalski, Bonnie Schweder, Donald Stevens, Walter 
S. Ubich, Harold H. Ackerman, LeRoy -Beeckler, 
William Herbst, Louis Kozlowski, Raymond Les- 
niak, Ruth Nelson, Jose L. Salceno, Thomas 
Shackton, Robert M. Stimac, Irene Zitzwitz, Rob- 
ert Adamini, Kenneth Christensen, Mathew A, 
Geracie, Carl A. Jannette, Norbert Leannah, Mau- 
ricia Mendenz, Judith M. Pulley, Kenneth P, 
Schroeder, Wayne E. Sommer, Richard D. Strike. 

Minneapolis 3, Minn., Local 73—Lawrence A. 
Vilendrer. 

Montreal, Que., Can., Local 406—Jacques Au- 
bert, Leo Bissonnette, Saverio Cachione, Normand 
Carpentier, Nicolas Doclin, Roger Garceau, Fer- 
nand Graton, Charles Houdred, Wilfrid Leblanc, 
Nicodemo Macri, Jean-Guy Marquis, Jean Pierre 
Roy, Huguette Seguin, Tony Villemure, Milos 
Bartek, Howard Groleau, Edouard Beaudet, Mau- 
rice Bourbonnais, Gisele Hetu, Harold Clark, 
Jimmy Doyle, Marcel Genton, Marcelle Graton, 
Duffin Ingram, Jerry Lebrun, Edmond Mallais, 
Pierre Martineau, Louis Gerard Roy, John Verby, 
Johnny White, Dorothy Cahill, Marlene Hall, 
Jacqueline Beaulieu, Raymond Brunet, Jean Capri, 
Michel Conte, Frank Forward, Cyril Wilson Good, 
Kurt Grundmann, James Paul Janes, Carrie Mac- 
lean, Charlotte Margron, Jacques Rochette, Lojas 
Sarkozi, Claude Verrette, Andre Allard, Norman 
Champ, William Odo, Bob Mansfield, Frank Wall, 
Taps Taylor, Walter Bacon, Normand Dorion, 
Roger Pelletier, Tom St. Roch, Geo. Anderson, 
Levi Dascal, Lise Roy, Jacques Stephens, Herman 
Toelke, Harold (Slim) Williams, Benny Johnson, 
Phil Colbert, Carl Hellman, Bob Rudd, Jerry Wa- 
tanabe, Pascal Barrucco, Roy Dunn, Robert Roy, 
Alf. Wade, Paul Cormier, Richard Archambault, 
Jimmy d’Abate, Leo Lafond, Alain Senecal, Mark 
Wilkinson, Jacqueline Danois, Gloria Gabriel, 
Romano Sobrian. 


Mt. Vernon, Ill., Local 465—Roy Barth, James 
L. Foster, Lewis Hutson, Eddie James, Gail Jines, 
James Langdon, Richard McCoy, Charles Posey, 
Lambert Sydes. 

New Brunswick, 
Redmond. 


Omaha, Neb., Local 70—Arthur E. Buhl, 
G. Calhoun, Kathleen Compiano, 
simmons, LeRoy Klima, Marguerite Lainson, Jas. 
Weir Lefler, Robt. Earl Rutledge, Ronald Lee 
Vandervoort, Lawrence R. Winsor. 

Peoria, Ill., Local 26—Harry E. Barnes, Ray 
mond M. Cleghorn, Norman Davis, Jos. L. Drug- 
mand, Arthur P. McKinney, Walter E. Lauterbach, 
Willis H. Lukehart, Edw. L. McDougal, Troy 
N. Naugle, Nancy Jean Slock, Orville J. Sullivan, 
Robt. E. Vann, Jasper Watkins, Jr. 

Providence, R. 1., Local 198—Peter 
Peter DiBonaventura, Donald Fraielli 
Francis Ouger, Edward E. Frost, John D. 


N. J.» Local 204—John Jj. 
Jas. 
Wm. E. Fitz- 


Kuzmicki, 
(Crane) 
(Buzz) 








E. K. BLESSING CO. 





, INC., Elkhart, Indiana 


See and try a Blessing at your 
dealer's . . . or write for latest 
catalog and name of nearest 
Blessing dealer. Address Dept. M. 











VIBES 


JeN-Co “"::., 


TUBULAR CHIMES 





CHOICE OF LAWRENCE WELK AND 
JOHNNY KLEIN 





8 Models Vibes from—$290.00 to $750.00 
Chimes—$425.00 and $590.00 





See Your Local Dealer 


JeN-Co MUSICAL PRODUCTS 


Decatur, IHlinois 





TRUMPET PLAYERS 


“LA PETITE” the NEW SMALL 9-inch Bb 
POCKET CORNET is SENSATIONAL. Easy 
blowing in all ranges with big full sound, 





excellent tone and action. Pitch is A440 
and accepts trumpet mouthpiece. These 
beautifully lacquered small rare instru- 


ments available direct from distributor at 
the special low price of 
Further information on request. 
WEST-MANOR MUSIC CENTER 
1590 Westchester Ave., New York 72, N. Y. 





R EPA IRS 

Saxophone — Clarinet — Flute 

Skilled Workmanship to Professional 
Standards — Ship Insured to: 


MILTON A. ARFIN CO. 


1712 Nostrand Ave. Brooklyn 26, N. Y. 

















INTERNATIONAL MUSICIAN 
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Broaden Your Study Of 
LESSONS ON 


Schillinger System 
ARRANGING 


Send for supplementary pages 
of vital Schillinger System data. 
Free each month with low cost 
home work correction. Service 
includes replies to questions 
on permanent L.P. records, 


Personalized Instruction Equals 
Private Lessons. 


Write at once for information. 


RICHARD BENDA 


200 West 57th St., New York 19, N. Y. 


1 have studied your outline of training 
courses in the Schillinger System and 
would like to recommend it highly to any 
student or professional in the field. The 
System has given me -', * assistance 
in my work in radio and T 

a Skitch Henderson. 











DISCOVER.... 
THE MISSING LINK IN MUSIC 


MODERN 
TEMPO 


MARKINGS 
‘New Science of Tempo’ 


WILL GIVE YOU THE EXACT TEMPO EVERY 

TIME WITHOUT THE USE OF A METRO- 

NOME. SIMPLE AS COUNTING 1-2-3-4. 
ALL MUSICIANS NEED IT. 

Send $1.00 Cash or Check (No C. O. D.) To: 

MILT WERNER, Box 228, Ellenville, N. Y. 














PIVOT SYSTEM 


- WEEKDAYS - 
1720 Chestnut Street 
Philadelphia 3, Pennsylvania 
Rittenhouse 6-7824 
- SUNDAYS 
117 West 48th Street (3rd Floor) 
New York 36, New York 

Circle 5-6649 

















Here 
At last! gg” ™ 
THE SPEEDY STRING WINDER 


Changing strings is a pleasure. No more 
V4 turns—just place the little crank on 
the key and wind your strings in a jiffy. 
CAN BE USED O 
GUITAR, BANJO, MANDOLIN AND 
STRING BASS 
Pat. Pend. 527589 
SEE YOUR LOCAL DEALER OR WRITE 


Anthony Lengone 
P. O. Box 13 New York 65, N. Y. 


Terres tt 


NOVEMBER, 1956 
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McKee, Jr., Pasquale Felino, Nicholas DeChiara, 
Ralph Talercia, Peter Lanzi, P. Dudley Marks, 
Irwin Kaplin, Ludovico Tomasso. 

San Juan, Puerto Rico, Local 468—Jose Luis 
Negron. 

Santa Rosa, Calif., 
Harold McKillop, 
E. Van Krugel, 
Fred Pulley. 

St. Paul, Minn., Local 30— Norman Berger, 
Herbert H. Betts, Raymond O. Bourdeaux, Carl D. 
Bruber, Robert A. Crea, Gertrude Crimmins, Rob- 
ert Davis, Dona May DoErr, Oscar D. Frazier, 
Richard H. Gunnon, Peter T. Gurrola, George F. 
Heller, Jr., Donald F. Hensel, Clarence T. Larson, 


Local 292 — Mary Carlos, 
Gloria Pedgion, Ralph Perry, 
Dirk Wildberger, Robert Fuller, 


Jos. R. McGlinch, James R. Markus, Richard L. 
Marrone, Everett J. Medbery, Allan L. Moe, Mat- 
thew X. Mortinson, Charles M. Mulkern, William 
Nelson, Donald W. Oldenburg, Woodrow R. Ost- 


lund, Earl R. Pierson, John O. Reinfeld, Sheldon 


Rockler, John D. Skelly, Alexis Studer, Roosevelt 
Thompson, Frank E, Tinsley, Maurice O. Turner, 
Dick M. Van Hale, Leon H. Wilson, Bernard 


Winkelman, Jerry J. 
ald H. Willi. 
Toronto, Ont., Can., 
Andrechuk, Edw. C. Baker, Wm. R. Bannister, 
Robert L. Bauer, Bernard Black, Laurier B, 
Boucher, Frank R. Brennan,. Peter Brown, Tommy 
Caresani (Carr), Frank Colucci, Gordon Connell, 
Wm. Cordts, Marion Craig, Fabio Dal Ferro, Emil 
Gareth (Gary) Delorme, Nathan Dubinsky, Frank 
Ewanski, Miklos Falussy, Alex. Feldman, Michael 
(Buddy) Ferens, Mrs. Beverley Foster, Hans G, 
Gasteiger, Tommy Gibbs, Gordon Graham, Harry 
Grupstein (King), A. E. Hartley, Douglas Hurley, 
Doreen James, Frank Janoschak, Eli Kassner, 
Ilene Keeler, Austin Kitchen, John Knight, Geo. 
Kokonis, A. Korneiew (Cornell), Alexander Leitch, 
Jack E. Long, Rob. McConnell, Inez June McFar- 
land, Ronald A. Magann, Sid Mandel, Wm. D. M. 
Mathers, Conrad Maynard, Albert Mercury, James 
Mighton, Doreen M. Miller, Harry Mintz, Paul 
Nitschinger, Zohra Nuby (Zohry Francis), Jose 
Romero Ortigado, Elaine Pavelchak, Wm. Postle- 
thwatte, Robert Purcell, Eva Marie Reinhart, Jery 
Rowan, Lloyd R. Salmon, Cyril Sawyer, Jim Shand, 
Myer Murray Singer, Kenneth Sloan, Chas E. 
(Chuck) Smith, Chester Smith, Rudy Spratt, David 
Swartz, John F, Tracy, Edgar Van De Walker, 
Warne, F, J. (Bill) Webb, David E. 


Freppert, Roy Hunn, Don- 


Local 149—A. (Andy) 


Cameron 
Wilkinson, 
Watertown, N. Y., 
Robert E. Montondo. 
Wheeling, W. Va., Local 142—Tracy Westmore- 
land. 


Local 734—Russell F. Gerd, 


ERASURES 


Boston, Mass., Local 9—Alfred W 
Stafford.) 

El Paso, Texas, Local 466—George K. Williams, 
Joe Cox, Earl Rice, Eugene Armstrong, Kenneth 
Bentley, Wm. O. Coffman, Roy M. C. Cowan, 
Fred B. Crawford, Clarence L. Griffin, Stanley T. 
Gucrnsey, Rodolfo Reyes, Hollis Pritchett, Doyle 
Riggs, Leon Cesar Massey, Billy Matthews, Ken- 
neth N. Morrison, Walter Enix, C. L. Mamric, 
Ray Douglas Gilbert, Leon Dixon, Don W. Decker, 
james C. Ussery, Don Cortez, Francis B. Evans, 
Dennis Herrold, Irwin T. Roberts, Eldon Roberts, 
Larry Eudy. 

Hollywood, Calif., 


. Polcari (Mel 


Local 47—Bryant W. Allen, 


Bryant (Larry) Laurence, Ernest Ingle, Ernie 
Freeman, Tony Martinez, Roy (Bunny) Milton, 
William Pettit, Perez Prado, Chuy Reves, Walter 
Dan Simmons, Joe Small, Lars H. Svensson, 
Walter H. Williams. 


Marinette, Wis.-Menominee, Mich., Local 39— 
Arthur C, Delorme, William Schramm. 

Miami, Fla., Local 655—Jorge Bastidas, Osvaldo 
(Eddie Medina, Donald Ward Preston, John 
Joseph Sorge. 


Newark, N. J., Local 16—David Matthews (King 


Matt), Gene Tolson. 

New Brunswick, N. J., Local 204—John J. 
Duca. 

Omaha, Neb., Local 70—Ethel Bluto (Mary 
Blue), Margaret R. Neid (Peggy Knight), Edw. 
G. Mueller, Edna Eyberg, yg = oes Nemec, Mil- 
ton R. McCorm ck, Mallette Whitey Davis, Loren 
N. Finney, Peggy Falck (Dale), Rea Buchan 





Evans, Perry A. ‘Do uthit, Alfio Fred Corbino. 
Richmond, Calif., Local 424—J. Myer. 
Rochester, N. Y., Local 66—John Reed, Mel- 

ville Hargrave, James Lipsky, Stanley P. DuBois, 

John C. Perry, Don Angelo Costa, George Jordan, 

Anthony Crain, Michaelo Russello, Edward Hop- 

kins, Gerard Lauer, John Panzetta, Thomas Ya- 

lanes, john Huggler, Vincent Consentino. 

San Francisco, Calif., Local 6—James P. Mc- 
Neill, Phillip C. Johnson. 

San Jose, Calif., Local 153—Bill Allen, Robert 
Badgley, Kenneth Kirby, Wayne Nadeau, Victor 
Smith, William Ashford, Harold V. Brown, Ernest 
Crutcher, Jansen Manley, Angelo Juliano, Lewis 
Turco, William A. Woods, Morley 
Gale, Chester Le Roy, Pauline Marsh, Zeke Men- 
dez, Eppie Mendez, Alonzo Mitchell, Veryl Mor- 
gan, Rudolf Olivas, Beverly Paradiso, Howard 
Warren Walrod, Augie Molica. 

San Juan, Puerto Rico, Local 468—Enrique Al- 
tiery, Emilio Alvarado, Rafael Bonilla, Wilson 
Brignoni, Angel Luis Canales, Severo Carrion, 
Domingo Colon, Jr., Jose Miguel 
( Andres Concepcion, Fernando L. 
( , Jose Manuel Costoso, Juan Cuadra, Carlos 
E. Daniel, Iluminado Davila, Arias Ramon de 
jesus, Hipolito de Jesus, Colon Esteban de la Paz, 
J 
l 
I 





Luis Cartagena, 
lon, Arias 


van R. Delgado, Luis Angel Del Valle, Rafael 
ieppa, Garcia Ferrer, Santiago Carlos, Angel 


Hernandez, Fanta Rafael Hernandez, 


jose L mba, Fernando Laureano, Rafael Mal- 
donado, Soler Tomas Mangual, Lydia Manzano, 
Jaime Margarida, de Jesus Carlos Martinez, Jose 


Martinez, Luis Guillermo Martinez, Colon Jaime 
Melendez, Ferdinand R. Mendez, Antonio Milian, 
Rodriguez Jose Molina, Castro Rafael Montero, 


Jose M. Morales, Rafael Moreno, Bienvenido Ne- 
gron, Anthony Oleynik, Parales Santiago Ortiz, 
Roberto Ortiz, Anselmo Padro, Victor Padro, Col- 
lazo Tomas Perez, Hector Perez, Jusino Eduardo 
Perez, Luis Pillot, Anaya Domingo Rivera, Do- 
mingo L. Rivera, Efrain Rivera, Jose Ramon 
Rivera, Miguel Angel Rivera, Andres Rodriguez, 
Gilberto Rodriguez, Emila Rodriguez, Jose Luis 
Rodriguez, Serrant Gilberto Rodriguez, Reyes 
Jymmy Rodriguez, Redimiro Rodriguez, Juan A. 
Rolon, Humberto Rosario, Samuel Sabater, Colon 
Jose Salaman, Pedro Luis Santiago, Ortiz Ulises 
Santos, Ricardo Seguinot, Carmen M. Suarez, 
Geronimo Torres, Samuel Torres, Cartagena Fco. 
Torres, Ortiz Santos Valentin, Roberto Vaz, Guil- 
lermo Vega, Juan Vega, Negron Aurelio Vera. 

Santa Rosa, Calif., Local 292—Ed Pacheo, Rich- 
ard Hodge. 

Sheboygan, Wis., Local 95—William D. Hogan, 
Gail Kellogg, Edward J. Keuper. 

Toronto, Ont., Can., Local 149—V. Airaksinen, 
John Arkless, Adrian Bazar, Eleanor Beardall, 
Capt. L. R. Boyd, Robt. Britt, Wm. J. Budgell, 
Edwin A. Bunn, Kathy Burt, Bernard Byfield, 
Ernie Clark, F. Alan Clark, Douglas R. Clegg, 
Bernard Covent, Stephanie Currie (Wise), Wm. 
Geo. Davey, Frank C. DeVerno, Jas. Downie, 
John C. Eaglesham, Betty Anne Fischer (Byfield), 
Judith A. Flannigan (Judy Elliott), Lorraine 
Foster, Gordon Fowler, Tony Giomettelo (Gimly), 
Cecil H. Goulding, Frosia Gregory, Edw. C. 
Griffen, Toni Grimm (Grant), Lorrie Harmer, 
Arthur Hayward, Morris Hermele, Wm. Hicks, 
Gene Hill, Raymond (Skip) Hinson, Thos. Hough 
ton, Herbert Jeffrey, Peter J. M. Jeffries, John 
D. Johnson, Edmund E. Kaczmarek, John Jos. 
Kagan, Weldon Kilburn, Lubka Kolessa, Jos. 
Kyselka, Bernard Leshley, R. J. Letcher, Geo. 
Lulham, Jas. J. Lynch, Mrs. V. Lynch, Roma 
Page Lynde, Alex. McClean, Ed. McCurdy, R. 
W. McGall, Vern McInnis, John Roy MacDonald, 


Jas. A. MacFarlane, Mrs. Malle Magi, Phyllis 
Marshal!, Jacques Mathe, Stanley Mazur, Gordon 
Mitchell, Patricia Mitchell (Patti Lewis), Nellie 


E. D. Mould, Warren G. H. Mould, S. C. Mowat, 


Ferde Mowry, Richard (Rick) Murrin, Alex. 
Ogden, Cormac O'Shea, Miss J. Pass (Goldhar), 
Gladys Plummer (Honey Hines), Carmen L. 


(Bud) Rogers, Cecil R. Rowlandson, 
Sell, Stephen Salmers, Jr., Denise Sauriol, Jas. 
Schweers, Guinevere Seibert, Alfred Shaul, B. 
Shelist, Rita Shelist (Shelley), Hugh Singleton, 
Edw. R. Smith, Philip Sparling, Lloyd Stapleton, 
Roman Stecura, Walter Stefoff, Alex. Thomson, 

. R. Thornber, Warren Van Evern, Geo. Wade, 
Pitt Warner, Wm. (Sax.) Wilson, Reg A 
Wright (David Hamilton), Michael eal ” Ross 
Young, Kenneth Gunton. 

New York, N. Y., Local 802—Charles Butterfield, 
Myron Bradshaw, Miss Dene Mustin, Barbara Simp- 
son, Earl Burrows, John Sirignano, Raymond Guy 
Wilson, Jr., Marlin Duke Wright, William R. 
Langevin, Ray A. Newcomer, Albert E. King, 
Solomon Jenkins (King), Lester Elgart, Charles 
George Widmann, Joseph L. (Joe) Morris, Daniel 
W. Moore, jerry Messer, Jeanne Maillard, Orris 
Lykes, Lewis I. Jones, Buddy Johnson, Norman 
Gevanthor, Rupert Branker, Jack Castellaneta, 
Laura Singer. 


David Rus- 


EXPULSIONS 


Belleville, Ill., Local 29—Bruno Valeika. 

Cleveland 15, Ohio, Local 4—Glen O. 
Clarke. 

Detroit, Mich., Local 5—Abraham Herman Al- 
pert, Andrew F. Bailog, William Benjamin, Claude 
W. Black, Vincent Carlisle, James Carter, Ray- 
mond Eugene Coble, Freeman Noel Cowgar, Wm. 
S. Danzeisen, Jewell E. Dowdy (Jack Dowdy), 
Norman Garber, Frank J. Gorski, Bernie Gwalt- 
ney, William P. Hallup, Alvie Mason Harris, 
Gloria Dean Harris, Virginia Hereford, John Lee 
Hooker, Donald Howard, Clarence E. Isabell, Jr., 
Arthur C. Jones, Bennie C. Kindig, David L. 
Klavons, Angel Leon, Raymond A. Letendre, 
Ralph Edward Letman, Evans McLendon, Sammie 
Junior Meeks, Nova R. Nelson, Wilbert George 
Nuttycombe, Donald James Paye, Norman A. 
Pockrandt, Jimmie Polatka, Muriel Robinson, Mack 
Saunders, Theodore R. Schlenker, Samuel P. 
Taylor, Jr., James Nathaniel Thomas, Charles C. 
Thompson, Warren A. Woodrow. 

Milwaukee, Wis., Local 8—Matthew Cryan. 

Mt. Vernon, Ill., Local 465—Robert N. Smith, 
John W. Greene, Dick Foster, Ottie A. Hensley, 
Luther Beppler, Harry Elliott. 


TERMINATIONS 
New York, N. Y., Local 802—Al Lombardi, Mac 
O'Connell, Arnold N. Friedman. 


(Tex) 














ETS 
%%* Richard Ellsasser has been 


appointed Minister of Recitals, at 
Los Angeles’ First Congregational 
Church. Edward Nies-Berger has 
been appointed Minister of Music 
at the Church. 


%% Malcolm Arnold, British 
composer, has completed an over- 
ture calling for four rifles, a 
vacuum cleaner, an electric floor 
polisher, to supplement the musi- 
cal instruments. 





“ Cha-Cha” 


Pedal Operated 


MARACAS 







PATENTED 


$15 95 Carrying Bag—$3.50 


The natural beat of your foot will provide 
a terrific rhythm for those Latin numbers, 
and you can play your own instrument at 
the same time! New model sturdily con- 
structed of g 

nylon bearings, and finest maracas. 


MFG. & DISTRIBUTED BY 


SUNNYSIDE MUSIC 


41-26A Queens Blvd. L. f. City 4, N. Y. 














SALESMAN 
WANTED 


To sell Band and Orchestra 
Instruments in Northern 
California. 


Must have played in Band 
and be able to sell. 


Salary and commission. 





Write to: 
SHERMAN, CLAY & CO. 
Kearny and Sutter Streets 
San Francisco, California 


Attention: C. CARVER 














JP BbreYouAn x 
ELECTRIFIED MUSICIAN? 


HEAVY DUTY RUBBER COVERED 
CABLES 


4 gee conrs 


FOR USE BETWEEN AMPLIFIER 
AND ELECTRONIC INSTRUMENTS, 
PICK-UPS, MICROPHONES ETC, 
Now you can buy cables and cords of 
@ Top quality-for maximum performance 
@ Amazing flexibility-for long service 
@ Best design-to withstand abuse 
8 FOOT $295 Postpaid 
LENGTH ° (in U.S.) 
15¢ EACH ADDITIONAL FOOT 
Specify type of connectors wanted A or B 
MONEY BACK GUARANTEE 


SAINT LOUIS CABLES 


P.O, Box 134 St 








. Louis 3, Missouri 











ehord dial 


“Chords at your finger- 
tips.” Easy to learn 
chords and harmony. 
Contains: maj., mi., 
7th, 9th, mi. 7th, 6th, 
aug. and dim., ALL 
KEYS, in related order. 
Kodapak plastic. $2 pp. 
no COD’s. Satisfaction 
or money back. 


chord dial 
7926 46th Avenue South, Seattle 18, Wash. 


37 











CALIFORNIA 
Beverly Hills 














Cliff R. Gans Agency 2699 
Gervis, Bert 76: 
Harris, Kenneth S. 549 
Heman & Preston Agency 2718 
gg ‘oo 2235 
Mills, 889 
National Deakins Corp. dileiecepiesiannies 2409 
Hollywood 
AAA Theatrical Agency 1541 
Ainsworth-Box Agency. ..........e 2512 
Artists Corp. of America ............... 4244 
Flo Ash Agency 2990 
Benton, Walsh. and Gutierrez ....... 2975 
Clarke-Hines Agency 233 
Dempster, Ann 776 
Finn, Jay 3977 
Federal p mms MEIN: eheeessanttineestitneteces 5091 
Fishman, Ed 3557 
A SF ee 2721 


Guaranty wa’ (A. Schnitzer) 2073 
Herring, W 3 

Lening, Evelyn, Agency. ...........:.0++. 741 
Michaud, Arthur T 





Montague, Percival 8S. saabane 
Preble, Dorothy, Agency 1658 
Rinaldo, Ben, Agency, Inc. ............ 899 


9 
Ral A. Rogers Associates Agency 3245 
Skeels, Lloyd LL. x 























Taylor, Harry S., Agency .... 262 
Woliver, Vivian, Theatrical 

Agency 2778 

Los Angeles 

Blair, Dick E. 1611 
Bonded ‘ ~* pummel Agency auaneees 788 
Bonzung, Jack .... cscscrse BOU4 
Briere P 2800 
EY Wren Les sanascndvoates 168 
Carling, Clifford 1493 
_ RE eT 2908 
Church, Geneva - 231 
Daniels, James J. cccccccccccccccsscssssessserees 4663 
Dishman ORPEXS 2988 
Drake, Dr. David 253 
GOOG MOR, TEVIRE cccccccccccccescccccccscessrss. 479 
Grant, Edythe 1867 
Graves, BD Vo. ccscencsrsnsnsentvsctcessecesecs 2328 
Gustafson, Ted, AZency ........-.e00+ 1565 
Hill, Herman 2620 
Howard, Gene 595 
Kaiser, Albert 2248 
Key Party Plan Agency ........00+ 2799 
Lara, Sidney 4474 
Lewerke, Jack ‘ 2032 
NT i csseastnnnnciond 1790 
McNeely, Dillard 813 
Miller, Virginia .............. 2828 
Noriega, Al Watvastiuies 3275 
O'Neill, Sunny 1539 
I y 4, Management, Edmund Can- 9843 
Pollard, Otis E. 3463 
Price, Bob, Agenc 2720 
Roberts, Harold OO EEE 1905 
Silber, Arthur, Jr., Agency 1213 
Silvers, Herb 2993 
Smart, H. Jose 5153 
Strauss Theatrical Productions.. 1438 
Turnham, Raymond P. ........... 2665 
Young, Nate 778 


Oakland 


England Entertainment Agency. 385 
Network Booking Agency, Evelyn 















EAB cecnscsvcctincsssinnsssewsnceecssessseccssocceseesee 226 
Palo Alto 
Cahn, Jane 171 
Pomona 
TID: ctcseive cecvens 452 
San ron 
Poole, Nathaniel, Agenc 3315 
Stutz, Walter R., aterprines pecseeness 1275 
Willis & HICKMAN .i.cccccsccsssssssssseccsscesses 3919 
San Francisco 
Allen, Jack 33 
Baccari, Alessandros M., Jr. ........ 81 
Beth, Leslie E. 79 
Brown, Kathleen May 1569 
Bristow, Harry ......... « 143 
Concerto Music Corp. 2947 


Dale and Phoenix Attra 
Dwyer, Ruth, Productions Agenc y 3050 


Hudson, Joseph Hills. ‘Senhasdbbinecnsssedteneidere 580 
Merle, Howard 3250 
BETS, TRAGMATE B.  cccecccscrrcssecrccsescesecces 3434 
Morgan Entertainment Agency .... 1820 
WEIR, TEOTEOR. Fe covrrccecccccsecsesasecccsccosesce 2822 
Walti, Paul, Singing Artists 

ED secerespinsncrcsenscesseraserseeeasoreveeveccess | 3390 
Western Services C0. oc. 2379 


San Jose 

Fuller, Frank H. 

Hamilton, Jack ..... 
Santa Ana 

CREB OTE ccccececcccsceccsccccsevesee 427 


Sherman Oaks 





Foottif, F. 





Bronson, George A. 3117 
Stockton 
Stockton Programs, and 
Geo. C. Westcott 1264 
Van Nuys 
Rubell, Allen 2243 
COLORADO 
Denver 
Jones, William 139 
38 


Bookers Licenses Terminated 


Grand Junction 

















Harvey, R. 8. 1857 
Pueblo 
Liljestrand, Ed, Agency 3577 
Sterling 
Southwestern Orchestra Service.... 2133 
CONNECTICUT 
Bridgeport 
Rex Orchestra Service ..........cssessee 1386 
Bristol 
Wilks, Stan 4682 
Danbury 
Falzone Orchestra Bookings ........... 1037 
East Hartford 
American Artist Association .......... 3469 
Hartford 
Doolittle, Don 1850 
pe Nh, oe Ree 718 
New England a 
Bureau 4580 
Vocal Letter Music Publishing & 
Recording Co. 4193 
Manchester 
BroGerick, FRUBeGdl ccccnscccscecccecsscssccsscese 4641 
New Haven 
William Madigan (Madigan En- 
tertainment Service) ........cceessees 821 


New London 
Thames Booking Agency (Donald 
Snitkin and Frederick J. Barber) 5422 












Stratford 
POORER, DURE Ts. <ctisitncisevaicensterionies 1161 
DISTRICT OF COLUMBIA 
Washington 
Alliance Amusements, INC. .......0000 339 
LaMarre, Jules 323 
FLORIDA 
Fort Lauderdale 
Chamberlin, Geo. H. ....sccscccsccossssosssee 4103 
Jacksonville 
Associated Artists, INC. 2.0... 3263 
carl Newberry 
Foor, Sam, Enterprises ................00«0 3400 
Miami 
Chrisman Productions ...........cccee 1831 
Mason, Lee 
Steele Arrington, Inc. ... 
Miami Beach 
Interstate Theatrical Agency ......... 2914 
Pensacola 
National Orchestra Syndicate ........ 3134 
St. Petersburg 
Atkins, L. E. 2691 
West Paim Beach 
Bains, LavWOes Wee wcnncssnmnnnen 3771 
GEORGIA 
Atlanta 
Entertainment Associates 387 
Harris, Denton 1692 
Miller Enterprises 2700 
Tommy Read Booking Agency 1084 
Lewis Ridley Agency 1100 
Augusta 
Minnick Attractions ..........cccsccsseeesees 4842 
Joe Minnick 
OS FS rn 3224 
Street, John 3094 
IDAHO 
Pocatello 
Mason, Charles P., Theatrical and 
Musical Booking Agency 2381 
ILLINOIS 
Beardstown 
Ader, Lt. Col. Sam 23 
OUSIDE sccssssinstscssensenee . 2902 
Sisoutuates 
Four Star Entertainment Co. ......... 1024 


Calumet City 
Janas, Peter .. . 3240 
Wayne, Ted, Associated Services.. 67 


Carlinsville 
ZAC, TOG cescescorsissvsrensevstecvsessvvmesesnes 1280 


GOR, BEATE ccercerescssresccsesccsvcccccsevessrcnsecess 361 
Chicago 
aoe, ES ede Talent Mart of 
er 
oan “Artists BUNGIE ccssccvesccccesccese 
Donaldson, Bill 1341 
Lewis, Mable Sanford ............ss000 
Ray, Ken, and Associates . 7 56 
Vagabond, CRRTEOD ccceccccrcescssrcccessessoeeee 1582 


























Effingham 
Greuel, E. A. 319 
Galesburg 
Mullen, C 1895 
Mullin, Phil ro. 1889 
Joliet 
Universal Orchestra Co. .......sccssseseees 1411 
Kankakee 
Devlyn, Frank 582 
Mounds 
Johnson, Allan, AGENCY ..........ecseeee 3231 
Murphysboro 
Paramount Orchestra Service ........ 976 
Peoria 
Wagner, Lou 5794 
Princeton 
Russell, Paul 999 
Rockford 
i IO GE, Sodecksthckedticcn cvenceenestes 214 
INDIANA 
Bloomington 
Camil Artists Bureau ...........cccsesseeee 3207 
Evansville 
Universal Orchestra Service .......... 554 
Hammond 
Stern’s Orchestra Service, 
Paul Stern 3154 





Indianapolis 
Elliott Booking Co. 
Ferguson Bros. Agency 
Greater United Amusem 





























Service 3394 
Lesser, Leo 2983 
Powell, William Ch, GEREIED ecriccressvens 4150 

Kokomo 
Hoosier Orchestra Service ............ 256 
Knox 
Helms, Franky 4554 
South Bend 
Redden, Earl J. 281 
United Orchestra Service of 
South Bend 2263 
IOWA 
Council Bluffs 
Continental Booking Service ........... 1413 
Des Moines 
Howard, Toussaint Li .....cccccccscrecereee 632 
Radio and Theatre Program 
i... er en 863 
Mason City 
WAGE, TEGTTTE cccscccscseretessereqcessens 3078 
Red Oak 
Cox, Lee, Enterprises ..........sccesee 955 
Webster City 
Beightol, D. A. 1290 
Bonsall, Jace 1559 
Continental Attractions .........0.s000 506 
KANSAS 
Atchison 
Gilmore, Ted 443 
Wichita 
Midwest Orchestra Service ........... 118 
pe a eee 2170 
KENTUCKY 
Louisville 
Jimmy Franklin Attractions, and 
. James Griffin 3509 
Kleinhenz, Bonnie Smith 1531 
Paducah 
Vickers, Jimmie 2611 





LOUISIANA 


New Orleans 
Al Durning Music Entertainment 364 











Shreveport 
TOMPKINS, JASPer ....cerceersresrsereereesennees 2755 
MAINE 
Kittery 
New England Entertainment 
Bureau .........00 1588 
MARYLAND 
Baltimore 
Associated Colored Orchestras 1256 
Barton, Jack 61 
a 8 stress Attractions 378 
Forty Poiub, ‘Inc. 1173 
Nation-Wide Theatrical Agency.... 3768 





MASSACHUSETTS 


Boston 

Baker, Robert R. 
Brudnick, Louis » 
Hub Theatrical Agen 
Gertrude Lagoulis ....... 


. 2849 
. 5873 


3698 



























Enterprises 4131 
Shepard, Buddy 2456 
Sullivan, J. A., Attractions ............. 150 

Danvers 
Larkin, George 2614 
Hatfield 
Newcomb, Emily L. ........cccccosscsseeess 1218 
Holyoke 
CAE, TONE TD. - siciicissececssseriscsecrcessesiose 2352 
Donahue, Charles B. ...........csccssccsceeee 1977 
New Bedford 
Parmont Booking Office ............0 3495 
Pittsfield 
Bannick, Paul 5944 
" Marcella, N. 307 
Salem 
Laarkin, GeOPEC J. cccccccccccccsccccccccscccccees 3337 
Springfield 
Hagan Theatrical Enterprises ...... 2806 
MICHIGAN 
Bridgman 
Hillman, Bill 6099 
Detroit 
Austin, Shan (Amusement Book- sue 
395 
's 

Booking & Service Bureau... . 1335 

Detroit Artists Bureau, IN. ........00 23 
Gladstone 
Dashed, TAGE. Th cnsentnnnnnem 648 


Grand Rapids 


Seth, Don, helen > owe Attractions 5238 
Jacob Donald Seth 


Jackson 
Roach, Robert EB. .......cccccsccssssss ecocscceeee 1943 
Kalamazoo 
Osborne k ) aeteebemead ee 
Exchange -~ scccessccvenes OOO 
Pontiac 
Bowers, Arthur G. en 694 


Fine Arts Producing Co. ctu 267 


MINNESOTA 
Minneapolis 











PG MUNIED: Gilp. dscsSsesncencaiccstiocsceesés 2746 
St. Paul 
Clausen, Tomy 4406 
CEA TEROUNOINE Ds. ccrniscevasecacscecessosetenes 4356 
Fleck, Ed. 3196 
Raynell’s Attractions .0...........ccccceeee 2022 
Vilendrer, Lawrence A. .............cc000 4357 
Winona 
Interstate Orchestra Exchange 
i Ff ee 626 
Kramer Music Service ............s0« wee 306 
MISSISSIPPI 
Jackson 
Perry, T. G. 2516 
Vicksburg 
Delta Orchestra Service ........ ssevsersere 2429 
MISSOURI 
Columbia 


Missouri Orchestra Service 
Kansas City 


ssssesesvene 1735 














Reaster’ s Booking * pesermd 3074 
Ss 7 symm eousscnsecesssensocscsseenee 68 
Drake, 354 
pn ey "Booking ABOCNCY  .recccseeeee 3151 
Pagano, Paul 1001 
Southland Orchestra Service .......... 1180 
Stevens, V. Thompson ” 
Wayne's Theatrical Exchange ....... 636 
Zammar, Joe, Entertainment 
Enterprises 1448 
North Kansas City 
Schulte-Krocker Theatrical 
Agency 5956 
St. Louis 
Associated Orchestra Service ........ 1115 
Belirieves Music Service ............000. 925 
Cooper, Ted 233 
Farrar, Mrs. Arthesma Downey 407 
Fisher, Clement E., 2098 
JJIJ Company 3241 
Padratzik, Victor ne 2245 
Rose, James 1129 
Springfield 
Mitchell, Danny, Inc. 3424 
MONTANA 
Butte 
J. B. C. Booking Service 2044 


INTERNATIONAL MUSICIAN 








18 


52 
17 


95 


44 
07 


37 


06 


38 


42 


00 


94 
67 


044 
AN 





NEBRASKA 


Alliance 
Alliance Booking Agencies, Paul 
. Davee, Harold D. Hackor........ 5420 
Lincoln 
Central Booking Service .........00 1054 


Omaha 
AMUSEMENE SeVICE) ..........ccccccecesseeeeees 229 
George, Gabriel 5126 
Swanson, Guy A., Midwest 
eo 2083 
Tri-States Entertainment Service 5124 





NEVADA 
Las Vegas 
Gordon, Ruth deeaatunscss 
Nevada Artists Bureau, Inc. 3123 
NEW HAMPSHIRE 
Manchester 
Knickerbocker Agency, 
TAS.) CU ee 2574 
Lou Pratt Orchestra Service ........ 1061 


NEW JERSEY 
Asbury Park 
Hagerman, Ray 
Atlantic City 
Universal Enterprises Co., Ince....... 703 





Williamatos, Jimmie .........ccccscccceeeees 1949 
Belleville 

Atlantic Artists Agency 2977 

Ps NUN chcecicbaissMotiinciatnnsddcncintsinininnnien 5483 

Jersey City 

Wemriels, Bs War Fs. sicccecccescescrsceeccessnse 4031 
Newark 

DEMMEAIA, FOIE scccccrccsrrescccssecesnseatecicense 4526 
Paterson 

Joseph A. Ciamprone (New Jer- 

SCY'S Music AGENCY) .........cccccecsreeee 960 
NEW YORK 

Albany 

Jack O'Meara Attractions ............... 2816 

pp eee 1904 
Auburn 

Dickman, Carl 502 
Bronx 

Gallo, Joe 2350 
Buffalo 

SE: TERRI on ciunscncuieniiistimidiiaebinsiiaciies 2202 

Empire Vaudeville Exchange ........ 830 

Farrell, Ray J., Amusement 


BE CUD. Kasasivieonnnsdiniasbinsinienecanestacccacesntets 
Gibson, M. Marshall . 
King, George, Productions 
Smith, Carlyle ‘‘Tick”’ 
Smith, Egbert G. 





Cohoes 
White, Wm. P., Theatrical Agency 1406 
Fort Plain 
Union Orchestra Service .............. 1539 
Hempstead 
Walmetta Agency 3288 
Ithaca 
Causer, Bob 210 
Davies, Knapp 796 
Halsband, Jerome 2401 
Natale, Frank 2390 
Townsend, Don 2456 
Lindenhurst 
Fox, Frank 1815 


New Rochelle 
Harris, Douglas 


New York City 

pT 623 
Allied Artists Agency, Inc 2539 
Allied Entertainment Bureau, Inc. 4698 
Austin, Clarence 3 
PN SO ee 
Berney, Paul L., Productions 
ry eT 2 anne 
Blue, Joe, Theatrical Agency 
Bradley Williams Entertainment 

Bureau, R. Bradley Williams...... 1415 














. 7 "lea 2635 
Bryson, Arthur 3507 
Campbell, Norman BE. 2.........cccccccccesees 2844 
Carlson, Ralph T. ...... 2266 
Chartrand, Wayne. 1530 
COC), TACK ......0.cccccreeeseeseee 

Continental Amusements ............0000 


Cooper, Ralph 
Crane, Ted 
Croydon’ s Theatrical  yemncten 
Cubamerica Music Corp. ....... 
Curran, Tommy 
CUPTER, TRORGTE WH .. ceccccscccscccsesccssccccsescess 
pe SS an 
Durand & Later 
Edson, Robert H., 
Esva Artists ~~ Bg 
Evans & Lee 1896 
Finck, Jack, Agency 

























Fliamill Enterprises, Inc. 99 
Gait, John R. . 2357 
Gill, Howard ...... 3013 
Gillman Artists .. 1120 


Godfrey, George A. ..ccccccescccseerreeseeees *, 2132 


NOVEMBER, 1956 


Greene, sealed Theatrical 

Agenc At 
Grifenhegen, .. . eo 
Harlem + an et Inc. ses 
Hart, Ja 
Howard, = Radio Productions... * 3500 











Johnson, Don 5625 
Kalcheim, Jack 2659 
King, Gene, Theatrical Agency...... 3444 
Lastfogel, Daniel T., Agency 

(Daniel T. Lastfogel) ............00000 2100 
Lila Theatrical Enterprises .. 2287 





EOE, WEEE sienssreomteanes 3434 
NE ES RRR 381 
Teddy McRae Theatrical Agency.. 2352 
Mei Theatrical Enterprises ............ 1544 
Mitchell, Buddy 2957 
Morales, Cruz 1561 





National Entertainment Service.... 849 
National Swing Club of America... : 2322 
Nat Nazarro Management 








(Personal Mer.) . 953 
Oshrin, Sidney ... 995 
Parker & Ross 293 
Pearl, Harry iiesdeepuopnneeeees 6 
Perch, Billy, Theatrical 

Enterprises sscinkans tinenbiatiosuabiniataeanmens 1577 
Perry, Lou 1028 
Rheingold, GG, AMOREE | sicescesvipgincnes 3274 
Robinson, Thomas CAtias The- 

atrical Agency) ieeiptaihiihiaiimeasanpeics 69 
Rogers and Ruggerio, Trixie 

togers, Rose Ruggerio ................ 1964 
Rogers, Max «- 3013 
Romm, Gene 
Saunders, Hal 1161 
SUCIEREEBONER, TUNED. caqvessacvsdecsesseccseesonsensovenneees 2043 
Shaw Theatrical Agency 2541 
Silvan Entertainment Bureau ...... 1774 
UIMENIIEL, SEMIN sennnestmsscsuseagneuseeanbauniniapénnsens 3326 


Talent Corporation of America, 

Times Square Artists Bureau... . 1801 
Trent, Bob mation 5 
United Artists Management 
Universal Amusement Enterprises 169 








Weiss, Norman - Gerber, Roy 2660 

Weissman, Harry 1305 

I ccc vaacactains 3738 
White, Lew, imaeseuntasedl 

Enterprises sivas sseababeaesiesies. aaa 
Rochester 

Barton, Lee .. icnanensaneniicininnn . aan 

Al Norton Attractions’ 2102 

Utica 
PER: TRUGRERRE Te scisteeecnisccen 5140 
NORTH CAROLINA 

Charlotte 

Pitmon, Earl. svcecescecesccsencccescecccccccecs 1759 
Greensboro 

Trianon Amusement CoO. .......c.sscee 487 


NORTH DAKOTA 

















Bismarck 
Del Giudice, Eddie .............ccsccssceeees 2961 
OHIO 
Akron 
Treen, B. Bs seccimuriniain 
Cambridge 
Emery, W. H. m—_«—_. ‘ae 
Celina 
Mastin, WaPabS Bas. seccsseccorcsivcsseneen 1492 
Cincinnati 
Anderson, Albert 
Carpenter, Richard. .........ccscssecreesereee 
Rainey, Lee ......... 915 
Sive and ACOMD .......ccccccccssscesscereessseeenes 891 
Cleveland 
King, Ted, Agency 2708 
Manuel Bros. ABeney  ..........ccccccceeeeeee 3566 
Columbus 
Askins, Lane . 465 
Dayton 
Hixon, Paul .... 552 
Willis, Tommy, Midwest 
Entertainment Service ...........0-+ 882 
Elyria 
Jewell, A. W 
(Dance wisetre: BRD.) cccecccssvessevese 4766 
Pomeroy 
Wildermuth, Ted .......cccccccecccrreeeseeeneeee 3042 
Salem 
Gunesch, J. B. 1217 
Steubenville 
Di Palma, Carle .......ccceecessereeseeerees 1109 
Toledo 
Tripoli, Joseph A., 

Entertainment Bureau ..........00 5400 
Zablocki, Chet 1446 
OKLAHOMA 
Tulsa 
CONNOTL, LONIS W. .....c.ecccccesocesees ecseveee 2685 
OREGON 
Portiand 
Beth Anderson’s Music 3343 
Baker's, Fred, Agency 1560 














PENNSYLVANIA 
Allentown 
pA SRE en wee. OER 
Carbondale 
Battle, Marty 330 
Chester 
Randolph, Louis 2593 
East McKeesport 
eal: PUR Si. -cctavicnncimmuanss 2053 
Erie 
Danielson, Gustav 2767 
Harrisburg 
Filingeri, Chas., Theatrical Enter- 
prises 2113 
Hokendauqua 
Zerosh, John 1237 
Jeannette 
Cructa me, PrGiie Fo. ccnccescrsccccccccsssccsese 2105 
Lancaster 
SR, See eeitttenintnn 858 
Lebanon 
Zeller*, Art 544 
McKeesport 
Ace Reigh, Inc. 1227 
Newcastle 
Thos. A. Natale (Natale Theat- 
TIGRL ADOBE)  ceevecscenscecevecsscesecievceneeses 942 
Oreland 
Entertainment Unlimited 2868 
Philadelphia 
Cavanaugh & Martin 213 


Creative Entertainment Bureau.... 3402 
pe | pen 
Gould, Hal, Theatrical Agency. 

Keeley's Theatrical Agency . 







McDonald, CHIIS wre . 4269 
Mears, ) EP » 441 
Muller, George , _ ee . 430 
National Theatrical Agency ........... . 3537 


Orchestra Agency of Philadelphia 2108 
Price, Sammy, Entertainment 

Bureau ete 
Sepia Entertainment Bureau ‘i 
United Orchestra Service ........ 





TOOTIAG, TEATS  ccsccscccqrcccsccccscesescecnce es 
5 saceciiedl 
Claire, Georg 235 
81 


Daly, ‘Jack Theatrical ae ney 1% 
Ellis Amusement wes , 

Golden, Emanuel + pg 
Hallam, Paul 
Hoyes, Charles, Agency 
New Artist Service ......... 
Orchestra Service Burea 
Reisker & Reight ....................... 




















Scranton 
CONOR, FRI CINANE  .crcvncsecccnesesvetesessescccioneines 244 
Waynesburg 
Triangle Amusement CO. ........ccc0 1427 
RHODE ISLAND 
Pawtucket 
Justynski, Vincent ............ccsccscssereee 2445 
Providence 
Bowen, Reggie 2179 
Clarke, Albert J. 1950 
Cleary, Bernard F. 1638 
Columbia Artists Corp. 3526 
WEREIOR, DOO VEIEO cecscccccsccccsssecscsccesesencess 3246 
SOUTH CAROLINA 
Beaufort 
Dilworth Attractions, 
Frank A. Dilworth, Ir... 2979 
Charleston 
Folly Operating CO. ..ccccccccccccccseseesseees 15 
TENNESSEE 
Clarksville 
Hasrxris, Wm. J., IT. cccccccccccocccccoccccessees 4053 
Memphis 
Bluestein, Ben 130 
Nashville 
Southland Amusement Co., 
Dr. BR. B. JACKS ...0c..ccccccccecccosssecese 5115 
TEXAS 
Austin 
Guerra, Tony os 2045 
BEAGVB, GOOTHO Ve. cecccccscccoccscssccesosessosceses 2132 
ee | 1272 
Beaumont 
Bartlett, Charles ........cccccecsereseerreeeeees 2186 
Boling 
Spotlight Band Booking 
Cooperative 4181 
Corpus Christi 
Albright, Philip, Agency ................ 29 
GEIRSF, GEBEY cecocsrecccrvscsovcscccccocsccsccseseces 2001 
Lyons, Ted, ‘productive 
Entertainments ..cccccssecsecssecseesseesseees 2356 
Patrick, HeMry, IT. wcccsecccceccsereeseseereeee 


Jr. 2672 
Talent ‘Agency, The (Jay Byars).. 3004 


Dallas 
Beck, Jim iT 
Portis, Cal 4245 
Southwestern Amusement Service aed 














Watson, S. L. 

Windsor, Walter, Attractions........ tias 
Houston 

Orchestra Service of America........ 151 
Kingsville 

Cole, Roy 2466 


San Antonio 
Block, Metha (Mrs.) 
Botello, Roy 
Denas, Vicky .. 
Erwin, Joe ......... 









Waco 
Associated Enterprises, Inc. .......... 2824 
MOCHOSY, COLOR Cc cacsssercescecttsiescnssnine 2339 
UTAH 


Sait Lake City 
Coast-to-Coast Agency .. 
a Theatrical 

Exchan 















Schultz Beokine Agency. 
VERMONT 
Barre 
Freeland, John 1907 
VIRGINIA 
Richmond 
Hicks, Roy M. 2399 
Ee, SAND TR. antsmenineiamnl 3990 
Norfolk 
C.M.C. Artists Agency — 
Roanoke 
Radio Artists Service ....c.cssseee esvoreee 1480 
WASHINGTON 
Bellingham 
Portiss, George 236 
Seattle 
Casura-Leigh Agency, James L. 
Casura (alias Jimmie Leigh)...... 207 
Field, Scott, Enterprises oe 209 


Harvison, R. 5S., & Assoc. 
Thomas, B. Miles 
Wheeler, Bob 














Spokane 
Lyndel Theatrical Agency, 
Lynn Lyndel 6077 
WEST VIRGINIA 
Huntington 
Brewer, D. C. 4532 
Kingwood 
Hartman, Harland, Attractions...... 478 
Martinsburg 
Miller, George E., Ir. .ccccccccccscosessccsees 1129 
Parkersburg 
Lowther, Harold R. ........ccccsscssrseseeees 3753 


White Sulphur Springs 





CIA, GOCGIID oon cocccstcasevecssntesctce 027 
WISCONSIN 
Baraboo 
Ranum, Milt Selsneneianenes 2439 
Madison 
Stone, Leon B. 1474 
Milwaukee 
Bethia, Nick Williams ............. ersoveeee 5914 
Sheboygan 
Schmidt, Frederick W., IT... . 601 


Stevens Point 
Central State Music Association... 507 
Tomahawk 
McClernon AMuUSeEMENt CO. ...ceceeeves . 276 
Watertown 
Nielsen's Entertainment Mart........ 3039 
CANADA 
Calgary, Alberta 
Simmons, G. A. 4090 
Ottawa, Ontario 
Carrigan, Larry L:. ....v0c0sccesesserseseeees 4369 
Edmonton, Alberta 
McKenzie, Blake 





(Prairie CONCerts)  .....serereresereenes 5106 
Toronto, Ontario 
Mitford, Bert, ASONCY .c.-ccccccreserseee 4004 
Whetham, Katherine and 
Turnbull, Winnifred .........ccseveee 4013 






Montreal, Quebec 

Artistes de Montreal, Reg’d. (Ma- 

dame Albert Gosselin)  .......cseoe 
Montreal Artists Bureau, 


Renaud, P. D., Canadian 
Attractions 2973 


Vancouver, B. C. 


Gaylorde Enterprises ....... scccssressenveces OOOO 
L. Gaboriau 
R. J. Gaylorde 








Defaulters List of the A. F. of M. 


This List is alphabeti- 
cally arranged in States, 
Canada and Mis- 
cellaneous 


ALABAMA 


BIRMINGHAM: 
Carlisle, Perry 
Little Southerner Restaurant, 
and Ralph Saliba 
Umbach, Bob 
CULLMAN: 
Terrell, Mrs. H. A. 


DOTHAN: 

Colored Elks Lodge (Club), and 
O. B. Purifoy, Employer 

Jacobs, Shellie 

King, David 

Smith, Mose 

FLORENCE: 

a,” Leroy 
\OBILE: 

a Vets Club, Inc., Garret Van 
Antwerp, Commander, George 
Faulk, Manager 

Cavalcade of Amusements 

Esquire House, Esquire Promo- 
tions, and Wm. L. Appling 
and Bessie Moulds 

Moore, R. E., 

Williams, Harriel 

MONTGOMERY: 

Club Flamingo, and Anell 
Singleton, Manager 

Montgomery, W. T. 

Perdue, Frank 

NEWBERN: 

Love, Mrs. Gloria D. 

NORTH PHENIX CITY: 

Bamboo Club, and W. T. 
“Bud” Thurmond 

PHENIX CITY: 

Cocoanut Grove Nite Club, 
Perry T. Hatcher, Owner 

French Casino, and Joe 
Sanfrantello, Proprictor 


PHENIX: 
241 Club, and H. L. Freeman 
ARIZONA 
FLAGSTAFF: 
Sunnyside Lounge, and George 
Nackard 
PHOENIX: 


Chi's Cockail Lounge (Chi's 
Beverage Corp.), and J. A. 
Keilly, Employer 

Drunkard Show, Homer Hott, 
Producer 

Gaddis, Joe 

Giardina Bros., Inc. 

Hoshor, John 

Jones, Calvin R. 

Malouf, Leroy B. 

Smith, Claude V., Sec.-Treas. 
Artists Booking Corp. (Holly- 
wood, Calif.), Phoenix, Ariz. 

Willett, R. Paul 

Zanzibar Club, and Lew Klein 

TUCSON: 

Hutton, Jim 

Towncats 


ARKANSAS 


BLYTHVILLE: 

Brown, Rev. Thomas J. 
FORT SMITH: 

Willis, Sam 
HOT SPRINGS: 

Hammon Oyster House, and Joe 
Jacobs 

Pettis, L. C. 

Riverview Club, H. W. Thomas, 
Employer 

Smith, Dewey 

HOT SPRINGS 

NATIONAL PARE: 
Mack, Bee 

LITTLE ROCK: 

Arkansas State Theatre, and Ed- 
ward Stanton, and Grover J. 
Butler, Officers 

Bennet, O. E. 

Civic Light Opera Company, 
Mrs. Rece Saxon Price, 
Producer 

Stewart, J. H. 

Weeks, S. C. 

McGEHEE: 
Taylor, Jack 
MOUNTAIN HOME: 

Robertson, T. E., Roberwon 

Rodeo, Inc. 
NORTH LITTLE ROCK: 

Cotton Club, and Johnny 

Thomas, S. L. Kay, Co-owner 
PINE BLUFF: 
Arkansas State College 


Johnson, Eddie 

Lowery, Rev, J. R. 

Robbins Bros. Circus, and C. 
C. Smith, Operator (Jackson, 
Miss.) 

Scott, Charles E. 


40 


WALNUT RIDGE: 

Howard Daniel Smith Post 4457 
VFW, and R. D. Burrow, 
Commander 

WARREN: 

Moore, Fred 


CALIFORNIA 


ALAMEDA: 

Sheets, Andy 

ALBANY: 

Cafe Windup 

ANTIOCH 

Live Oak Village, and Wm. 
Lewis 

ARTESIA: 

Carver, Ross 

Doric Corporation, Jack R. 
Young, Owner, Tommy 
Thompson, Manager 

Keene, Gene 
(Eugene Schweichler) 

AZUSA: 
Pease, Vance 
Roese, Joe 
BAKERSFIELD: 

Bakersfield Post 808, American 
Legion, and Emanuel Ed- 
wards 

Conway, Stewart 

Curtner, George 

BELLFLOWER: 

Gopher Room, Irving Freider 

and William Stern 
BERKELEY: 

Bur-Ton, John 

Davis, Clarence 

Jones, Charles 

Wilson, Jimmy, Promoter 

BEVERLY HILLS: 

Bert Gervis Agency 

Mestusis, Paris 

Rhapsody on Ice, and N. Ed- 
ward Beck, Employer 

BIG BEAR LAKE: 

Cressman, Harry E. 

BRAWLEY: 
Holdman, Lester Warren 
BURBANK: 

Elbow Room, and Roger 
Coughlin, Manager 

Irvin, Frances 

Pumpkin Inn, and Wm. Red- 
man, Operator 

CATALINA ISLAND: 

Club Brazil, and Paul Mirabel, 

Operator 
COMPTON: 
Vi-Lo Records 


COULTON, SAN BERNARDINO: 
Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 
DECOTO: 
Howard, George 
DUNSMUIR: 
McGowan, J. B. 
EUREKA: 
Paradise Steak House, and 


O. H. Bass 
York Club, and O. H. Base 
FAIRFIELD: 
Guardhouse Tavern, and 
Walter Jarvis, Employer 
FRESNO: 
Plantation Club, and 
Joe Cannon 
Valley Amusement Association, 
and Wm. B. Wagnon, Jr., 
President 
GARVEY: 
Rich Art Records, Inc. 
HOLLYWOOD: 
Alison, David 
Artists Booking Corporation, 
and Craig Smith, Pres., San 
Francisco, Calif., Wilford 
Hobbs, Vice-Pres. (Miscel- 
laneous Listing); Claude V. 
Smith, Sec.-Treas., Phoenix, 
Ariz. 
Babb, Kroger 
Birwell Corp. 
Bocage Room, Leonard 
Vannerson 
California Productions, and 
Edward Kovacs 
Club 22 (Trocadero), and Sam 
Einstoss, Pat Coleman, Turk 
Prujan, Employers 
Coiffure Guild, and Arthur E. 
Teal, and S. Tex Rose 
Cunningham, Ralph 
Encore Productions, Inc. (Not 
Encore Attractions) 
Federal Artists Corp. 
Finn, Jay, and Artists Personal 
Mgt., Ltd. 
Fishman, Edward 1. 
Freeman-Siegel Artist Corp. 
Gayle, Tim 
Gray, Lew, and Magic Record 
Company 
Kappa Records, Inc., 
L. Krauss 
Kolb, Clarence 
Morros, Boris 
National Booking Corporation 
Patterson, Trent 
Ram, Buck 
Robitschek, Kurt (Ken Robey) 


Raymond 


Royal Room, and Irving King, 
Mrs. Thelma King, Bob King, 
Employers 

Savoy Amusement Co., and Max 
Cohen, Employer 

Six ke Circus, and George 
McCa 

Harry 3. Taylor Agency 

Trocadero, and Sam Einstoss, 
Employer 

usher Light Opera Co., and 
Association 

Vogue Records, and Johnny 
Anz, Owner, and Bob 
Stevens, F. L. Harper 

Wally Kline Enterprises, and 
Wally Kline 

Western Recording Co., and 
Douglas Venable 

LONG BEACH: 

Anderson, John Murray, and 
Silver Screen, Inc. 

Backlin, Frank and Beatrice 

Blue Fox Enterprises, Gene 
Plyler, Employer, T. F. 
Komers, President 

Jack Lasley’s Cafe, and Jack 
Lasl 


ey 
Long Beach Exposition, and D. 
Kennedy, Pres., Horace 

Black, Director and General 
Manager, James Vermazen, 
Assistant Director, May Fi- 
lippo, Sec., Evalyn Rinehart, 
Ass't. Office Mgr., Charles D. 
Spangler, Public Relations and 
Publicity Dept., George W. 
Bradley, Advance Ticket Di- 
rector. 

McDougall, Owen 

Sullivan, Dave 


LOS ANGELES: 

Aqua Parade, Inc., Buster 
(Clarence L.) Crabbe 

Arizona-New Mexico Club, 
Roger Rogers, Pres.. and 
Frank McDowell, Treasurer 

Beta Sigma Tau Fraternity, 
Inc., and Benjamin W. 
Alston, Employer 

Bluc Light Ballroom, and 
Bill lory 

Brisk Enterprises 

Coiffure Guild, Arthur E. Teal 
and S. Tex Rose 

Coleman, Fred 

Cotton Club, and Stanley 
Amusements, Inc., and 
Harold Stanley 

Dalton, Arthur 

Edwards, James, of James 
Edwards Productions 

Fontaine, Don & Lon 

Gradney, Michael 

Halfont, Nate 

Henneghan, Charles 

Maxwell, Claude 

Merry Widow Company, and 
Eugene Haskell, Raymond 
E. Mauro 

Miltone Recording Co., and 
War Perkins 

Moore, Cleve 

Morris, Joe, and Club Alabam 

Mosby, Esvan 

New Products Institute of 
America, and Joseph H. 
Schulte 

Pierce, Pops 

Royal Record Co. 

Ryan, Ted 

Villion, Andre 

Vogel, Mr. 

Ward Bros. Circus, George W. 
Pugh, Archie Gayer, Co- 
owners, and L. F. Stotz, 
Agent 

Welcome Records, Recording 
Studio, and Rusty Welcome 

Williams, Cargiile 

Wilshire Bowl 

MARIN CITY: 

Pickins, Louis 

NEVADA CITY: 
National Club, and Al Irby, 
Employer 
NEWHALL: 
Terry, Tex 
NORTH HOLLYWOOD: 
Hat and Cane Supper Club, and 


Joe Wood and J. L. Pender, 
Owners 
Lohmuller, Bernard 
OAKLAND: 
Arrow Club, and Joe Bronk, 


Frank Merton and Joy Sheet, 


Owners 

Bill's Rondevu Cafe, asd Wm. 
Matthews 

Carlos, Jess 

Ernest Jones Artists Agency 

Moore, Harry 

Morkin, Roy 

OCEAN PARK: 

Frontier Cub, and Robert 

Moran 


OXNARD: 
McMillan, Tom, Owner, Town 
House 


PASADENA: 
Hazelton, Mabel 


Ware, Carolyn E. 
Zebra Room, Lou Warner, 
Employer 
PITTSBURG: 
Delta Club, and Barbara Bliss 
RICHMOND: 
Downbeat Club, and Johnnie 
Simmons 
Jenkins, Freddie 


DIEGO: 
Blues and Rhythm Attractions 
Agency 
Hudson, Aline 
Logan, Manly Eldwood 
Millspaugh, Jack 
Sanders, Bob 
Washington, Nathan 
Young, Mr. Thomas and Mrs. 
Mabel, Paradise Club 
(formerly known as Silver 
Slipper Cafe) 
SAN FRANCISCO: 
Blue Angel 
Brown, Willie H. 
Cable Car Village Club, and 
Barney DeSenan, Owner 
Cafe Society Uptown (now 
known as Emanon Breakfast 
Club) 
Champagne Supper Club, and 
Mrs. Mildred Mosby 
Club Drift In, and Dan 
McCarthy 
Deasy, J. B. 
Fox, Eddie 
Giles, Norman 
Jazz City, George Franges, 
Owner 
Jumptown, and Charles 
(Chinky) Naditz 
Niemann, Gordon J. 
Oronato, Vincent 
Pago Pago Club, and Lacj Lay- 
man and Kellock Catering, 


ne. 

Paradise Gardens, and John A. 
Gentry and William Carthen 

Primalon Ballroom, Mrs. Car- 
rie O. McCoy, Prop. 

Reed, Joe, and W. C. 

Rogers and Chase Co. 

Shelton, Earl, Earl Shelton 
Productions 

Sherman and Shore Advertising 
Agency 

Smith, Craig, Pres., Artists 
Booking Corp. (Hollywood, 
Calif.) 

The Civic Light Opera Com- 
mittee of San Francisco, 
Francis C. Moore, Chairman 

Waido, Joseph 

SAN JOSE: 
Ariotto, Peter and Peggy 
SANTA BARBARA: 

Costello, Mario 

Talk of the Town Restaurant, 
Richard Lapiana, Prop. 

SANTA CRUZ: 

Righetti, John 

SANTA MONICA: 

Lake, Arthur, and Arthur (Dag- 
wood) Lake Show 

McRae, H. D. 

SHERMAN OAKS: 
Gilson, Lee 
Kraft, Ozzie 

SOUTH GATE: 

Ramona Club, Sal DeSimon, 
Owner 

Silver Horn Cafe, and 
Mr. Silver 

STOCKTON: 
Wescott, George 

STUDIO CITY: 

Wigmar Productions, Inc., and 
Wm. S. Orwig 

VAN NUYS: 

Lehr, Raynor 

VENTURA: 

Cheney, Al and Lee 

WATSONVILLE: 
Ward, Jeff W. 

WINTERHAVEN: 
Mueller, J. M. 


COLORADO 


DENVER: 

Bennell, Edward 

Johancen Enterprises, Inc., 
Starlite Pop Concerts, and 
Lou Johancen 

Jones, Bill 

Turf Club and Bill Bayers, 
Manager 

Wagner Enterprises, and Geo. 
F. Wagner 

GLENWOOD SPRINGS: 

Owl Cafe, W. H. Woody 

Frickey, Employer 
GRAND JUNCTION: 

The Dixieland Ballroom, and 
C. C. Rutledge and H. Wood- 
worth, Employers 

LAMAR: 
Main Cafe, and Robert Duna, 
Proprietor 
MORRISON: 
Clarke, Al 
TRINIDAD: 
El Moro Club, and Pete Langoni 


CONNECTICUT 


BRIDGEPORT: 

Lunin, Edward 

EAST. HAMPTON: 
Hotel Gerramaugus 
EAST HAVEN: 
Carnevale, A. J. 
HARTFORD: 
Dubinsky, Frank 
IVORYTON: 
Ivoryton Hotel and James W. 
Donovan, Manager 
NEW HAVEN: 
Madigan Entertainment Service 
NEW LONDON: 

Andreoli, Harold 

Bisconti, Anthony, Jr. 

Marino, Mike 

Schwartz, Milton 

Williams, Joseph 

NIANTIC: 
McQuillan, Bob 
Russell, Bud 
POQUONNOCK BRIDGE: 
Johnson, Samuel 
STAMFORD: 

Glenn Acres Country Club, and 
Charlie Blue, Pres., Mr. Sou- 
mers, Sec.-Treas. 

STONINGTON: 

Hangar Restaurant and Cub, 
and Herbert Pearson 

Whewell, Arthur 

WESTPORT: 
Goldman, Al and Marty 


DELAWARE 
DOVER: 
Apollo Club, and Bernard 
Paskins, Owner 
Veterans of Foreign Wars, 
LeRoy Rench, Commander 
Williams, A. B 
ELLENDALE: 
Heavy’s Chicken Shack, and 
Isaacs Jarmon 
GEORGETOWN: 
Gravel Hill Inn, and Preston 
Hitchens, Proprietor 
Fountain, John 
NEW CASTLE: 
Lamon, Edward 
Murphy, Joseph 
SMYRNA: 
Kent County Democratic Cub, 
Solomon Thomas, Chairman 
WILMINGTON: 
Allen, Sylvester 
Burt; Mrs. Mary (Warren) 
Cooper, Mr. and Mrs. Alexander 


FLORIDA 


BRADENTON: 

May's Bar, Buddy Mays, 
Employer 

Strong, Merle, Bernice and 
Ronald 

CLEARWATER: 

Bardon, Vance 

CLEARWATER BEACH: 

Normandy Restaurant, and Fay 

Howse 
DANIA: 

Paradise Club, and Michael F. 

Slavin 
DAYTONA BEACH: 

Bethune, Albert 

Cockrell, Chuck 

Elks Lodge, Pen City No. 503, 
John L. Slack, Employer 

Schmidt, Carl 

Wagner, Maurice 

DEL RAY BEACH: 

Cassidy’s Bar and Restaurant, 
Edw. Cassidy 

Raxlan, Lou 

FLORENCE VILLA: 

Dan Laramore Lodge No. 1097, 

Garfield Richardson 
FORT MYERS: 

Bailey, Bill—All Star Minstrels, 
Inc., and Si Rubens 

McCutcheon, Pat 

GULF BREEZE: 

Surf Club, and Ernest W. 

Wright, Operator 
HALLANDALE: 

Caruso’s Theatre Restaurant, 
and Marion Kaufman and 
Robert Marcus 

JACKSONVILLE: 

Blane, Paul 

Blumberg, Albert 

Florida Food and Home Show, 
and Duval Retail Grocers As- 
sociation, and C. E. Winter, 
President; Paul Bien, Man- 
aging-Agent 

Forrest Inn, and Florida Amuse- 
ments, Inc., and Ben J., Mary 
and Joel Spector, and Joe 
Allen 

Jackson, Otis 

Newberry, Earl, and Associated 
Artists, Inc. 

Zumpt Huff Associates 

KEY WEST 

Allard, Genevieve C. (Jeanne 

Delta) 


Club Mardi Gras, and A. G. 
Thomas, Employer 

Delta, Jeanne (Genevieve C. 
Allard) 

Habana Madrid 

Regan, Margo 

Weavers Cafe, Joseph Bucks and 
Joseph Stabinski 

LAKELAND: 

King, R. E. 

MAITLAND: 

Maitland Inn, Elmer Gunther, 

Owner 
MELBOURNE: 

Moonlight Inn, Jake Gunther, 

Owner 
MIAMI: 

Aboyoun, Tony 

Brooks, Sam 

City Club, Philip and Herbert 
Berman 

Club Jewel Box, Charles Nasio, 
Owner, Danny Brown, 
President 

Corbitt, Frank 

Gardner, Monte 

Girard, Nicholas 

Prior, Bill (W. H. P. Corp.) 

Smart, Paul D 

Talavera, Ramon 

Weiss, J. 

MIAMI BEACH: 

Amron, Jack, Terrace 
Restaurant 

Caldwell, Max 

Chez Paree, Mickey Grasso, and 
Irving Rivkin 

Circus Bar, and Charles Bogan 

Ciro’s Club, and Vincent Terry 

Cohen, Sam 

Copa City, Murray Weinger, 
Lou Chesler and Fannie 
Herman 

Cromwell Hotel, Jack Yoches, 
Label Spiegel, Milton Lee 

Edwards Hotel, and Julius 
Nathan, Manager 

Fielding, Ed 

Friedlander, Jack 

Haddon Hall Hotel 

Harrison, Ben 

Leshnick, Max 

Macomba Club 

Macomba Restaurant, and Jack 
Friedlander, Irving Miller, 
Max Leshnick, and Michael 
Rosenberg, Employers 

Miller, Irving 

Morrison, M. 

Perlmutter, Julius J. 

Poinciana H-tel, and Bernie 
Frassrand 

Scott, Sandy 

Straus, George 

Weills, Charles 

ORLANDO: 

Hastings, W. J. 

Redman, Arthur J. 

Sunbrock, Larry, and his Rodeo 
Show, and Sunbrock Speed- 
way 

ORMOND BEACH: 
Jul’s Club, and Morgan Jul 
PALM BEACH: 

Leon and Eddie's Nite Club, 
Leon and Eddie's, Inc., John 
Widmeyer, Pres., and Sidney 
Orlin, Secretary 

PENSACOLA: 

Associated Promoters, and Ab 
fred Turner and Howard 
Miller 

Hodges, Earl, of the Top Hat 
Dance Club 

Keeling, Alec (also known as 
A. Scott), and National Or- 
chestra Syndicate and Amer- 
ican Booking Company, and 
Alexander Attractions 

Southland Restaurant, and 
J. Ollie Tidwell 

Williams, Kent 

QUINCY: 
Monroe, Reg 
ST. PETERSBURG: 
Ciro’s, and John A. Davis, 
Employer 
SARASOTA: 
Muller, Fred 
SOUTH BAY: 
ao Leroy 
STARK: 

— Blanding Recreation 
Center 

Goldman, Henry 

STUART: 

Sutton, G. W. 

TALLAHASSEE: 

Allen, Leroy 

Gaines Patio, and Henry 
Gaines, Owner 

Hill, W. H. 

Two Spot Club, Caleb E. 
Hannah 

TAMPA: 

Brown, Russ 

Carousel Club, and Abe Burkow 
and Norman Karn, Employers 

Crystall Bal! Restaurant, George 
Marcus, Manager 

Merry-Go-Round Club, and 
Larry For 

Rich, Don and Jean 

The Tampa Grand Assn., and 
Ernish Reina, Pres. 

Williams, Herman 
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VINL Es 
C.arke, John, Pines Hotel, 


Corp. 

Pines Hotel Corp., and John 
Clarke 

Sparks Circus, and James Ed- 
gar, Manager (operated by 
Florida Circus Corp.) 


WEST PALM BEACH: , 
Ballerina Club, and Bill Harris, 
Operator 
Larocco, Harry L. 
Parrish, Lillian F. 


GEORGIA 


ALBANY: 

Lemac Supper Club, and 
Gordon Leonard, Employer 
Robert A. McGarrity, Owner 

Seay, Howard 

ATLANTA: 
Montgomery, J. Neal 
Spencer, Perry 

AUGUSTA: 

Bill and Harry's Club, and 
G. W. (Bill) Prince and Fred 
W. Taylor, Managers. 

Minnick Attractions, Joe 
Minnick 

BRUNSWICK: 

Anderson, Jack 

Joe’s Blue Room, and Earl 
Hill and W. Lee 

Wigfalls Cafe, and W. Lee 

HINESVILLE: 

Plantation Club, S. C. Kiass 
and F. W. Taylor 

MACON: 

Lee, W. C. 

Swaebe, Leslie 

SAVANNAH: 

Caravan Club, Nick C. Alex- 
ander, Owner 

Hayes, Gus 

Hodges, Rocky 

Model Shows, Inc., and David 
Endy, Qwner, Charles Barnes, 
Manager 

Thompson, Lawrence A., Jr. 

Young, George S. 

THOMASVILLE: 

Club Thomas, and Terry 

Maxey, Operator 


VALDOSTA: 
Dye, J. D. 
VIDALIA: 
Pal Amusement Co. 
WAYCROSS: : 
Cooper, Sherman and Dennis 
IDAHO 


IDAHO FALLS: : 
Griffiths, Larry, and Big Chief 
Corp., and Uptown Lounge 
LEWISTON: 
Canner, Sam 
Rosenberg, Mrs. R. M. 
MOUNTAIN HOME: 
Club Alibi and Mr. J. T. 
Jeffress, Owner and Operator 
Gem Cafe, and Mr. J. 
Jeffress, Owner and Operator 
SPIRIT LAKE: 


Fireside Lodge 


and R. E. Berg 


TWIN FALLS: 
B. P. O. Elks, No. 1183 
ILLINOIS 


BELLEVILLE: 
Anderson, F. 


BERWYN: 
Hunt Club, Martin and Rose 
Hetzel, Owners 
BLOOMINGTON: 


McKinney, James R, 
Thompson, Earl 
CAIRO: 
Sergent, Eli 
CALUMET CITY: 
Ciro's Tap, Sid Clark and 
Rocky Mulligan, Co-owners 
CHAMPAIGN: 
Robinson, Bennie 
CHICAGO: * 
Associated Artists Corp. 
Basin Street Club, The, and 
Elsworth Nixon, Owner 
Brydon, Ray Marsh, of the Dan 
Rice 3-Ring Circus 
Chance Records, Inc., Ewart G. 
Abner, Jr., Pres. 
Cole, Elsie, General Manager, 
and Chicago Artists Bureau 
Daniels, Jimmy 
Fine, Jack, Owner ‘‘Play Girls 
of 1938,"’ ‘‘Victory Follies’ 
Gayle, Tim 
Hale, Walter, Promoter 
Hill, George W. 
Knob Hill Club, and Al Fenston 
Lullaby of Broadway, Harry G. 
Stollar, and Erwin (Pinky) 
Davis, Employers 
Majestic Record Co. 
Mansfield, Philip 
Mason, Leroy 
Mays, Chester 
Mickey Weinstein Theatrical 
Agency 


NOVEMBER, 


Mocambo Club, Turin Acevedo, 
Owner 
Musarts Concert Management, 
and George Wildeman 
Music Bowl, and Jack Peretz 
and Louis Cappanola, Em- 
ployers 
Music Bowl (formerly China 
Doll), and A. D. Blumenthal 
Moore, H. B. 
Nob Hill Club, and Al Fenston 
O'Connor, Pat L., Pat L. O’Con- 
nor, Inc. 
Stanley, Mal 
Stoner, Harlan T. 
Williams, Ward (Flash) 
Ziggie’s Gridiron Lounge, and 
Ziggie Czarobski, Owner 
DECATUR: 
Facen, James (Buster) 
GULFPORT: 
Sunset Night Club, and Farris 
Shambour 
LA GRANGE: 
Hart-Van Recording Co., and 
H. L. Hartman 
MOLINE: 
Antler’s Inn, and Francis 
Weaver, Owner 
MOUND CITY: 
Club Winchester, and Betty 
Gray and Buck Willingham 
PEKIN: 
Candlelight Room, and Fred 
Romane 
PEORIA: 
Donato, Frank and Mildred 
(Renee) 
Humane Animal 
Rutledge, R. M. 
Stinson, Eugene 
Streeter, Paul 
Thompson, Earl 
Wagner, Lou 
PRAIRIE VIEW: 
Green Duck Tavern, and Mr, 
and Mrs. Stiller 
ROCKFORD: 
Marino, Lawrence 
ROCK ISLAND: 
Barnes, Al 
Greyhound Club, and 
Tom Davelis 
SOUTH BELOIT: 
Derby, Henry Piazza, Owner 
and Operator 
SPRINGFIELD: 
Face, James (Buster) 
Shrum, Cal 
WASHINGTON: 
Thompson, Earl 
ZEIGLAR: 
Zeiglar Nite Club, and Dwight 
Allsup, and Jason Wilkas, 
Owners 


INDIANA 


ANDERSON: 
Lanane, Bob and George 
Levitt’s Supper Club, and Roy 
b. Levitt, Proprietor 
BEECH GROVE: 
Mills, Bud 
BLUFFTON: 
Lane, Don 
CENTERVILLE: 
Hagen-Wallace Circus, and 
Frank Martin, Owner 
EAST CHICAGO: 
Barnes, Tiny Jim 
East Chicago American Eater- 
prises, and James Dawkins 
Morgan, Christine 
ELWOOD: 
Yankee Club, and Charles 
Sullivan, Manager 
EVANSVILLE: 
Adams, Jack C. 
FORT WAYNE: 
Brummell, Emmett 


Association 


GARY: 
Johnson, Kenneth 
GREENSBURG: 


Club 46, Charles Holzhouse, 
Owner and Operator 
INDIANAPOLIS: 
Bell, Richard 
Benbow, William, and his All- 
American Brownskin Models 
Carter, A. Lloyd 
Dickerson, Matthew 
Entertainment Enterprises, Inc., 
and Frederick G. Schatz 
Ferguson Hotel, George Fer- 
guson, Prop., Leo Lesser, Jr. 
Hicks, Jerry 
Lazar, Eugene and Alex 
Roller Rondo Skating Rink, 
and Perry Flick, Operator 
Sho-Bar, and Charles Walker 
Stover, Bill 
Tony's Supper Club, Tony Lau- 
renzano, Operator 
William C. Powell Agency 
MUNCIE: 
Bailey, Joseph 
RICHMOND: 
Newcomer, Charles 
Puckett, H. H. 


1956 


SOUTH BEND: 
Childers, Art (also known as 
gney) : 


Hoover, Wiley 
SPENCERVILLE: 

Kelly, George M. (Marquis) 
SYRACUSE: 

Waco Amusement Enterprises 
TERRE HAUTE: 

Terrell, Mrs. H. A. 


1OWA 
CARROLL: 
Brown Derby and Mabel Brown 
CLARION: 
Miller, J. L. 
DENISON: 
Larby Ballroom, and Curtis 
Larby, Operator 
DES MOINES: 
Brookins, Tommy 
Dresser, Naomi 
Hollywood Productions, Inc., 
and H. W. Jacobson 
Pioneer Hi-Bred Corn Co. 
HARLAN: 
Gibson, C. Rex 
SHENANDOAH: 
Aspinwall, Hugh M. 
Martin) 
SIOUX CITY: 
Freeman, Lawrence 
SPENCER: 
Free, Ned 
VAIL: 
Hollywood Circus Corp., and 
Charles Jacobsen 
WATERLOO: 
Hastings, W. J. 
Steptoe, Benton L. 
WOODBINE: 
Danceland, J. W. (Red) Brum 
mer, Manager 


(Chicks 


KANSAS 
COFFEYVILLE: 
Ted Blake 
DODGE CITY: 
Graham, Lyle 
HOLCOMB: 

Golden Key Club, and H. R, 
Allen (also known as Bert 
Talon, Bart Talon, Bert Allen) 

KANSAS CITY: 

White, J. Cordell 

LIBERAL: 

Liberal Chapter No. 17, Dis 
abled American Veterans, and 
H. R. Allen 

LOGAN: 

Graham, Lyle 

MANHATTAN: 
Stuart, Ray 
MARYSVILLE: 
Randall, George 
PRATT: 

Clements, C. J. 

Wisby, L. W. 

WICHITA: 

Aspinwall, 
Martin) 

Ebony Club, and Elroy Chand- 
ler, Employer 

Holiday, Art 

Key Club, and/or G. W. Moore 


Hugh M. (Chick 


KENTUCKY 


BOWLING GREEN: 
Rountree, Upton 
Taylor, Roy D. 

HOPKINSVILLE: 
Dabney, Louis B. 

LOUISVILLE: 
Bramer, Charles 
Imperial Hotel, Jack Woolems, 

Owner 
King, Victor 
Spaulding, Preston 

OWENSBORO: 
Higgs, Benny 

PADUCAH: 

Vickers, Jimmie 

WINCHESTER: 
Bell, William 


LOUISIANA 


ALEXANDRIA: 
Smith, Mrs. Lawrence, Proprie- 
tor, Club Plantation 
Stars and Bars Club (also known 
as Brass Hats Club), A. R. 
Conley, Owner, Jack Tyson, 
Manager 
Weil, R. L. 
BATON ROUGE: 
Broussard, Bruce 
CROWLEY: 
Young Men's Progressive Club, 
and J. L. Buchanan, Employer 
GONZALES: 
Johns, Camille 


LAFAYETTE: 
Hadacol Caravan 
LeBlanc Corporation of Louisiana 
Veltin, Toby 
Venables Cocktail Lounge 
LAKE CHARLES: 
Village Bar Lounge, and 
Cc. L. Barker, Owner 
LEESVILLE: 
Capell Brothers Circus 
MONROE: 
Keith, Jessie 
Thompson, Son 
NATCHITOCHES: 
Burton, Mrs. Pearl Jones 
NEW IBERIA: 
Club La Louisiane, Billeus 
Broussard and Filo Gonzales 
NEW ORLEANS: 
Barker, Rand 
Berns, Harry B., and National 
Artists Guild 
Callico, Ciro 
Conforto, Joseph, and Mildred 
Murphy 
Dog House, and Grace Mar- 
tinez, Owner 
El Matador Club, George Mari- 
ano, Prop. 
Gilbert, Julie 
Hurricane, The, Percy Stovall 
LeBlanc, Dudley J 
Monniec, George 
OPELOUSAS: 
Cedar Lane Club, and Milt 
Delmas, Employer 
SHREVEPORT: 
Reeves, Harry A. 
Ropollo, Angelo 
Stewart, Willie 
SPRINGHILL: 
Capers, C. L. 


MAINE 
FORT FAIRFIELD: 
Paul’s Arena, Gibby Seaborne 


MARYLAND 


BALTIMORE: 

Blue Danube, and Wm. Kasar- 
sky, Proprietor 

Byrd, Olive J. 

Capri 3 Club, Inc., David Jed, 
Employer 

Carter, Charles 

Cox, M 

Dunmore, Robert J. 

Forbes, Kenneth (Skin) 

Gay 90's Club, Lou Belmont, 


Proprietor, Henry Epstein, 
Owner 

Greber, Ben 

Jabot, Dawn 

Jolly Post, and Armand Moe- 


singer, Prop. 
Las Vegas Club, and Joe Morea 
LeBlanc Corporation of Maryland 
Bernie Lit Theatrical Agency 
(formerly Playboy Talent 
Agency) 
Perkins, Richard, of Associated 
Enterprises 
Weiss, Harry 
COLMAR MANOR: 
Rustic Cabins, and Walter 
Crutchfield, Owner 
CORAL HILLS: 
Schendel, Theodore J. 
CUMBERLAND: 
Waingold, Louis 
EASTON: 
Hannah, John 
FENWICK: 
Repsch, Albert 
HAGERSTOWN: 
Bauer, Harry A. 
Rainbow Room of the Hamilton 
Hotel, and Chris Trantules 
HAVRE DE GRACE: 
Bond, Norvel 
NORTH BEACH: 
Mendel, Bernard 
OCEAN CITY: 

Belmont, Lou, Gay Nineties 
Club, and Henry Epstein 
Gay Nineties Club, Lou Bel- 

mont, Prop., Henry Epstein, 
Owner 
SALISBURY: 
Twin Lantern, Elmer B. 
Dashiell, Operator 
TURNERS STATION: 
Thomas, Dr. Joseph H., Edge- 
water Beach 


MASSACHUSETTS 


AMHERST: 
Murphy, Charles 
Russell, William 


BLACKSTONE: 

Stefano, Joseph 

BOSTON: 

Bay State News Service, Bay 
State Amusement Co., Bay 


State Distributors, and James 
H. Mcllvaine, President 
Brosnahan, James J. 
Caruso, Charles 


Hargood Concerts, 
Goodman 

Harriott, Eric 

L. J. B. Productions, and Lou 


and Harry 


Brudnick 

Regency Corp., and Joseph R. 
Weisser 

Sunbrock, Larry, and his Rodeo 
Show 


Waldron, Billy 
Walker, Julian 
Younger Citizens Coordinating 
Committee, and George 
Mouzon 
BRAINTREE: 
Quintree Manor 


BUZZARDS BAY: 
Blue Moon, and Alexander and 
Chris Byron, Owners 
Mutt’s Steak House, and Henry 
M. K. Arenovski, and Canal 
Enterprises, Inc. 
CAMBRIDGE: 
Salvato, Joseph 


FALL RIVER: 
Andrade, William 


FITCHBURG: 
Bolduc, Henry 

HAVERHILL: 
Assas, Joe 


HOLYOKE: 
Kane, John 


LOWELL: 
Carney, John F., Amusement 
Company 
Crowe, Francis X. 
MILLERS FALLS: 
Rhythm Inn, and R. M. Tha- 
beault and James Del Nigro, 
Jr. 


MONSON: 
Canegallo, Leo 
NANTASKET BEACH: 

Seabreeze, The, and Kallis, 

Nicholas J 
NEW BEDFORD: 

The Derby, and Henry Correia, 

Operator 
NEWTON: 
Thiffault, Dorothy (Mimi 
Chevalier) 
SALEM: 
Larkin, George and Mary 
SHREWSBURY: 
Veterans Council 
TEWKSBURY: 

White Rock Club, Inc., Rocco 
De Pasquale, John Connolly, 
Employers 

WAYLAND: 
Steele, Chauncey Depew 


MICHIGAN 
ANN ARBOR: 

Charles, Rex (also known as 
Rex C. Esmond) 

Esmond, Rex C. (also known as 
Rex Charles) 

McLaughlin, Max 

McLaughlin, Ollie 

BATTLE CREEK: 

Smith, David 

CRYSTAL: 

Palladium Ballroom, M. R. 

Winkleman, Owner 
DETROIT: 

Bibb, Allen 

Briggs, Edgar M. 

Burgundy Records, Inc., and 
Art Sutton, General Mgr. 

Crystal Lounge and Bar, Ed- 
mour H. Bertram, Owner- 
Employer 

Payne, Edgar 

Zakon, A. J. 

DOUGLAS: 

Harding's Resort, and 

George E. Harding 
FERNDALE: 
Club Plantation, and Doc 
Washington 
FLINT: 
Grover, Tiff 
GRAND HAVEN: 

Black Angus Cafe (formerly 
McNeal’s Cocktail Lounge), 
and Cecil S. McNeal, Owner 

GRAND RAPIDS: 

Club Chez-Ami, Anthony 
Scalice, Proprietor 

Powers Theatre 

Town Pump and Fozee Yared 

Universal Artists and Phil Simon 

MUSKEGON HEIGHTS: 
Griffen, James 
Wilson, Leslie 

PONTIAC: 

Henry's Restaurant, and Charles 
Henry 

SISTER LAKES: 

Rendezvous Bowl, and Rendez- 
vous Inn (or Club), Gordon 
J. “‘Buzz’’ Miller 

TRAVERSE CITY: 
Lawson, Al 


UTICA: 
Spring Hill Farms, and Andrew 
Sneed 
WAYLAND: 
Macklin, Wm. and Laura 


MINNESOTA 
DETROIT LAKES: 
Johnson, Allan V. 
DULUTH: 
Lurye, Jay 
EASTON: 
Hannah, John 
HARMONY: 
Carson, Manford 
MANKATO: 
Becker, Carl A. 
MINNEAPOLIS: 
International Food and Home 
Shows 
Northwest Vaudeville Attrac- 
tions, and C. A. McEvoy 
PIPESTONE: 
Coopman, Marvin 
Stolzman, Mr. 
RED WING: 
Red Wing Grill, Robert A. 
Nybo, Operator 
ROBBINSDALE: 
Crystal Point Terrace 
SLAYTON: 
E. E. Iverson 
Iverson Manufacturing Co., Bud 
Iverson 
WINONA: 
Interstate Orchestra Service, and 
L. Porter Jung 


MISSISSIPPI 
BILOXI: 
Joyce, Harry, Owner, Pilot 
House Night Club 
Ralph, Lloyd 
Wesley, John (John W. Rainey) 
CLEVELAND: 
Hardin, Drexel 
GREENVILLE: 
Pollard, Flenord 
GULFPORT: 
Plantation Manor, and Hermaa 
Burger 
JACKSON: 
Carpenter, Bob 
Poor Richards, and Richard K, 
Head, Employer 
Smith, C. C., Operator, Rob- 
bins Bros. Circus (Pine Bluff, 
Ark.) 
KOSCIUSKO: 
Fisher, Jim S. 
LELAND: 
Lillo's Supper Club and Jimmy 
Lillo 


MERIDIAN: 

Bishop, James E. 
NATCHEZ: 

Colonial Club, and Ollie Koerber 
POPLARVILLE: 

Ladner, Curtis (Red) 
VICKSBURG: 


Blue Room Nite Club, and 
Tom Wince 


MISSOURI 


BOONEVILLE: 
Bowden, Rivers 
Williams, Bill 
CHILLICOTHE: 
Hawes, H. H. 
CLAYTON: 
Anderson, F. D. 
FORT LEONARD WOOD: 
Lawhon, Sgt. Harry A. 
INDEPENDENCE: 
Casino Drive Inn, J. W. John- 
son, Owner 
KANSAS CITY: 
Am-Vets and Bill Davis, Com- 
mander 
Esquire Productions, and Ken- 
neth Yates, and Bobby Hen- 
shaw 
Main Street Theatre 
MACON: 
Macon County Fair Association, 
Mildred Sanford, Employer 
NORTH KANSAS CITY: 
Schult-Krocker Theatrical 
Agency 
OAKWOOD (HANNIBAL): 
Club Belvedere, and Charles 
Mattlock 
POPLAR BLUFFS: 
Brown, Merle 
ST. LOUIS: 
All American Speed Derby, and 
King Brady 
Barnholtz, Mac 
Brown Bombar Bar, James 
Caruth and Fred Guinyard, 
Co-owners 
Caruth, James, Operator, Club 
Rhumboogie, Cafe Society, 
Brown Bomber Bar 
Caruth, James, Cafe Society 
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Chesterfield Bar, and Sam Baker 
D'Agostino, Sam 

Encore Club, and Ted Flaherty 
Ford, Ella 


New Show ag and John W. 
Green, Walter V. Lay 

Nieberg, Sam 

Schimmel, Henry 

Shapiro, Mel 

Singer, 

VERSAILLES: 

Trade Winds Club, and Marion 

Buchanan, Jr. 


MONTANA 


BUTTE: 
Webb, Ric 
GLENDIVE: 
Andrews, Lee K. (Bucky) 
Derrick Club, The 
GREAT FALLS: 
J. & A. Rollercade, and 
James Austin 


Morton, H. W. 


NEBRASKA 


ALEXANDRIA: 

Alexandria Volunteer Fire Dept. 

Charles D. Davis 
FREMONT: 
Wes-Ann Club, and Tanya 
June Barber 
KEARNEY: 
Field, H. E. 
LODGEPOLE: 

American Legion, and Amer- 
ican Legion Hall, and Robert 
Sprengel, Chairman 

McCOOK: , 

Gayway Ballroom, and Jim 
Corcoran 

Junior Chamber of Commerce, 
Richard Gruver, President 

OMAHA: 

Camello's Dancing Academy, 

and Larry Camello 
PENDER: ? 

Pender Post No. 55, American 
Legion, and John F. Kai, 
Dance Manager 


NEVADA 


LAKE TAHOE: 
Club Monte Carlo, Joby and 
Helen Lewis, Owners 
LAS VEGAS: 
Adevans Club, Inc., Clifton 
Powell, Employer 
Gordon, Ruth 
Holtsinger, Ruby 
Kogan, Jack 
Lawrence, Robert D. 
Moulin Rouge 
Patio Club, and Max Stettner, 
Sid Slate, Joe Cohen 
Ray's Cafe 
Stoney, Milo E. 
Warner, A. H. 


LOVELOCK: 
Fischer, Harry 


PITTMAN: 
All-American Supper Club and 
Casino, and Jim Thorpe 


RENO: 
Blackman, Mrs. 
Twomey, Don 


NEW HAMPSHIRE 


FABIAN: 
Zaks, James (Zacker) 


JACKSON: 
Nelson, Eddy 
Sheirr, James 


NEW JERSEY 


ABSECON: 
Hart, Charles, President, and 
Eastern Mardi Gras, Inc. 


ATLANTIC CITY: 5 
Blue Angel (formerly Shangri 
La or Wonder Bar), Roy 
Dixon, Henry Brogden, Man- 
agers, Charles Randall, Prop. 

Bobbins, Abe 

Casper, Joe 

Cheatham, Shelbey 

Dantzler, G. 

Entin, Lew 

Fassa, G. 

Goldberg, Nate 

Koster, Henry 

Little Brown Jug, and Frank A. 
Irby, Operator 

Lockman, Harvey 

Mack’s Mambo Inn, 
McCall, Employer 

Olshon, Max 

Pilgrim, Jacques 


AVENEL: 
Tyler’s Country Club and Mrs. 
Carrie Tyler, Employer 


42 


Mary 


Lawrence 


BEVERLY: 

Olympia Lakes, Bernard L. 
Brooks, Melvin Fox, and Mel- 
vin Fox Enterprises 

BLOOMFIELD: 

Thompson, Putt 

BRIGANTINE: 

Brigantine Hotel Corp., and 

David Josephson, Owner 
BURLINGTON: 

American Legion Home and 

Oscar Hutton, Chairman 
CAMDEN: 

Downey's and Jack Downie ana 
Frank Crane, Proprietors 

Embassy Ballroom, and George 
E. Chips (Geo. DeGerolamo), 
Operator 

CAPE MAY: 

Anderson, Charles, Operator 
EAST ORANGE: 

Hutchins, William 
EAST RUTHERFORD: 

Club 199, and Angelo Pucci, 

Owner 
ELIZABETH: 
Cutro, V. 
FAIR LAWN: 
Wells, Vicki (Dorothy Tirpak) 
HILLSIDE: 
Consumers Buying Service and 
Arnold Sheff 
HOBOKEN: 
Sportsmen Bar and Grill 
JERSEY CITY: 

Bonito, Benjamin 

Burco, Ferruccio 

Triumph Records, and Gerry 
Quenn, present Owner, and 
G. Statiris (Grant) and Bernie 
Levine, former Owners 

LAKE HOPATCONG: 

Dunham, Oscar 

LAKEWOOD: 

Traymore Hotel, Leon Garfinkel, 

Employer 
LITTLE FERRY: 
Scarne, John 

LODI: 
Corteze, ben 
LONG BRAN 

The ee Hotel, and 
David Greene 

McNeely, Leroy J 


McNeil, Bobby, Enterprises 
MARLBORO: 

Train's Paradise, and E. A. 
Emmons 


McKEE CITY: 
Turf Club, and Nellic M. Grace, 
Owner 
MONTCLAIR: 
Cos-Hay Corporation, and Thos. 
Haynes, and James Costello 
MORRISTOWN: 
Richard's Tavern, and Raymond 
E. Richard, Proprietor 
MT. HOLLY: 
Shinn, Harry 
NEWARK: 
Beadle, Janet 
Bruce, Ramon 
Coleman, Melvin 
Forte, Nicholas 
Graham, Alfred 
Hall, Emory 
Harris, Earl 
Hays, Clarence 
Holiday Corner, and Jerry 
Foster, Employer 
Johnson, Robert 
Jones, Carl W. 
Kline, Terri 
Levine, Joseph 
Lloyds Manor, and Smokey 
McAllister 
Mariano, Tom 
Prestwood, William 
Red Mirror, and Nicholas 
Grande, Proprietor 
Rollison, Eugene 
Simmons, Charles 
Tucker, Frank 
Venetian Club, Oliver C. Rus- 
somanno, Employer 
Wilson, Leroy 
Zaracardi, Jack, Galanti A. A 
NEW BRUNSWICK: 
Andy's Hotel, and Harold Klein 
NORTH ARLINGTON: 
Petruzzi, Andrew 
NORTH BERGEN: 
Boulevard Chalet, 
Frank Lavalier 
ORANGE: 
Cook, Wm. 
ORTLEY: 
Loyal Order of Moose Lodge 
399, and Anthony Checchia, 
Employer 
PASSAIC: 
Tico Tico Club, and Gene 
DiVirgilio, Owner 
PATERSON: 
Club Elena, and Joseph Hauser 
PAULSBORO: 
Cozy Corner Bar, Anthony Scu- 
deri, Owner and Operator 


The, and 


(Bill) 


PENNSAUKEN: 
Beller, Jack 
PENNS GROVE: 
Club Mucho, and Joe Rizzo, 
Owner 
PLAINFIELD: 
McGowan, Daniel 
Nathanson, Joe 
SOMERVILLE: 
Harrison, Bob 
Walker, William (Raymond 
Williams) 
Williams, Chester 
Williams, Raymond (Wm. 
Walker) 
SPRING LAKE: 
Broadacres and Mrs. Josephine 
Ward, Owner 
SUMMIT: 
Ahrons, Mitchell 
TEANECK: 
Suglia, Mrs. Joseph 


‘ON: 
Esquire Club, and John 
Krisanda 
UNION CITY: 
Biancamano, Anthony F. 


Colony Theatre, and Vicki 
Wells (Dorothy Tirpak), of 
Fair Lawn, N 


New Holly Club, Mario Casa- 

massino, Owner 
VAUX HALL: 

Carillo, Manuel R. 

WEST NEW YORK: 

B'nai B'rith Organization, and 
Sam Nate, Employer, Harry 
Boorstein, President 

WILDWOOD: 
Esquire Club, and Issy Bushkoff 
Hunt's Ballroom 
WILLIAMSTOWN: 

Talk of the Town Cafe, and 

Rocco Pippo, Manager 


NEW MEXICO 
ALBUQUERQUE: 

Mary Green Attractions, Mary 
Green and David Time, Pro- 
moters 

Halliday, Finn 

LaLoma, Inc., and Margaret 
Ricardi, Employer 

Lepley, John 

Richardson, Gary D. 

White, Parnell 

CARLSBAD: 

Riverside Country Club, G. G. 

Hollinger, Employer 
CLOVIS: 
Denton, J. Earl, Owner, Plaza 
Hotel 
HOBBS: 
Straface, Pete 
REYNOSA: 
Monte Carlo Gardens, Monte 
Carlo Inn, Ruben Gonzales 
ROSWELL: 
Russell, L. D. 
RUIDOSO: 
Davis, Denny W. 
SANTA FE: 

Emil’s Night Club, and Emil 
Mignardo, Owner 

Valdes, Daniel T. 


NEW YORK 
ALBANY: 
Joe’s Casino, and Harold Peche- 
nick 
Johnson, Floyd 
O'Meara Attractions, Jack 
Richard's Bar-B-Que, David 
Richards 
Snyder, Robert 
States, Jonathan 
ALDER CREEK: 
Burke's Manor, and Harold A. 
Burke 
ANGOLA: 
Hacienda Cafe, The 
AUSABLE CHASM: 
Antler, Nat 
Young, Joshua F. 
BINGHAMTON: 
Stover, Bill 
BOLTON LANDING: 
Blue Mills Restaurant, Louis 
Dallinga, Prop. 


BROOKLYN: 

Arnowich, Ira (Mr.) 

Beckels, Lionel 

Bello-Mar Restaurant, Felix Gar- 
cia, Prop. 

Borriello, Carmino 

Bryan, Albert 

Community Center, and Walter 
C. Pinkston (NYC) 

Ean, Jimmy 

Globe Promoters of Hucklebuck 


Hall, Edwia C. 

Johnston, Clifford 

Lemmo, Patrick 

Morris, Philip 

Rosenberg, Paul 

Rosman, Gus, Hollywood Cafe 

Sigma Tau Delta Sorority, 
Brooklyn College, and Anita 
Birke 

Soo Corporation, and Hyman 
Robbins 

Steurer, Eliot 

Sussman, Alex 

1024 Club, and Albert Friend 

Williams, ‘Melvin 

Zaslow, Jack 

BUFFALO: 

Bourne, Edward 

Buffalo Paramount Corp. 

Calato, Joe and Teddy 

Cosmano, Frank and Anthony 

DiStefano, Jimmy 

Harmon, Lissa (Mrs. Rosemary 
Humphrey) 

Jackson, William 

Nelson, Art and Mildred 

Parisi, Joe 

Ray's Bar-D, and Raymond C. 
Demperio 

Sportstowne Bar, and Mr. and 
Mrs. Les Simon 

Twentieth Century Theatre 

DRYDEN: 
Dryden Hotel, and Anthony 
Vavra, Manager 
EAST GREENBUSH: 
Hughes, Richard P. 
FAR ROCKAWAY, L. L: 

Town House Restaurant ,and 

Bernard Kuriand, Proprietor 
FERNDALE: 

Clarendon Hotel, 
finkel, Owner 

Gross American House, and 
Hannah Gross, Owner 

Pollack Hotel, and Elias Pol- 
lack, Employer 

FLEISCHMANNS: 

Churs, Irene (Mrs.) 

FRANKFORT: 
Reile, Frank 
Tyler, Lenny 

GLENS FALLS: 

Gottlieb, Ralph 

Newman, Joel 

Sleight, Don 

GLEN SPEY: 

Glen Acres Hotel and Country 
Club, Jack W. Rosen, Em- 
ployer 

GLENWILD: 

Glenwild Hotel and Country 
Club, and Mack A. Lewis, 
Employer 

GRAND ISLAND: 

Williams, Ossian V. 

GREENWOOD LAKE: 
Mountain Lakes Inn, and 
Charles Fatigati, Employer 
HUDSON: 
Goldstein, Benny 
Gutto, Samuel 


Leon Gar- 


HURLEYVILLE: 
King David Hotel 
ILION: 
Wick, Phil 
JACKSON HEIGHTS: 
Griffiths, A. J., Jr. 


LAKE LUZERNE: 
Munck, Svend A. 
LAKE PLACID: 
Carriage Club, and C. B. 
Southworth 
LIMESTONE: 
Steak House, and Dave Oppen- 
heim, Owner 
LOCH SHELDRAKE: 
Capitol Hotel and Day Camp 
Chester, Abe 
Mardenfield, 
LONG BEACH: 
— Club, and Mickey 


Isadore, Jr., Estate 





BRONX: 
Aloha Inn, Pete Mancuso, Pro- 
prietor and Carl 
Manager 
Bell, Murray 


Club Delmar, Charles Marce- 
lino and Vincent Delostia, 
Employers 

Jugarden, Jacques I. 

Katz, Murray 

Miller, H. Walter 

Miller, Joe 

New Royal Mansion (formerly 
Royal Mansion), and Joe 
Miller and/or Jacques I. 
Jugarden 

Rosardo, Al 

Rosenberg, Israel 

Santoro, E. J. 


MALONE: 
Club Restaurant, and Louis 
Goldberg, Manager 
MONTICELLO: 
Hotel Anderson, Charles King, 
Employer 
MT. VERNON: 
Rapkin, Harry 
NEW YORK CITY: 
Adams, Jack, and Co. 
Alexander, Wm. D., and Asso- 
ciated Producers of Negro 


Music 
Allegro Records, and Paul Piner 


Arnold, Sheila 
Bachelor’s Club of America, and 
John A. Talbot, Jr., and 

Leonard Karzmar 

Bachelor House 

Bamboo Room, and Joe Burn 

Bender, Milton 

Benrubi, Ben 

Beverly Green Agency 

Bradley Williams Entertainment 
Bureau 

Broadway Swing Publications, 
L. Frankel, Owner 

Browne, Bridget 

Bruley, Jesse 

Camera, Rocco 

Cappola, Antoinette 

Caruso, Mrs. Madelina 

Castleholm Swedish Restaurant 
and Henry Ziegler 

Catala, Estaben 

pce a 





» Phil 
Rosen, Owner 

Chanson, Inc., Monte Gardner 
and Mr. Rodriguez 

Charles, Marvin, and Knights 
of Magic 

Club Continental and Dave 
Panzer 

Club Pleasant Gents, Lee Cham- 
bers and Rudolph Johnson 

Coffery, Jack 

Cohen, Marty 

“Come and Get It’? Company 

Common Cause, Inc., and 
Mrs, Payne 

Conlin Associates, and Jos. H. 
Conlin 

Continental Record Co., Inc. 

Cooper, Ralph, Agency 

Courtney, Robert 

Cross, James 

Croydon, Michael, Theatrical 
Agency 

Currie, Lou 

Cutter, George H., Jr. 

Derby Records, and Larry 
Newton 

Dubonnet Records, and Jerry 
(Jerome) Lipskin 

Fillet, Henry 

Fontaine, Lon & Don 

Glucksman, E. M., and Sport 
Films Library, inc., North 
American Television Produc- 
tions, Inc., and Broadway on 
Parade 

Goldberg (Garrett), Samuel 

Gordon, Mrs. Margaret 

Granoff, Budd 

Gray, Lew, and Magic Record 
Company 

Gross, Gerald, of United Artists 
Management 

Hello Paree, Inc., and Wm. L. 
Taub, Pres. 

Howe's Famous Hippodrome 
Circus, Arthur and Hyman 
Sturmak 

Imps, Inc., and Ben Gradus 

International Food Show, Gor- 
don Saville, Pres. 

Jonnson, Donald E. 

Katz, Archie 

Kenny, Herbert C. 

Kent Restaurant Corp., Anthony 
Kourtos and Joe Russo 

Kessler, Sam, and Met Records 

King, Gene 

Kushner, David and Jack 

La Rue, James 

La Vie (en Rose) Night Club, 
Monte Proser Enterprises, 
Inc., and Monte Proser, 
Owner 

Levy, John 

Little Gypsy, Inc., and Rose 
Hirschler and John Lobel 

Lopez, Juan 

Majestic Restaurant, and Paul 
Bond 

Mambo Concerts, Inc. 

Manhattan Recording Corp., and 
Walter H. Brown, Jr. 

Manning, Sam 

Marchant, Claude 

Markham, Dewey (Pigmeat) 

Mayo, Melvin E. 

McMahon, Jess 

Metz, Phil 

Metro Coat and Suit Co., and 
Joseph Lupia 

Meyers, Johnny 

Millman, Mort 

Mogle, Wm., and Assoc. 

Montanez, Pedro 

Moody, Philip, and Youth 
Monument to the Future 
Organization 

Murray's 

Steve Murray’s Mahogany Club 

Neill, William 

New York Civic Opera Com- 
pany, Wm. Reutemann 

New York Ice Fantasy Co., 
James Blizzard and Henry 
Robinson, Owners 

Orpheus Record Co. 

Pargas, Orlando 

Penachio, Reverend Andre 

Pinkston, Walter C., and Com- 
munity Center (Brooklyn) 

Place, The, and Theodore 
Costello, Manager 


Rain Queen, Inc. 
Regan, Jack 





Ricks, James (leader of The 
Ravens) 

Riley, Eugene 

Robbins, Sydell 

Robinson, Charles ; 

Rogers, Harry, Owner, ‘Frisco 
ag 

, Miriam 

Seay Hook S$. S. Co., and 
Charles Gardner 

Santiago, Ignacio 

Sawdust Trail, and Sid Silvers 

Schwartz, Mrs. Morris 

Scott, Roderick 

Shaw Theatrical Agency 

Singer, John 

Sloyer, Mrs. 

South Seas, Inc., Abner J. 
Rubien 

Stamberger, Richard 

Strouse, Irving 

Stump & Stumpy (Harold 
Crommer and James Cross) 

Sunbrock, Larry, and his Rodeo 
Show 

Tackman, Wm. H. 

Talent Corp. of America, 
Harry Weissman 

Teddy McRae Theatrical 
Agency, Inc. 

Television Exposition Produc- 
tions, Inc., and Edward A. 
Cornez, President 

United Artists Management 

Variety Entertainers, Inc., and 
Herbert Rubin 

Venus Star Social Club, and 
Paul Earlington, Manager 

Walker, Aubrey, Maisonette 
Social Club 

Watercapers, Inc. 

Wellish, Samuel 

Wilder Operating Company 

Winley, Paul 

Zakon, A. J. 

Zaks (Zackers), James 


NIAGARA FALLS: 
Greene, Willie 
Palazzo’s (formerly Flory's Mel- 
ody Bar), Joe and Nick Flory, 
Props. 


NORWICH: 
McLean, C. F. 
LEAN: : 
Old Mill Restaurant, and Daniel 
and Margaret Ferraro 
PATCHOGUE: 
Kay's Swing Club, Kay 
Angeloro 
RAQUETTE LAKE: 
Weinstein, Abe 
ROCHESTER: 
Band Box, and Lou Noce 
Cotton Club, The, and Harry 
Spiegelman, Owner 
Glass Bar, Wm. H. 
Owner-Operator 
Griggs, Nettie 
J. & L. Lounge, and Morry 
Zwick, Employer 
Valenti, Sam 
Willows, and Milo Thomas, 
Owner 
ROME: 
Marks, Al 
SABATTIS: 
Sabattis Club, and Mrs. Verna 
V. Coleman 
SARANAC LAKE: 
Birches, The, Mose LaFountain, 
Employer, C. Randall, Mgr. 
Durgans Grill 
SARATOGA SPRINGS: 
Clark, Stevens and Arthur 
SUFFERN: 
Armitage, Walter, 
County Theatre 
SYRACUSE: 
Mahshie, Joseph T. 
TANNERSVILLE: 
Germano, Basil 
UTICA: 
Block, Jerry 
Burke's Log Cabin, Nick Burke, 
Owner 
VALHALLA: * 
Twin Palms Restaurant, 
Masi, Proprietor 
WALDEN: 
Warren Gould, and Robert 
Gould 
WATERTOWN: 
Duffy's Tavern, Terrance Duffy 
WATERVLIET: 
Cortes, Rita, James E. Strates 
Shows 
Kille, Lyan 
WHITEHALL: 
Jerry-Ann's Chateau, and 
Jerry Rumania 
WHITE PLAINS: 
Brod, Mario 
WOODRIDGE: 
Waldorf Hotel, 
Signer 
WURTSBORO: 
Mamakating Park Inn, Samuel 
Bliss, Owner 
YONKERS: 
Sinclair, 


Gormley, 


President, 


John 


and Morris 


Carl 
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LONG ISLAND 
(New York) 
ASTORIA: 

Fello, Charles 

Guerra, John 

Hirschler, Rose 

Lobel, John 

BAYSHORE: 

Moore, James J. 

BAYSIDE: 

Cafe Crescendo, and Sidney 
Weilburger, Mr. Ruchinsky 
and Mr. Praino 

Mirage Room, and Edward S. 
Friedland 

BELMORE: 

Babner, William J. 
COPIAGUE: 

Eanco Corporation 
CORONA: 

Canary Cage Corp., Ben Cas- 

kiane, Owner 
ELMHURST: 
Miele, Mrs. F. 
FLORAL PARK: 
Black Magic, and Jos. Benigno 
HEMPSTEAD: 

Manciari, Archillie 

Tennyson, Bill, and Hot Jazz 

Turf Club 

HUNTINGTON: 

Old Dutch Mill, and Frank 

Rei 
KEW GARDENS: 

Boro Lounge, (Rea & Redesky 
Restaurant, Inc.), Joe Re- 
desky, Owner 

MANHASSET: 

Caro's Restaurant, and 

Mark Caro 
MONTAUK: 

Montauk Island Club, Harry 

Greenberg, Employer 
ROSLYN: 

Martucci, Carmine, and 

Renaissance Country Club 
SAYVILLE: 

Sayville Hotel and Beach Club, 
Edward A. Horowitz, Owner 
Sam Kalb, Manager 

WESTBURY: 

Canning, Harold B. 

WEST HEMPSTEAD: 

Club 33, Arthur Sinclair, and 

Sinclair Enterprises, Inc. 


NORTH CAROLINA 


BEAUFORT: 

Markey, Charles 
BURLINGTON: 

Mayflower Dining Room, 

John Loy 

CAROLINA BEACH: 

Stokes, Gene 
CHARLOTTE: 

Amusement Corp. of America, 
Edson E. Blackman, Jr. 
Hal-Mark Distributing Co., 
Inc., and Sidney Pastner 

Jones, M. P. 
Karston, Joe 
DURHAM: 
Gordon, Douglas 
Mitchell, W. J. 
FAYETTEVILLE: 
Lincoln, Ollie 
Parker House of Music, and 
S, A. Parker 
GREENSBORO: 
Fair Park Casino, and 
Horan 
New Mambo Lounge, Wm. H. 
Taylor, Employer 
Ward, Robert : 
Weingarten, E., of Sporting 
Events, Inc. 
GREENVILLE: 
Hagans, William 
Ruth, Thermon 
Wilson, Sylvester 
HENDERSONVILLE: 
Livingston, Buster 
KINSTON: 
Hines, Jimmie 
Parker, David 
MAXTON: 
Dunn's Auto Sales and 
Jack Dunn 
RALEIGH: 
Club Carlyle, Robert Carlyle 
REIDSVILLE: 
Ruth, Thermon 
WALLACE: 
Strawberry Festival, Inc. 
WILMINGTON: 
Barn, The, and Charles H. 
Whitty, Employer 


and 


Irish 


WILSON: 
McCann, Roosevelt 
McCann, Sam 
McEachon, Sam 


NORTH DAKOTA 


BISMARCK: 


Andrews, Lee K. (Bucky) 


NOVEMBER, 


wi VILS LAKE: 
Beacon Cdub, 
Christianson 


WHITE EARTH: 
Royer, F. W. 


Mrs. G. J. 


OHIO 


AKRON: 
Basford, Doyle 
Buddies Club, and Alfred 
Scrutchings, Operator 
Namen, Robert 
Thomas, Nick 
Tropicana Club, Martin M. 
Winters, Employer 
Zenallis, George 
BUCYRUS: 
Lutz Sports Arena, Inc., Bryan 
Smith, Promotional Manager 
CANTON: 
Canton Grille, and Walter W. 
Holtz, Owner 
Huff, Lloyd 
CHESAPEAKE: 
Valley Lee Restaurant, Richard 
(Dick) Deutsch 
CINCINNATI: 
Bayless, H. W. 
Sunbrock, Larry, and his Rodeo 
Show 


CLEVELAND: 

Atlas Attractions, and Ray Grair 

Bender, Harvey 

Bonds, Andrew 

Club Ron-day-Voo, 
Dearing 

Dixie Grill, and Lenny Adelman 

Dixon, Forrest 

Gleason's Bar of Music, W. A. 
Gleason, Prop. 

King, Ted, Agency 

Lindsay Skybar, Phil Bash, 
Owner 

Lockett, Roy 

Lowry, Fred 

Manuel Bros. Agency, Inc. 

Salanci, Frank J 

Spero, Herman 

Stutz, E. J., amd Circle Theatre 

Swing Club, Wm. McDougall, 
President 

Tucker’s Blue Grass Club, and 
A. J. Tucker, Owner 

Uptown Theatre, Urban Ander- 
son, Manager 

Walthers, Carl O. 


and U. S&. 


DAYTON: 


Apache Inn, and 
John Lowe 
Blue Angel, and Zimmer Ablon, 

Owner 

Boucher, Roy D. 

Byers, Harold, and Air Na- 
tional Guard of Ohio, 162nd 
Fighter Interceptor Squadron 

Daytona Club, and William 
Carpenter 

Green Lantern, Mrs. L. G. 
Belme, Co-owner 

Hungarian Village, and Guy M. 


Jessie and 


Sano 
Rec Club, and Wm. L. Jackson, 
James Childs and Mr. Stone 
Taylor, Earl 
ELYRIA: 
Jewell, A. W. 
EUCLID: 
Rado, Gerald 
FINDLAY: 
Wilson, Mr. and Mrs. Karl 
GERMANTOWN: 
Beechwood Grove Club, and 
Mr. Wilson 
HOLGATE: 
Swiss Gardens, and George K. 
Bronson 
LIMA: 
Colored Elks Club, and Gus Hall 
Grant, Junior 
LORAIN: 

Havanna Gardens, The, and 
James Goodson, Manager 
Whistler's Club, The, and Don 

Warner 
PIQUA: 
Sedgwick, Lee, Operator 
PROCTORVILLE: 
Plantation Club, 
Reese, Owner 
SANDUSKY: 
Eagles Club 
Mathews, S. D. 
Sallee, Henry 
SPRINGFIELD: 
Jackson, Lawrence 
Kelly's Ice Frolics, and 
Jack Kelly 
Terrace Gardens, and H. J. 
McCall 
STEUBENVILLE: 
Hawkins, Fritz 
TOLEDO: 
Barnet, W. E. 
Durham, Henry (Hank) 
LaCasa Del Rio Music Publish- 
ing Co., and Don B. Owens, 
Jr., Secretary 
Rutkowski, Ted, T. A. R. Re- 
cording Company 
Whitey Gobrecht Agency 


and Paul D. 


1956 


VIENNA: 
Hull, Russ 
WARREN: 
Wragg, Herbert, Jr. 
YOUNGSTOWN: 
Copa Casino, and Nick Costan- 
tino 
Freeman, Dusty 
Miss Bronze America, Inc., and 
Wm. Stringer 
Summers, Virgil (Vic) 
ZANESVILLE: 
Venner, Pierre 


OKLAHOMA 
ARDMORE: 

George R. Anderson Post No. 
65, American Legion, and 
Floyd Loughridge 

ENID: 
Norris, Gene 
HUGO: 

Stevens Brothers Circus, and 

Robert A. Stevens, Manager 
MUSKOGEE: 

Gutire, John A., Manager Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

OKLAHOMA CITY: 

Randolph, Taylor 

Simms, Aaron 

Southewestern Attractions, M. 

- K. Boldman and Jack Swiger 

OKMULGEE: 
Masonic Hall (colored), and 
Calvin Simmons 
SHAWNEE: 
DeMarco, Frank 
TULSA: 

Berns, Harry B. 

Glass, Owen C,. 

Love's Cocktail Lounge, and 
Clarence Love 

Williams, Cargile 


OREGON 


ALBANY: 

Candlelight Club (Candlelight 
Fine Food), and D. A. Mc- 
Millan 

EUGENE: 

Granada Gardens, 
Shaeffer, Owner 

Weinstein, Archie, 
Club 

GARIBALDI: 

Marty de Joe Agency 

Pirates’ Den, and Sue Walker 
HERMISTON: 

Rosenberg, Mrs. R. M. 
LAKESIDE: 

Bates, E. P. 
MEDFORD: 

Hendricks, Cecil 

PORTLAND: 

Harry's Club 1500, and Wm. 
McClendon 

Ozark Supper Club, and Fred 
Baker 

Pacific Northwest Business Con- 
sultants, and J. Lee Johnson 

Stadum, Shirley H. 

ROGUE RIVER: 

Arnold, Ida Mae 

ROSEBURG: 

Duffy, R. J 

SALEM: 

Lope, Mr. 

SHERIDAN: 

American Legion Post No. 75, 
Melvin Agee 


Shananoa 


Commercial 


PENNSYLVANIA 


ALIQUIPPA: 
Quinn, Otis 
BERWYN: 
Main Line Civic Light Opera 
Co., Nat Burns, Director 
BLAIRSVILLE: 
Moose Club, and A. P. Sundry, 
Employer 
BRAEBURN: 
Mazur, John 
BRYN MAWR: ; 
K. P. Cafe, and George Papaian 
CARLISLE: 
Grand View Hotel, and Arthur 
Nydick, Employer 
CHESTER: 
Blue Heaven Room, Bob Lager, 
Employer 
West End Who's Who Womens 
Club 
COOPERSBURG: 
Hoff Brau, Adolph Toffel, 
Owner 
DEVON: 
Jones, Martin 
DONORA: 
sedford, C. D. 
DOWNINGTOWN: 
Swan Hotel, K. E. Shehaideh, 
Owner 
ERIE: 
Hamilton, Margaret 


EVERSON: 
King, Mr. and Mrs. Walter 
FAIRMOUNT PARK: 
Riverside Inn, Inc., Samuel 
Ottenberg, President 
GLENOLDEN: 
Barone, Joseph A., 
202 Musical Bar 
Chester, Pa.) 
GREENSBURG: 
Michaelle Music Publishing Co., 
and Matt Furin 
HARRISBURG: 
Knipple, Ollie, and Ollie 
Knipple’s Lounge 
Melody Inn Supper Club, Mil- 
dred A. Shultz, Employer 
HAVERFORD: 
Fielding, Ed. 
JOHNSTOWN: 
The Club 12, and Burrell 
Haselrig 
KINGSTON: 
Johns, Robert 
LANCASTER: 
Barry, Guy 
Freed, Murray 
Samuels, John Parker 
Soule, James D 
Sunset Carson's Ranch, and 
Sunset (Michael) Carson 
LANSFORD: 
Richardo's Hotel and Cafe, 
and Richard Artuso 
LEWISTON: 
Temple, Carl E. 
LUZERNE: 
Fogarty’s Nite Club, and 
Mrs. Thos. Fogarty 
McKEESPORT: 
White Elephant, Jack Feldman, 
Owner 
MEADVILLE: 
Noll, Carl 
Power, Donald W. 
Simmons, Al, Jr. 
MIDLAND: 
Mason, Bill 
NANTICOKE: 
Hamilton's Night Club, and 
Jack Hamilton, Owner 
NEW CASTLE: 
Natale, Tommy 


PHILADELPHIA: 

Allen, Jimmy 

Amvets Post 178, and Norman 
G. Andrews 

Associated Artists Bureau 

Bilclore Hotel, and Wm. Clore, 
Operator 

Boots, Tubby 

Bubeck, Carl F. 

Cabana Club, Morty Gold, Prop. 

Carlo’s Bar and Resturant, 
Carlo Rossi and Tony Bush 

Chateau Crillon 

Click Club 

Club Zel Mar, Simon Zelle, 
Owner and Operator 

Davis, Russell 

Davis, Samuel 

Delaware Valley Productions, 
Inc., Irving Fine, James 
Friedman, Lee Hasin, Bob 
London, Joseph Mashman, 
Louis Mashman, Harry Mo- 
gur and Jerry Williams 

Dupree, Hiram K. 

DuPree, Reese 

Erlanger Ballroom 

Essex Records 

Gordon, Mrs. Margaret 

Masucci, Benjamin P. 

Melody Records, Inc. 

Montalvo, Santos 

Muziani, Joseph 

Philadelphia Lab. Company, and 
Luis Colantunno, Manager 

Pinsky, Harry 

Raymond, Don G., of Creative 
Entertainment Bureau 

Stanley, Frank 

Stiefel, Alexander 

Ukranian Junior League, Branch 
52, and Helen Strait, Sec., 
Victoria Melnick, Chairman 
of Music 

Velez, L. 

Warwick, Lee W. 

PHOENIXVILLE: 
Melody Bar, and George A. 
Mole 
PITTSBURGH: 
Bruno, Joseph 
READING: 

Military Order of the Purple 
Heart, Berks County Chapter 
231, and Austin F. Schaeffer, 
H. Edward Stafford, Chester 
Skorasziski, Employers 

SCRANTON: 

McDonough, Frank 

SLATINGTON: 
Flick, Walter H. 

STRAFFORD: 
Poinsette, Walter 

UNIONTOWN: 

Polish Radio Club, and Joseph 
A. Zelasko 


Owner, 
(West 


UPPER DARBY: 

Delaware County Athletic Club, 

and Lou Lambert, Manager 
WASHINGTON: 

Athens, Pete, Manager Wash- 
ington Cocktail Lounge 

Lee, Edward 

WEST CHESTER: 

202 Musical Bar, and Joseph A. 
Barone, Owner (Glenolden, 
Pa.), and Michael lezzi, Co- 
Owner 

WILKES-BARRE: 
Kahan, Samuel 
WILLiAMSPORT: 

Pinella, James 


ORK: 
Daniels, William Lopez 


RHODE ISLAND 


PROVIDENCE: 
Columbia Artists Corp. 


SOUTH CAROLINA 
CHARLESTON: 

Kline, George H. 
CHESTER: 

Mack's Old Tyme Minstrels, 
and Harry Mack 

FLORENCE: 

City Recreation Commission, 

and James C. Putnam 
GREENVILLE: 

Harlem Theatre, and Joe 
Gibson 

Towers Restaurant, and J. L. 
Melancon 

MOULTRIEVILLE: 

Wurthmann, George W., Jr. (of 
the Pavilion, Isle of Palms, 
South Carolina) 

MYRTLE BEACH: 

Hewlett, Ralph J. 


SOUTH DAKOTA 
ARMOUR: 
Smith, Coy 
BROOKINGS: 
DeBlonk, Mat W. 
SIOUX FALLS: 
Haar, E. C, 


TENNESSEE 


HUMBOLDT: 
Ballard, Egbert 
JOHNSON CITY: 
Burton, Theodore J. 
KNOXVILLE: 
Cavalcade on Ice, John J. 
Denton 
Grecal Enterprises (also known 
as Dixie Recording Co.) 
Henderson, John 
MEMPHIS: 
Beck, Harry E. 
Goodenough, Johnny 
Lepley, John 
NASHVILLE: 
Fessie, Bill 
Roberts, John Porter 
Terrell, Mrs. H. A. 
PARIS: 


Cavette, Eugene 


TEXAS 


AMARILLO: 

Mays (Mayes), Willie B. 
AUSTIN: 

Jade Room, and E. M. Funk 
BEAUMONT: 

Bishop, E. W. 
BOLING: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

BROWNWOOD: 

Junior Chamber of Commerce, 
and R. N. Leggett and Chas. 
D. Wright 

CORPUS CHRISTI: 

Carnahan, R. H., Sr. 

Kirk, Edwin 

Vela, Fred 

DALLAS: 

Morgan, J. C. 

Mynier, Jack 
DENISON: 

Club Rendezvous 
EL PASO: 

Bowden, Rivers 

Gateway Lodge 855, and C. F. 
Walker 

Marlin, Coyal J 

Peacock Bar, and C. F. Walker 

Williams, Bill 

FORT WORTH: 

Clemons, James E. 

Coats, Paul 

Famous Door, and Joe Earl, 
Operator 

Florence, F. A., Jr. 

Jenkins, J. W., and Parrish Ino 


Rendezvous Club, and C, T. 
Boyd, Operator 

Snyder, Chic 

GALVESTON: 

Evans, Bob 

Shiro, Charles 

GONZALES: 
Dailey Bros. Circus 
GRAND PRAIRIE: 
Club Bagdad, R. P. Bridges and 
Miriam Teague, Operators 
HENDERSON: 
Wright, Robert 
LAREDO: 

Laredo Country Club, Dan 

Faucher and Fred Bruni 
LEVELLAND: 
Collins, Dee 
LONGVIEW: 

Club 26 (formerly Rendezvous 
Club), and B. D. Holiman, 
Employer 

Curley's Restaurant, and M. E. 
(Curley) Smith 

Ryan, A 

LUFKIN: 
East Texas Cotton Club, and 
Clementee Parker, Owner 
MEXIA: 
Payne, M. D. 
ODESSA: 

Baker, George 

The Rose Club, and Mrs. Har- 
vey Kellar, Bill Grant and 
Andy Rice, Jr. 

PALESTINE: 

Earl, J. W. 

Griggs, Samuel 

Grove, Charles 

PARIS: 

Ron-Da-Voo, and Frederick J. 

Merkle, Employer 
PORT ARTHUR: 

Demland, William 
ROUND ROCK: 

Rice's Hall, Jerry Rice, Em- 
ployer 

SAN ANGELO: 

Specialty Productions, Nelson 

Scott and Wallace Kelton 
SAN ANTONIO: 

Forrest, Thomas 

Leathy, Jj. W. (Lee) 

Mission Hills Country Club, 
and Eric Lipke, Employer 

Obledo, F. J. 

VALASCO: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

WACO: 

Circle R Ranch, and A. C, 
Solberg 

Cooper, Morton 

WICHITA FALLS: 

Dibbles, C. 

Johnson, Thurmon 

Whatley, Mike 


UTAH 


SALT LAKE CITY: 
Sutherland, M. F. 


VERMONT 
RUTLAND: 


Brock Hotel, and Mrs. Estelle 
Duffie, Employer 


VIRGINIA 
ALEXANDRIA: 
Commonwealth Club, Joseph 
Burko, and Seymour Spelman 
Dove, Julian 
BUENA VISTA: 
Rockbridge Theatre 
DANVILLE: 
Fuller, J. H. 
EXMORE: 
Downing, J. 
LYNCHBURG. 
Bailey, Clarence A. 
MARTINSVILLE: . 
Hutchens, M. E, 
NEWPORT NEWS: 
Isaac Burton 


NORFOLE: 
Big Trzek Diner, Percy Simon, 
Proprietor 
Cashvan, Irwin 
Meyer, Morris 
Rohanna, George 
Winfree, Leonard 
PETERSBURG: 
Williams Enterprises, and 
J. Harriel Williams 


PORTSMOUTH: 
Rountree, G. T. 
RICHMOND: 
American Legion Post No. 151 


SUFFOLK: 
Clark, W. H. 


Edward 
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RGINIA BEACH: ROSHOLT 
by m9 Milton psn Edward 
Fox, Paul J., Jim and Charles SHEBOYGAN: 
Melody Inn (formerly Harry's Sheboygan County Harness Rac- 
The Spot), Harry L. Sizer, ing Association, Orlando 


Jr., Employer Thiel, Pres. 
WILLIAMSBURG: TOMAH: 
Log Cabin Beach, and W. H. Veterans of Foreign Wars 
(Fats) Jackson 
WYOMING 
WASHINGTON CASPER: ’ ie 
SEATTLE: S & M Enterprises, and Syl- 


vester Hill 
CHEYENNE: 
Kline, Hazel 
Wagner, George F. 
DUBOIS: 
Harter, Robert H. 
ROCK SPRINGS: 
Smoke House Lounge, Del K. 


Grove, Sirless 
Harvison, R. S. 


SPOKANE: 
Lyndel, Jimmy (James Delagel) 


WEST VIRGINIA 
CHARLES TOWN: 


Bishop, Mrs. Sylvia James, Employer 
FAIRMONT: ‘ 
Gay Haven Supper Club, Jim DISTRICT OF 
Ribel, Owner 
aT COLUMBIA 
Brewer, D. C WASHINGTON: 


Padgett, Ray, and Ray Padgett 


Adelman, Ben 
Productions, Inc. 


Alvis, Ray C. 


INSTITUTE: Andrus, Rose Marie 
Hawkins, Charles ery = 
LOGAN: Archer, Pat 
Coats, A. J. o— —— ne 
x nter an ev. Robert T. 
MARTERSEURS: Cherry, Pres., and Oscar 
Miller, George E. pee | 
MORGANTOWN: Clark, Lewis 
Niner, Leonard Club Afrique, and Charles 
WELLSBURG: Liburd, Employer 
Club 67, and Mrs. Shirley Club Cimmarron, and Lloyd 
Davies, Manager Von Blaine and Cornelius R. 
WHEELING: Powell ’ 
Mardi Gras D. E. Corporation, Herb Sachs, 
President 
duVal, Anne 
WISCONSIN Dykes Stockade, John Dykes, 
BAILEY’S HARBOR: Owner 
Schmidtz Gazeboos, George Gold, Sol 
Schmidt, Owner 


Gordon, Harry 
Kavakos Grill and Restaurant, 
and Wm. Kavakos 


BEAR CREEK: 
Schwacler, Leroy 


BOWLER: Kelser, Herbert 
Reinke, Mr. and Mrs. Risech, Pred 
: . Little Dutch Tavern, and El 
GREENVILLE: Brookman, Employer 
Reed, Jimmie Loren, Frederick 
HURLEY: 


P Mansfield, Emanuel 
Club Francis, and James Francis Maynard’s 


Restaurant, Michael 


Fontecchio, Mrs. Elcey, Club Friedman and Morton Fore- 
Fiesta man, owners 
MILWAUKEE: Moore, Frank, Owner, Star Dust 
Bethia, Nick Williams Club 


Coggs, Isaac Motley, Bert 

Continental Theatre Bar Murray, Louis, La Comeur Club, 

Cupps, Arthur, Jr. W. S. Holt and James Man- 

Dancer, Earl ning 

Dimaggio, Jerome Perruso’s Restaurant, 

Fun House Lounge, and Ray Perruso, Employer 
Howard Purple Iris, Chris D. Cassimus 

Gentilli, Nick and Joseph Cannon 

Goor, Seymour Robinson, Robert L. 

Manianci, Vince Rosa, Thomas N. 

Rio Club, and Samuel Douglas, Rumpus Room, and Elmer 


and Vito 


Manager, Vernon D. Bell, Cooke, Owner 
Owner Smith, J. A 
Rizzo, Jack D. T. & W. Corporation, Al 


Scaler’s House of Jazz, and 
Mike Albano 
Singers Rendezvous, and Joe 


Simonds, Paul Manna 
Walters, Alfred 
Whalen, Jennie 


Sorce, Frank Balistrieri and Wilson, John 
Peter Orlando Wong, Hing 
Suber, Biil Wong, Sam 
Tin Pan Alley, Tom Bruno, 
Operator 
Weinberger, A. J. CANADA 
NEOPIT: ALBERTA 
American Legion, Sam Dicken- EDMONTON: 


og 
son, Vice-Commander Eckersley, Frank J. C 


RACINE: 
Miller, Jerry 
ouninneminte BRITISH COLUMBIA 
Kendall, Mr., Manager, Holly VANCOUVER: 
Wood Lodge DeSantis, Sandy 


NOVA SCOTIA 


GLACE BAY: 
McDonald, Marty 


ONTARIO 


CHATHAM: 

Taylor, Dan 

COBOURG: 

International Ice Revue, Robt. 
White, Jerry Rayfield and J. 
J. Walsh 

GALT: 
Duval, T. J. (Dubby) 
GRAVENHURST: 
Webb, James 
HAMILTON: 

Nutting, M. R., Pres., Merrick 
Bros. Circus (Circus Produc- 
tions, Ltd.) 

LONDON: 

Merrick Bros. Circus (Circus 
Productions, Ltd.), and M. 
R. Nutting, President 

Sportsmen Restaurant, and 
Chris Fleet 

MUSSELMAN’S LAKE: 

Bingham, Ted 

NEW TORONTO: 
Leslie, George 
OTTAWA: 
Ayotte, John 
Parker, Hugh 
OWEN SOUND: 
Sargent, Eddie 
Thomas, Howard M. (Doc) 
PORT ARTHUR: 
Curtin, M. 
area br 
and M 
Records, Messrs. Darwyn 
and Sokoloff 
Habler, Peter 
Kesten, Bob 
Langbord, Karl 
Local Union 1452, CIO Steel 
Workers Organizing 
mittee 
Miquelon, V. 
Mitford, Bert 
Weitham, Katherine 
WEST TORONTO: 

Ugo’s Italian Restaurant 
WINCHESTER: 

Bilow, Hilliare 


QUEBEC 


DRUMMONDVILLE: 
Grenik, Marshall 


HUNTINGTON: 

Peters, Hank 

MONTREAL: 

Association des Concerts Clas- 
siques, Mrs. Edward Blouin, 
and Antoine Dufor 

Astor Cafe, George Gavaris, 
Owner 

“Auberge du Cap”’ 
Deschamps, Owner 

Auger, Henry 

Beriau, Maurice, and LaSociete 
Artistique 

Canfield, James (Spizzie) 

Carmel, Andre 

Coulombe, Charles 

DeGinet, Roger 

Gilles, Letarte 

Haskett, Don (Martin York) 

Le Chateau Versailles 

Lussier, Pierre 

Pappas, Charles 

Sunbrock, Larry, and his Rodeo 
show 





and Rene 


POINTE-CLAIRE: 
Oliver, William 
QUEBEC: 
Sunbrock, Larry, and his Rodeo 
Show 


Turcotti, B. A., and Dronel 
Aid Bureau 


QUEBEC CITY: 
LaChance, Mr. 
ST. EMILE: 
Monte Carlo Hotel, and Rene 
Lord 
THREE RIVERS: 
St. Maurice Club 


SASKATCHEWAN 


REGINA: 
Judith Enterprises, and G. W. 
Haddad 


CUBA 


HAVANA: 
Sans Souci, M. Triay 


ALASKA 


FAIRBANKS: 
Brewer, Warren 
Flemming, F. DeCosta 
Flemming, Freddie W. 
Glen A. Elder (Glen Alvin) 
Grayson, Phil 
Hut Club, Lorna and Roy 
Stoltz, Owners 
Johnson, John W. 
Miller, Casper 
Nevada Kid 
Players Club, 
Johnson 
Shangri La Club, Lorna and 
Roy Stoltz, Owners 
Stampede Bar, Byron A. Gillam 
and The Nevada Kid 
KETCHIKAN: 
Channel Club 
SEWARD: 
Life of Riley Club, Riley Ware, 
Employer 


Inc., and Jean 


HAWAII 
HONOLULU: 
Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 
Matsuo, Fred 
Thomas Puna Lake 
WAIKIKI: 
Walker, Jimmie, and Marine 
Restaurant at Hotel Del Mar 


SOUTH AMERICA 
BRAZIL 


SAO PAULO: 
Alvarez, Baltasar 





MISCELLANEOUS 


Abbe, Virgil 

Abernathy, George 

Alberts, Joe 

Al-Dean Circus, F. D. Freeland 

All American Speed Derby, and 
King Brady, Promoter 

Allen, Everett 

Andros, George D. 

Anthne, John 

Arnett, Eddie 

Arwood, Ross 

Askew, Helen 

Aulger, J. H. 

Aulger Bros. Stock Co. 

Bacon, Paul, Sports Enterprises, 
Inc., and Paul Bacon 

Ball, Ray, Owner, All Star Hit 
Parade 

Baugh, Mrs. Mary 

N. Edward Beck, Employer, 
Rhapsody on Ice 

Blumenfeld, Nate 

Bologhino, Dominick 

Bolster, Norman 

Bosserman, Herbert (Tiny) 

Brandhorst, 

Braunstein, B. Frank 

Bruce, Howard, Manager, 


“Crazy 
Hollywood Co.” 


Brydon, Ray Marsh, of the Dan 
Rice 3-Ring Circus 

Buffalo Ranch Wild West Circus, 
Art Mix, R. C. (Bob) Grooms, 
Owners and Managers 

Burns, L. L., and Partners 

Bur-ton, John 

Capell Brothers Circus 

Carlson, Ernest 

Carroll, Sam 

Cheney, Aland Lee 

Chew, J. 

Collins, Dee 

Conway, Stewart 

Cooper, Morton 

Cooper, Richard 

Curry, Benny 

Davis, Clarence 

Davis (Kleve), Dick 

deLys, William 

Deviller, Donald 

DiCarlo, Ray 

Dixon, Jas. L., Sr. 

Dodson, Bill 

Dolan, Ruby 

Drake, Jack B. 

Dunlap, Leonard 

Eckhart, Robert 

Edwards, James, of James Ed- 
wards Productions 

Feehan, Gordon F,. 

Ferris, Mickey, Owner and Mgr., 
“American Beauties on Parade’ 

Field, Scott 

Finklestine, Harry 

Ford, Ella 

Forrest, Thomas 

Fox, Jesse Lee 

Freich, Joe C. 

Frickey, W. H. Woody 

Friendship League of America, 
and A. L. Nelson 

Garnes, C. M. 

George, Wally 

Gibbs, Charles 

Goldberg (Garrett), 

Goodenough, Johnnany 

Gordon, Harry 

Gould, Hal 


Samuel 


Gutire, John A., Manager, Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 


Hall, Mr. 
Hewlett, Ralph J. 
Hobbs, Wilford, Vice-Pres., Art- 


ists Booking Corp., Holly- 
wood, Calif. 

Hollander, Frank, D. C. Restau- 
rant Corp. 

Horan, Irish 

Horn, O. B. 

Hoskins, Jack 

Howard, LeRoy 

Howe's Famous Hippodrome Cir- 
cus, Arthur and Hyman Sturmak 

Huga; James 

International Ice Revue, Robert 
White, Jerry Rayfield and 
J. J. Wals 

Johnson, Sandy 

Johnston, Clifford 

Jones, Charles 

Kay, Bert 

Kelton, Wallace 


Kent, Jack 

Kirk, Edwin 

Kleve (Davis), Dick 
Kline, Hazel 
Kosman, Hyman 


Larson, Norman J. 
Law, Edward 
Leathy, J. W. (Lee) 
Leveson, Charles 
Levin, Harry 

Mack, Bee 

Magen, Roy 

Magee, Floyd 
Mann, Paul 
Markham, Dewey (Pigmeat) 
Matthews, John 
Maurice, Ralph 
McCarthy, E. J. 





McCaw, E. E., Owner, Horse 
Follies of 1946 

McGowan, Everett 

Meeks, D. C. 

Merry Widow Company, Eugene 
Haskell, Raymond E, Mauro, 
and Ralph Paonessa, Managers 

Miller, George E., Jr., former 
Booker’s License 11 

Ken Miller Productions, and Ken 
Miller 

Miquelon, V. 

Mitchell, John 

Montalvo, Santos 

Morton, H. W. 

Mynier, Jack 

Nelson, A. L. 

Newbauer, Lillian 

New York Ice Fantasy Co., Scott 
Chalfant, James Blizzard and 
Henry Robinson, Owners 

Nixon, Elsworth 

Olivieri, Mike 

Olsen, Buddy 

Osborn, Theodore 

O'Toole, J. T., Promoter 

Otto, Jim 

Ouellette, Louis 


Pappas, Charles 

Patterson, Charles 

Peth, Iron N. 

Pfau, William H. 

Pinter, Frank 

Pope, Marion 

Rainey, John W. 

Rayburn, Charles 

Rayfield, Jerry 

Rea, John 

Redd, Murray 

Reid, R. R. 

Rhapsody on Ice, and N. Edw. 
Beck, Employer 

Roberts, Harry E. (Hap Roberts 
or Doc Mel Roy) 

Robertson, T. E., Robertson Ro- 
deo, Inc. 

Rodgers, Edw. T. 

Rogers, C. D. 

Ross, Hal J., Enterprises 

Salzman, Arthur (Art Henry) 

Sargent, Selwyn G. 

Scott, Nelson 

Shuster, Harold 

Shuster, H. H. 

Singer, Leo, Singer's Midgets 

Six Brothers Circus, and George 
McCall 

Bert Smith Revue 

Smith, Coy 

Smith, Ora T. 

Specialty Productions 

Stevens Bros. Circus, and Robert 
A. Stevens, Manager 

Stover, Bill (also of Binghamtoa, 
N. Y. 


Stover, William 

Straface, Pete 

Straus, George 

Stump & Stumpy (Harold Crom- 
mer and James Cross) 

Summerlin, Jerry (Mars) 

Summers, Virgil (Vic) 

Sunbrock, Larry, and his Rodeo 
Show 


Tabar, Jacob W. 
Tambor, Stuart 
Taylor, R. J. 
Thomas, Mac 
Thomas, Ward 
Travers, Albert A. 


Walters, Alfred 
Ward, W. W. 
Watson, N. C. 
Weills, Charles 
Weintraub, Mr. 
Wesley, John 
White, Robert 
Williams, Bill 
Williams, Cargile 
Williams, Frederick 
Williams, Ward (Flash) 
Willis, Sam 
Wilson, Ray 
Wimberly, Otis 
Young, Robert 





UNFAIR LIST of the American Federation of Musicians 


INDIVIDUALS, CLUBS PHOENIX: 
HOTELS, Etc. wy om of Eagles Lodge 
Plantation Ballroom 
This List is alphabeti- TUCSON: 
cally arranged in States, *! Tave Ba 
Canada and Mis- ARKANSAS 


HOT SPRINGS: 
cellaneous Forest Club, and Haskell Hard- 
age, Prop. 
ALABAMA 
MOBILE: CALIFORNIA 
Butler, Marion William BAKERSFIELD: 
(pianist) Jurez Salon, and George Benton 
McGee, Montey BEVERLY HILLS: 
White, William B. 
ARIZONA CORONADO: 
Coronado Yacht Club 
DOUGLAS: HOLLYWOOD: 
Top Hat Club Norris, Jorge 
NOGALES: 3 


Colonial House 


44 


Watts, Don, Orchestra 


JACKSON: 

Watts, Don, Orchestra 
LA MESA: 

La Mesa American Legion Hall 
LONG BEACH: 


Cinderella Ballroom, John A. 
Burley and Jack P. Merrick, 
Proprietors 

Tabone, Sam 


Workman, Dale C. 
LOS ANGELES: 

Fouce Enterprises, and Million 
Dollar Theatre and Mayan 
Theatre 

OCEANSIDE: 

Town House Cafe, and James 
Cuenza, Owner 

Wheel Cafe 

PINOLE: 

Pinole Brass 

E. Lewis, 
PITTSBURG 
Bernie's Club 


Band, and Frank 
Director 


RICHMOND: 
Galloway, Kenneth, Orchestra 
Lavender, Wm. (Bill) 
RIDGECREST: 


Pappalardo’s Desert Inn, and 
Frank Pappalardo, Sr. 
SACRAMENTO: 
Capps, Roy, 
SAN DIEGO: 
American Legion Post 6 Hall 

Black and Tan Cafe 
Cotton Club, and Belas Sanches 
San Diego Speedboat Club 
Thursday Club 
Uptown Hall 
Vasa Club House 
Wednesday Club 
SAN FRANCISCO: 
Freitas, Carl (also known as 
Anthony Carle) 
Jones, Cliff 


Orchestra 


Kelly, Noel 
SAN LUIS OBISPO; 
Seaton, Don 


TULARE: 

TDES Hall 

UKIAH: 
Forest Club 
VALLEJO: 

Vallejo Community Band, and 
Dana C. Glaze, Director and 
Manager 

WARNER SPRINGS: 

Warner's Hot Springs 


COLORADO 


RIFLE: 
Wiley, Leland 


CONNECTICUT 
DANIELSON: 
Pine House 
HARTFORD: 
Buck's Tavern, Frank S. De- 
Lucco, Prop. 


MOOSUP: 
American Legion 
Club 91 
NAUGATUCE: 
Zembruski, Victor—Polish 
Polka Band 
NORWICH: 
Polish Veteran's Club 
Wonder Bar, and Roger A. 
Bernier, Owner 
SAYBROOK: 
Pease House 
WATERBURY: 
State Theatre 


DELAWARE 


WILMINGTON: 
Brandywine Post 
American Legion 
Cousin Lee and his Hill Billy 
Band 
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FLORIDA 


DEERFIELD: 

El Sorocco 
FORT LAUDERDALE: 

Aloha Club 
FORT MYERS: 

Rendezvous Club 
HALLANDALE: 

Ben's Place, Charles Dreisen 
JACKSONVILLE: 

Standor Bar and Cocktail 

Lounge 

KENDALL: 

Dixie Belle Inn 
KEY WEST: 

Raul’s Club 
MIAMI: : 

Heller, Joseph 
MIAMI BEACH: 

Fried, Erwin 
PANAMA CITY: 

White Circle Inn, and Mrs. Mat- 

tie B. Shehans, Cedar Grove 
POMPANO: 
Julenes 
TAMPA: 

Diamond Horseshoe Night Club, 
Joe Spicola, Owner and 
Manager 

WINTER PARK: 

Park Avenue Bar, and Albert 

Kausek 


GEORGIA 
AUGUSTA: 
Cabana Supper Club, and J. 
Warren Sanford 
SAVANNAH: 
Bamboo Club, and Gene Dean 


IDAHO 


BOISE: 
Simmons, Mr. and Mrs. James 
(known as Chico and 
Connie) 
MOUNTAIN HOME: 
Hi-Way 30 Club 
TWIN FALLS: 
Radio Rendezvous 
WEISER: 
Sportsman Club, and P. L. Bar- 
ton and Musty Braun, Owners 


ILLINOIS 


CAIRO: 
51 Ciub, and Jack Tallo 
Little Club, and Al Green 
CALUMET CITY: 
Calumet City Post 330, 
American Legion 
CHICAGO: 
Harper, Lucius C., Jr. 
Kryl, Bohumir, and his Sym- 
phony Orchestra 
DANVILLE: 
Knight, Willa 
DARMSTADT: 
Sinn's Inn, and Sylvester Sinn, 
Operator 
FAIRFIELD: 
Eagles Club 
GALESBURG: 
Carson's Orchestra 
Meeker’s Orchestra 
JACKSONVILLE: 
Chalet Tavern, in the Illinois 
Hotel 
MARISSA: 
Triefenbach Brothers Orchestra 
MT. VERNON: 
Jet Tavern, and Kelly Greenalt 
NASHVILLE: 
Smith, Arthur 
ONEIDA: 
Rova Amvet Hall 
PEORIA: 
Belmont Lounge, and Troy 
Palmer 
Marshall-Putnam County Fair 
Assn. and the Henry Fair 
Silverleaf Pavilion 
WPEO Radio Station 
SCHELLER: 


Andy's Place and Andy Kryger 
INDIANA 
ALEXANDRIA: 
Ballroom and Bar of Eagles 
Lodge 
ANDERSON: 
Adams Tavern, John Adams 
Owner 
Romany Grill 
INDIANAPOLIS: 


Sheffield Inn 
Udell Club, and Hardy 
Edwards, Owner 
MISHAWAKA: 
VFW Post 360 
NEW CHICAGO: 
Green Mill Tavern 
SOUTH BEND: 
Chain O'Lakes Conversation 
Club 


NOVEMBER, 


D. V. F. German Club 

PNA Group 83 (Polish National 
Alliance) 

St. Joe Valley Boat Club, and 
Bob Zaff, Manager 

St. Joseph County 4-H 
Association 


IOWA 


BURLINGTON: 

Burlington Hawkeye (Des 
Moines County) Fair, and 
Fair Ground 

CEDAR FALLS: 

Women's Club 
COUNCIL BLUFFS: 

Smoky Mountain Rangers 
DUBUQUE: 

Hanten Family Orchestra 
(formerly Ray Hanten Orches- 
tra of Key West, lowa) 

FAIRFIELD: 

lliff, Leiu (Lew) 
FILLMORE: 

Fillmore School Hall 
PEOSTA: 

Peosta Hall 
SIOUX CITY: 

Eagles Lodge Club 
ZWINGLE: 

Zwingle Hall 


KANSAS 


TOPEKA: 

Downs, Red, Orchestra 

Vinewood Dance Pavilion 
SALINA: 

Woodman Hall 
WICHITA: 

Silver Moon 

West Street Supper Club 


KENTUCKY 


BOWLING GREEN: 
Jackman, Joe L. 
Wade, Golden G. 
LOUISVILLE: 
Cross Roads Club, Carl Goomes, 
” rg 
Prop. 
PADUCAH: 
Copa Cabana Club, and Red 
Thrasher, Proprietor 


LOUISIANA 


LEESVILLE: 
Capell Brothers Circus 


MAINE 


LEWISTON: 
Pastime Club 


SKOWHEGAN: 
O Sol Mio Hotel 


MARYLAND 


BALTIMORE: 
Knowles, Nolan F. (Aetna 
Music Corp.) 


BLADENSBURG: 
Bladensburg Arena 
on Wheels) 


EASTON: 
Startt, Lou, and his Orchestra 


FREDERICK: 
Loyal Order of Moose 


MASSACHUSETTS 


FALL RIVER: 
Durfee Theatre 
GARDNER: 
Florence Rangers Band 
Heywood-Wakefield Band 
LAWRENCE: 
Zajec, Fred, and his Polka Band 
LOWELL: 
Golden Nugget Cafe 
LYNN: 

Pickfair Cafe. 
rini, Prop. 
Simpson, Frank 

METHUEN: 
Central Cafe, and Messrs. Yana- 
konis, Driscoll and Gagnon, 
Owners and Managers 
NEW BEDFORD: 
Polka, The, and Louis Garston, 
Owner 
NORTH READING: 
Levaggi Club, Inc. 
SHIRLEY: 
Rice’s Cafe, and Albert Rice 
SPENCER: 
Reardon, Bernard 
WEST WARREN: 
Quabog Hotel, 
dall, Operator 
WORCESTER: 
Gedymin, Walter 
Holmes, Alan Gray 
Rio Restaurant 
Theatre-in-the-Round, and Alan 
Gray Holmes 


(America 


Rinaldo Cheve- 


Ernest Droz- 


1956 


MICHIGAN 
ALGONAC: 
Sid's Place 
INTERLOCHEN: 
National Music Camp 
ISHPEMING: 
Congress Bar, and Guido 
Bonetti, Proprietor 
MARQUETTE: 
Johnson, Martin M. 
NEGAUNEE: 
Bianchi Bros. Orchestra, and 
Peter Bianchi 


MINNESOTA 


MINNEAPOLIS: 
Lollies, Wes 
Milkes, C. C. 


MISSISSIPPI 


VICKSBURG: 
Rogers’ Ark 


MISSOURI 


KANSAS CITY: 
Club Matinee 
Coates, Lou, Orchestra 
El Capitan Tavern, Marvin 
King, Owner 
Gay Fad Club, and Johnny 
Young, Owner and Propietor 
Green, Charles A. 
Mell-O-Lane Ballroom, and 
Leonard (Mell-O-Lane) 
inson 
LOUISIANA: 
Rollins, Tommy, Orchestra 
POPLAR BLUFF: 
Lee, Duke Doyle, and his Or- 
chestra ‘‘The Brown Bombers” 
ST. JOSEPH: 
Rock Island Hall 


NEBRASKA 


HASTINGS: 
Eagles Club, and Ellis Wilder 
and Lyle Myers 
LINCOLN: 
Arena Roller Skating Club 
Dance-Mor 
Lees Drive Inn, Lee Franks, 
Owner 
Royal Grove 
Sunset Party House 


Rob- 


NEVADA 
ELY: 
Little Casino Bar, and 
Frank Pace 
NEW HAMPSHIRE 
BOSCAWEN: 
Colby's Orchestra, Myron Colby, 
Leader 
PITTSFIELD: 


Pittsfield Community Band, 
George Freese, Leader 
WARNER: 
Flanders’ Orchestra, Hugh 
Flanders, Leader 


NEW JERSEY 


BAYONNE: 
Knights of Columbus (Colum- 
bian Institute) 
Frederick A. Mackenzie Post 
165 Hall 
Polish American Home 
Sonny's Hall, and Sonny 
Montanez 
Starke, John, and his Orchestra 
CAMDEN: 
Polish-American Citizens Club 
St. Lucius Choir of St. Joseph's 
Parish 
CLIFTON: 
Boeckmann, Jacob 
DENVILLE: 
Young, Buddy, Orchestra 
EAST PATERSON: 
Gold Star Inn 
ELIZABETH: 
Matulonis, Mike 
Reilly's Lounge, and John 
Reilly 
Swyka, Julius 
Twin Cities Arena, William 
Schmitz, Manager 
HACKENSACK: 
Mancinni’s Concert Band, 
M. Mancinni, Leader 


HACKETTSTOWN: 

Hackettstown Fireman's Band 
KEYPORT: 

Stager, Walter, Orchestra 
MAPLEWOOD: 

Maplewood Theatre 
MILFORD: 


Meadowbrook Tavern, R. M. 
Jones, Prop. 
MONTCLAIR: 
Montclair Theatre 
MT. HOLLY: 
Fireside Restaurant 
NETCONG: 
Kiernan's Restaurant, and Frank 
Kiernan, Prop. 


NEWARK: 
House of Brides 
Palm House 
Pelican Bar 
NEW BRUNSWICK: 
Carlano, John 
Krug, George S. 
OAK RIDGE: 
Van Brundt, Stanley, Orchestra 
PASSAIC: 
Blue Room, and Mr. Jaffe 
Haddon Hall Orchestra, 
J. Baron, Leader 
PATERSON: 
Airship 
American Legion Band, 
B. Sellitti, Leader 
Paterson Symphonic Band 
ROCHELLE PARK: 
Swiss Chalet 
SOUTH RIVER: 
Barrows, Charles 
Saunders, Lee, Orchestra, Leo 
Moken, Leader 
WEST ORANGE: 
Club Cabana 


NEW MEXICO 
ANAPRA: 
Sunland Club 


CARLSBAD: 
Lobby Club 


RUIDOSO: 
Davis Bar 
Martin Bar, and Martin Grind- 
staff, Owner 


NEW YORK 
ALBANY: 

‘Five Jets,"’ Dick Parker, 
Ronny Colagiovane, Nick 
Barbara, Charles Arnold and 
Carmen Canova 

AVERILL PARK: 

Burden Lake Casino, and Ed- 

ward Van Valkenburg 
BRONX: 

Aloha Inn, Pete Mancuso, Pro- 
prietor, and Carl Raniford, 
Manager 

BROOKLYN: 

All Ireland Ballroom, Mrs. 
Paddy Griffin and Mr. 
Patrick Gillespie 

BROWNVILLE: 

Monnat, Joseph 

BUFFALO: 

Hall, Art 

Lafayette Theatre 

Wells, Jack 

Williams, Buddy 

Williams, Ossian 

CATSKILL: 
Jones, Stevie, and his Orchestra 
COHOES: 
Sports Arena, and Charles Gup- 
tll 

CUBA LAKE: 

Evans Roller Rink 
ELMIRA: 

Hollywood Restaurant 
ENDICOTT: 

The Casino 
FISHKILL: 

Cavacinni’s Farm Restaurant, 
Edw. and Daniel Cavacinni, 
Managers 

FREEPORT, L. L.: 
Freeport Elks Club, and Carl 
V. Anton, Mgr. 
GENEVA: 
Atom Bar 
GLASS LAKE: 
Glass Lake Hotel, and Mr. 
Anthony Schepis 
HARRISVILLE: 
Cheesman, Virgil 
HUDSON: 

New York Villa Restaurant, 

and Hazel Unson, Proprietor 
KENMORE: 

Basil Bros. Theatres Circuit, in- 

cluding Colvin Theatre 
KINGSTON: 
Killmer, Parl, and his Orches- 
tra (Lester Marks) 

MAMARONECK: 

Seven Pines Restaurant 
MECHANICVILLE: 

Cole, Harold 
MEDINA: 

Moose Lodge No. 789 
MOHAWK: 

Hurdic, Leslie, and Vineyards 

Dance Hall 
MT. VERNON: 
Hartley Hotel 
NEW YORK CITY: 

Disc Company of America 
(Asch Recordings) 

Norman King Enterprises, and 
Norman King 

Manor Record Co., and Irving 
N. Berman 

Morales, Cruz 

Richman, William L. 


Solidaires (Eddy Gold and 
Jerry Isacson) 

Willis, Stanley 

NORFOLK: 
Joe’s Bar and Grill, and Joseph 
Briggs, Prop. 
OLEAN: 
Wheel Restaurant 
RAVENA: 
VFW Ravena Band 
RIDGEWOOD, L. L.: 

Joseph B. Garity Post 562, 
American Legion, Commander 
Edmund Rady 

ROCHESTER: 

Loew's Rochester Theatre, and 
Lester Pollack 

Mack, Henry, and City Hall 
Cafe, and Wheel Cafe 

SALAMANCA: 

State Restaurant 
SCHENECTADY: 

Top Hats Orchestra 
SYRACUSE: 

Miller, Gene 
UTICA: 

Russell Ross Trio (Salvatore 
Coriale, Leader, and Frank 
Ficarro) 

VESTAL: 

Vestal American Legion Post 89 
WELLSVILLE: 

VFW Club 


NORTH CAROLINA 
ASHEVILLE: 

Propes, Fitzhough Lee 
KINSTON: 

Parker, David 
WILMINGTON: 


Village Barn, and K. A. Lehto, 
Owner 


OHIO 
ALLIANCE: 
Lexington Grange Hall 


NTON: 
Palace Theatre 
CINCINNATI: 
Steamer Avalon 
DAYTON: 
Mayfair Theatre, and Dwain 
Esper 
The Ring, Maura Paul, Operator 
GENEVA: 
Blue Bird Orchestra and Larry 
Parks 
Municipal Building 
North Center Tavern 
HARRISBURG: 
Hubba-Hubba Night Club 
HOLGATE: 
Swiss Gardens, George K. Bron- 
son 
LIMA: 
Bilger, Lucille 
NEWARK: 
Eagles Lodge 
NEW LYME: 
Fawn Ballroom 
PAINESVILLE: 
Chagrin Tavern 
PIERPONT: 
Lake, Danny, Orchestra 
PORTSMOUTH: 
Classic Bar, and Robert Rose, 
George Fraley and Ed Fraley 
RAVENNA: 
Ravenna Theatre 
RUSSELL’S POINT 
Indian Lake Roller Rink, and 
Harry Lawrence, Owner 
SALEM: 


Gold Bar, and Chris Paparodis, 
Ir. 
TOLEDO: 
Blue Heaven Night Club 
VAN WERT: 
Underwood, Don, and his 
Orchestra 
WAPAKONETA: 
Veterans of Foreign Wars 
YOUNGSTOWN: 


Shamrock Grille Night Club, 
and Joe Stuphar 


OKLAHOMA 


OKLAHOMA CITY: 
Bass, Al, Orchestra 
Ellis, Harry B., Orchestra 
Hughes, Jimmy, Orchestra 
Orwig, William, Booking Agent 
Palladium Ballroom, and Irvin 
Parker 


OREGON 


GRANTS PASS: 
Fruit Dale Grange 
SAMS VALLEY: 
Sams Valley Grange, Mr. Peffley, 
Grange Master 


PENNSYLVANIA 


AMBRIDGE: 
Loyal Order of Moose No. 77 
VEW Post 165 


ANNVILLE: 
Washington Band 
ASHLAND: 
Eagles Club 
VFW Home Association, 
Post 7654 
BADEN: 
Byersdale Hotel 
BEAVER FALLS: 
VFW Post No. 48 
White Township Inn 
BRADFORD: 
Evan's Roller Rink, and Joho 
Evan 
BUSHKILL: 
Country Villa, and Mr. Fried- 
man, Owner 
CARBONDALE: 
Loftus Playground Drum Corps, 
and Max Levine, President 
EAST STROUDSBURG: 
Locust Grove House 
FAIRCHANCE: 
Sons of Italy Hall 
FALLSTON: 
Valley Hotel 
FREDERICKSBURG: 
Vernon Volunteer Fire Co. 
FREEDOM: 
Sully’s Inn 
GIRARDVILLE: 
St. Vincent's Church Hall 
LEBANON: 
Sholly’s Tavern 
LEHIGHTON: 
Zimmerman’'s Hotel, and Wm. 
Zimmerman, Prop. 
MEADVILLE: 
I. O. O. F. Hall 
MOUNTAIN HOME: 
Coustanzo, Vince, Orchestra 
Onawa Lodge, B. Shinnia, 
Prop. 
NEW FLORENCE: 
Veterans of Foreign Wars 
NEW KENSINGTON: 
Gable Inn 
PHILADELPHIA: 
Allen, James, Orchestra 
Dupree, Hiram 
PHOENIXVILLE: 
Slovak Club and Hall 
PITTSBURGH: 
Club 22 
Lunt, Grace 
READING: 
Baer, Stephen S., Orchestra 
Schmoker, Johnny, Novelty 
Band 
ROBINSON: 
Fork’s Tavern 
ROULETTE: 
Brewer, Edgar, Roulette House 
SHAMOKIN: 
Maine Fire Company 
SIGEL: 
Sigel Hotel, and Mrs. Tillie 
Newhouse, Owner 
SUNBURY: 
Shamokin Dam Fire Co. 
TARENTUM: 
Frazer Township Fire Hall 
Polka Bar 
UNIONTOWN: 
Melody Rink and W. Guseman 
WHITNEY: 
Pipetown Hotel 
YORK: 
14 Karat Room, Gene Spangler, 
Proprietor 
Reliance Cafe, Robert Kline- 
kinst, Proprietor 
ZELIENOPLE: 
Blue Flame Tavern, and 
Michael Sera 


RHODE ISLAND 


NEWPORT: 
Frank Simmons and his 
Orchestra 


WOONSOCKET: 
Jacob, Valmore 


SOUTH CAROLINA 


SPARTANBURG: 
Spartanburg Country Club, J. E. 


(Whitey) Harling, Manager 
TENNESSEE 
BRISTOL: 
Knights of Templar 
JACKSON: 


SPO Fraternity 
Supper Club 
TKO Fraternity 
TKO Lodge 


NASHVILLE: 
Hippodrome Roller Rink 


TEXAS 
ALICE: 


La Villita Club 


CORPUS CHRISTI: 
Brown, Bobby, and his Band 
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La Terraza Club, and Florencio 
Gonzales 

The Lighthouse 

———, Jimmie 


Tinan, T 
EL PASO: 
Club Society, and Melvin Gar- 
rett, Owner-manager 
FORT WORTH: 
Crystal Springs Pavilion, H. H. 
Cunningham 
GALVESTON: 
Sons of Herman Hall 
PORT ARTHUR: 
DeGrasse, Lenore 
SAN ANTONIO: 
Club Bel-Air, and John W. 
Moreland 
Hancock, Buddy, and his 
Orchestra 
Rodriguez, Oscar 


UTAH 
OGDEN: 


Chic Chic Inn 
T LAKE CITY: 
Avalon Ballroom 


VIRGINIA 


ALEXANDRIA: 

Alexandria Arena (America 
on Wheels) 

Nightingale Club, and Geo, 
Davis, Prop., Jas. Davis 
Manager 

BRISTOL: 
Knights of Templar 
NEWPORT NEWS: 

Heath, Robert 

Off Beat Club 

Victory Supper Club 

WINCHESTER: 

V.F.W. Ladies Auxiliary, and 

National Guard Armory 


WASHINGTON 


COULEE CITY: 
Moran, Rita 
Pauls Cafe 
Schaller, Carl A. 
SEATTLE: 
Tuxedo Club, C. Battee, Owner 
WALLA WALLA: 
Ray Conger Orchestra 


WEST VIRGINIA 


FAIRMONT: 
Chimney Lodge, and John 
Boyce 
Gay Spots, and Adda Davis and 
Howard Weekly 
Ullom, A. B. 
GRAFTON: 
City View, Tony and Daisy 
Olivio, Prop. 
KEYSTONE: 
Calloway, Franklin 
PARKERSBURG: 
Moore, Wayne 
Silver Grill 


WISCONSIN 


ANTIGO: 
Tune Twisters Orchestra, Jas. J. 
Jeske, leader 
BLAIR: 
City Hall, City Bldg. 
AVOCA: 
Avoca Community Hall 
Melody Kings Orchestra, John 
Marshall, Leader 
BLOOMINGTON: 
McLane, Jack, Orchestra 
BOSCOBEL: 
Miller, Earl, Orchestra 
Peckham, Harley 
Sid Earl Orchestra 


«, and his Band 


CUSTER: 
Truda, Mrs. 
DURAND: 
Weiss Orchestra 
JEFFERSON: 
Collegiate Booking Agency, and 
Gerald Matters 
MENASHA: 
Trader’s Tavern, and Herb 
Trader Owner 
MILWAUKEE: 
Moede, Mel, Band 


MINERAL POINT: 
Midway Tavern and Hall, Al 
Laverty, Proprietor 
NORTH FREEDOM: 
American Legion Hall 


OREGON: 
Village Hall 
PARDEEVILLE: 
Fox River Valley Boys Orches- 
tra, and Phil Edwards 
REWEY: 
High School 
SOLDIER’S GROVE: 
Gorman, Ken. Band 
WISCONSIN RAPIDS: 
National Cranboree Festival 


DISTRICT OF 
COLUMBIA 
WASHINGTON: 
Johnny's Grill 
National Arena (America on 
Wheels) 
Star Dust Club, Frank Moore, 
Proprietor 
20th Century Theatrical Agency, 
and Robert B. Miller, Jr. 
Wells, Jack 


HAWAII 


HONOLULU: 
49th State Recording Co. 


CANADA 
ALBERTA 
CALGARY: 

Calgary Stampeder Football 
Club, and Calgary Quarter- 
back Club 

SYLVAN LAKE: 

Prom Dance Hall 


BRITISH COLUMBIA 


VANCOUVER: 
International Musicians 
ing Agency, Virgil Lane 


MANITOBA 


WINNIPEG: 
Dominion Theatre 
Patterson's Ranch House, and 
Andy Patterson 


ONTARIO 


Book- 


AYR: 
Ayr Community Centre 
The Tartans Orchestra 
BEVERLY HILLS: 
Canadian Bugle and Trumpet 
Band Association and mem- 


bers, Charles F. Waldrum, 
Secretary 
BRANTFORD: 
Silver Hill Dance Hall 
CUMBERLAND 


Maple Leaf Hall 
GREEN VALLEY: 
Green Valley Pavilion, Leo 
Lajoie, Proprietor 
INGERSOLL: 
Beacham, Wm., and his Melody 
Ramblers 


MERRITON: 
Grenadiers Trumpet Band 
NIAGARA FALLS: 
McGregor, Mrs. Helen 
Radio Station CHVC, Howard 
Bedford, President and Owner 
Ross, Bob 
Ukrainian Greek Orthodox Hall 
Uncle Sam's Hotel, Ivan Popo- 
vich, Owner 
Winters, Tex (Hector Fangeat) 
Zabor, Ralph, and his Or- 
chestra 
OSGOODE: 
Lighthouse 
OWEN SOUND: 
Scott, Wally, and his Orchestra 
SAULT STE. MARIE: 
Major L. Graham, and Pipe 
Band of Sault Ste. Marie 
TORONTO: 
Argonaut Football Club, 
Argonaut Rowing Club 
Crest Theatre 
Lambert, Laurence A., and Na- 
tional Opera Co. of Canada 
Mcintyre, Don, Instructor, 
Western Technical School 
Trumpet Band 
Mitford, Bert 
Mercury Club 
Second Divisional Signals 
Trumpet Band 
Three Hundred Club 
Toronto Ladies’ Pipe Band 
WOODSTOCK: 
Capitol Theatre, and Thomas 
Naylor, Manager 
Gregory, Ken, and Royal Vaga- 
bonds Orchestra 


QUEBEC 
HUDSON: 
Chateau Du Lac 
LAPRAIRIE: 
Boulevard Hotel 
L’ASSOMPTION: 

Au Miami Hotel, Roland Alix, 

Owner 
LEVIS: 

Auberge de la Colinne, Paul 
Bourret and Romeo Droiect, 
Co-Props. 

MONTREAL: 

Bacardi Cafe 

Bal Tabarin 

Gagnon, L. 

Gaucher, O. 

Havana Club 

Lapierre, Adrien 

Main Cafe 

Arthur Murray School of 
Dancing 

Orleans Agency, and Paul 


Inc. 


Paquin 
Rainbow Grill 
QUEBEC: 
Canadian and American Book- 
ing Agency 
Nick's Paradise Restaurant, and 
Nick Konstantinides, Prop. 
ROUYN: 
Radio Hotel 
ST. JEROME: 
Maurice Hotel, and Mrs. Bleau 
Proprietor 
VAUDREUIL: 
Vaudreuil Inn 


MEXICO 


MEXICO CITY: 


Marin, Pablo, and his Tipica 
Orchestra 





MISCELLANEOUS 


Capell Brothers Circus 

Kryl, Bohumir and his Symphony 
Orchestra 

Wells, Jack 








FOR SALE or EXCHANGE 


FOR 


SALE—Czechoslovakian bass, 
fect condition, approximately 50 years or more. 


flat-back; per- 








FOR SALE—Selmer alto sax, tri-pak Chesterfield 

case. Also Selmer Centered Tone Bb clarinet, 
American Express approval. 
Edward A. Laisy, 722 Perry St., 


excellent condition, 
Both or separate. 
Flint 4, Mich. 


closed keys in 
Wm. Heinrich, 
 # 


flute. 
York 52, N. 


Al Ferrari, 8802 Bay 16th St., Brooklyn, N. Y. 
CL 9-7512. 
FOR SALE—Wm. S. Haynes silver flute, closed G3, 


C. Also a flute case for silver 
1125 Grand Concourse, New 





O-11-12 tail drum, 





FOR SALE—Fender amplifier, Pro Amp model, 15 
condition, 
47-19 192nd St., 


inch speaker, excellent 
$100.00. Al Chernet, 
58, N. Y. FL 7-8067. 


FOR SALE—Vega tenor banjo, musical washboard, 
bongo drums, timbali drums, trap drums, cock- 
half-size bass 


violin, tuned musical 





bulb horns, Martin guitar. E. Alexander, 3506 
with cover, Vine St., Cincinnati, Ohio. 
Flushi : 
— FOR SALE—Two Italian violins; three French 





FOR SALE—German cello, 
excellent condition, 


N. W. Third St., Richmond, 


Stradivarius model, in 
$500.00. Kurt Glaubitz, 9 
Ind. 


Sterba, 


bows; Kay cello outfit. 
4332 Howard Ave., 


Big sacrifice. Write J. 
Western Springs, Ill. 








FOR SALE—Pair of Maisch hand-made tympani 
with stands, 25 x 27, $100.00. Bass drums, cym- 
chimes, accessories, etc., quality 
One 25 inch Leedy also. 
New York 54, 


bals, bells, 
struments. 
358 East 138th St., 


dition. 


in- records, 


microphone, etc.; 
4062 Reardon Place, Seaford, L. 1. HY 7-8706. 


FOR SALE—Used Fender twin amp; excellent con- 
Two 12 
50 Watt output. 


” Jensen speakers, four inputs, 
Terrific sound for instruments, 
big saving. Al Russo, 





A. Schmehl, 
Y. FOR 





FOR SALE—Genuine 
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Vincenzo Postiglione cello, 

1886, certificate by Wurlitzer and others, beau- 
tiful tone, perfect condition, very reasonable. 
be seen any time by appointment. 
14th St., Brooklyn 15, N. Y. SO 8-3633. 


Can _terfield 
M. Longo, 488 Henry J. 
Mass. 


SALE—Seimer 
anced action model, 26,000 series, gold lacquered, 

in excellent condition, with zipper covered Ches- 
combination 
Sweedy, 26 Egerton Road, 

Phone: Mission 8-9466. 


(Paris) alto saxophone, bal- 


case. $250.00. 


Arlington 74, 


Complete, 


FOR SALE—Vibes, three octave, Ludwig & Lud- 
wig; portable outfit, complete with custom made 
fitted cases AC-DC motor, in excellent condition. 
Complete, $195.00. Henry J. Sweedy, 26 Egerton 
Road, Arlington 74, Mass. Phone: Mlssion 8-9466. 
FOR SALE—Horn, Conn 6-D, double, with case, 
-1, $200.00. Or will trade on good bell front 
baritone. Albert Combattelli, 2119 Marlow Road, 
Toledo 13, Ohio. 
FOR SALE—Matched set of buffet clarinets, Bb 
and A, with case. Just slightly used, $600.00. 
Mickey T. Lockner, 4215 Pembrook Ave., Kalama- 
zoo, Mich. Phone: Fireside 2-4844. 











WANTED—Immediately, fine accordionist, 
player and guitarist to do vocals. Also girl 
vocalists doubling on bongo drums. Must be will- 
ing to organize and free to travel; neat, fine show- 
manship and sober. Write secretary, Mary Ciccone, 
1326 South Fairhill St., Philadelphia, Pa. Phone: 
DEwey 4-5107. 
WANTED—Small Masco amplifier, used or new, 
in working order. State price. Anthony Gaw- 
rych, 167 Eagle St., Brooklyn 22, N. Y. 
WANTED—C. Kopprasch Tuba Studies. Book 
one or two, or both. Write Oscar F. LaGasse’, 
15 Poplar Park, Pleasant Ridge, Mich. 


bass 











FOR SALE—Slightly used clavioline, $250.00. Also 

epiphone 400 with pickup and case, in A-l 
shape, $175.00. Al Citro, McLean F, F., Lehighton 
2, Pa. PH. 32-R-4 Mantzville. 


WANTED—Jazz celloist for quartet. Contact Vin- 
nie Burke, 10 Brookdale Ave., Newark, N. J. 
ESsex 3-2627. 





FOR SALE—Tuba, C. G. Conn, C.C. removable 
recording bell, four valves, excellent condition, 
including trunk. Also French bass bows by Mil- 
lant and Morrisot very reasonable. Fred Batchelder, 
Yo Philadelphia Orchestra Academy of Music, 
Broad and Locust St., Philadelphia, Pa. 
FOR SALE—Library of modern, single-note lines 
for B lead (tenor trumpet or clarinet), piano, 
bass, drums. All parts with chord symbols. Ted 
Farrand, 115 South Brown, Jackson, Mich. 
FOR SALE—Ten tenor band libraries, $60.00 each. 
For information write Al Thomas, 2780 West 
Eighth St., Los Angeles, Calif. 
FOR SALE—Fender bass, carrying bag, strap and 
cord, like new, $150.00. Bassman amplifier, 
$125.00. Bandmaster amplifier, $165.00; or best 
offer. All delivery and insurance prepaid. Evelyn 
Willa, 745 West Cooke Ave., Glenolden, Pa. 
LUdlow 3-1325. 


FOR SALE—Dave Pell 














styled arrangements for 
trumpet, tenor, trombone, alto-doubling bari- 
tone sax, piano, bass and drums. Also a few 
used tenor band arrangements. B. Eberhart, P. O. 
Box 323, East Lansing, Mich. 
FOR SALE—Heckel contra-bassoon, made to order, 
1952, little used, 3 crooks, special keys, rollers, 
silver plated, excellent case, $1,400.00; custom 
built trunk, $100.00. Michael Spielman, Kansas 
City Philharmonic, 1217 Walnut, Kansas City, Mo. 
FOR SALE—Modern Dixieland arrangements for 
small bands from 5 to 8 men. These arrange- 
ments have been recorded on Capitol, MGM, Amer- 
ican, Marquis labels. For further information 
write: Zep Meissner, 5015 Biloxi Ave., North 
Hollywood, Calif. 
FOR SALE—One Gibson cello with cover, $200.00. 
One Pfreschner cello with cover, $150.00. Alois 
Slovacek, 610 Franklin Ave., Waco, Texas. 
FOR SALE—Buescher Aristocrat baritone sax with 
case, used three weeks, cost $575.00, selling for 
$345.00. Also King alto sax with case; overhauled 
and relacquered, $120.00. Am going to give up 
reed playing. Gerry Baranet, 16365 S. E. Alder 
St., Portland 16, Ore. Phone: AL 4-7034. 


WANTED 


WANTED—Four string banjo, 

only, 16 to 22 frets. Please state age, make, 
condition, and price. Also will buy banjo solo 
records, and any guitar records by Django Rein- 
hardt. E. Connors, 842 Hamilton St., —— 




















recognized make 


Penna. 


AT LIBERTY 


AT LIBERTY — Experienced pianist, congenial, 
clean living; seeks connection with permanent 
resort hotel orchestra or Hammond organ group 
playing society dance and concert music in good 
taste. Willie Marks, 922 East 15th St., Brooklyn 
¥ T.F. 








AT LIBERTY — Experienced modern drummer, 

cuts jazz, Latin, commercial shows, etc. De- 
sires work in and around Chicago. Neat, young, 
dependable, Local 10 card. Don Langlois, =. 
North Oconto Ave., Chicago 34, Ill. TF. 
AT LIBERTY—Guitarist, doubling bass 

Play any lead melody on guitar, 
Straight or novelty impressions. 
have car, travel anywhere, 
wire or call anytime. 





fiddle. 
some vocals, 
Local 802 card, 
Overseas, etc. Write, 
Robert Filane, 258 Withers 
St., Brooklyn, N. Y. Phone EV 8-5200. 10-11 
AT LIBERTY—Cellist, middle age, with European 
teachers degree, seeking position in college or 
university in a moderate climate. Experienced 
in solo, chamber music, opera, symphony; at 
present with a major symphony orchestra. Refer- 
ences furnished if desired. Vincent Kelly, 605 
Ocean Ave., Ocean City, N. J 10-11-12 
AT LIBERTY—Young man with partial traveling 
vision would like steady work. Can play ac- 
cordion, organ, piano and harmonica. Can also 
sing all types of songs. Local 802 card. Victor 
Fein, 41-04 12th St., Long Island City, N. Y 
AT LIBERTY—Available Tuesdays and Saturdays 
for rehearsal with singer or singers; have Ham 
mond organ in apartment. Danny Tyler, Suite 61 
62, 215 East 29th St., New York 16, N. Y. LEx 
ington 2-2529. 
AT LIBERTY—Clarinetist, fine tone, large reper- 
toire, clean cut, pleasant personality. 














Prefer trio 


or combo work. Local 802 and cabaret card. Tony 
Best, Y Migliore, 265 East 20lst St., Bronx 58, 
N. Y. FO 7-3032. 





AT LIBERTY—Trumpet man, 26, double on bass, 

cocktail drums; sings, also arranges. 
ern jazz vocal group. Local 5 card, 
travel. Previously had own jazz-vocal group. Bill 
Rogers, 22355 Nowlin, Dearborn, Mich. Phone 
Logan 34483. 


AT LIBERTY—Drummer, 22, reads, experience, 

progressive. Willing to travel, small or big 
group, Local 802 card. Gabe Bernando, 32 Busch 
mann Ave., Haledon, N. J. Phone MU 4-0306. 


Prefer mod 
have car, will 








WANTED—Arrangements for accordion, tenor sax, 

and bass. Send an 8-bar sample, jazz and com- 
mercial. Jimmy Bianco, 4029-S. E. Ogden St., 
Portland 2, Ore. 10-11-12 
WANTED—Girl with strong lead voice to sing 

with three male voices. Prefer girl who can 
play vibes, violin, or cocktail drums, for steady 
weekends on Long Island. Nick Leo, Bethpage 
Music Center, 361 Broadway, Bethpage N. Y 
WANTED — Bass trombone, discontinued Conn 

“Fuchs” model. Information regarding such 
an instrument will be appreciated. Please con- 
tact: Earl F. Groner, 312 South Thayer St., Ann 
Arbor, Mich. 


WANTED—Trumpet man, society tone, double 
violin preferred. Sing some harmony in vocal 

trio; steady locations. State age and experience. 

Bill Grassick, 331 East Fourth, Mansfield, Ohio. 


WANTED—Lyon & Healy mandolin, flat type, 

professional model. Please give serial number, 
scale length condition, and lowest price. Albert 
Bellson, 19 East Fifth St., Saint Paul 1, Min- 
nesota. 11-12-1 


WANTED—Bochm bass clarinet, 

under $100.00. Also metal 
G$ hole, under $50.00. 
plete. Write Musician, 
1, Ohio. 


WANTED—Pianist, A- 

















any condition, 
“C" piccolo, closed 
Instruments must be com- 
1156 Grant St., Akron 





1, for trio. Wonderful prop- 

osition, Write particulars, all inquiries answered 
at once. Peter Pepper, 2905 Virginia Ave., St. 
Louis 18, Mo. 


WANTED—Two A clarinets, Bochm system in 
good condition, and of standard make and rea- 











sonable price. Send C.O.D. for try-out. Frank V. 
Di Nino, 640 N. E. 136th St., North Miami, Fla. 
WANTED—New or used C cornet or trumpet. 

State price, condition and make. Zane Casey, 
820 South llth Ave., Pasco, Wash. 
WANTED — Three copies of George Hamilton 

Greens ‘‘New Elementary Studies for Xylophone 
and Marimba,"’ published by Leedy and Ludwig. 
Dan Shilling, 1362 Hobart Ave., Bronx 61, N. Y. 
TA 9-6317. 


Classified Advertising 


Rates and Requirements* 
. 


FOR SALE OR EXCHANGE, 
WANTED TO BUY OR STOLEN 


30 Words or Less, $1.00, Pay- 
able With Order. Enclose 
Check or Money Order Payable 
to International Musician With 
Advertising. 


AT LIBERTY 


No Charge . . . 30 Word Limit 


*Classified columns not open to dealers, 
but only to Federation members wishing 
to dispose of their own personal used 
musical instruments or to make a purchase 
for their private account. 


To avoid possible errors, advertisements 
should be written plainly, printed or 
typed. 


Forms close the 20th of preceding month. 
All advertising subject to the approval of 
the Publisher. 


WHEN ORDERING ADVERTISING, GIVE 
THE NUMBER OF YOUR LOCAL 


: . a 


Editor and Publisher 


ADVERTISING IN THESE COLUMNS MAY 
BE PLACED ON A MONTHLY BASIS ONLY 











INTERNATIONAL MUSICIAN 
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AT LIBERTY— Accordion man, desires weekends. 
Call FRanklin 5-7377 or write Ray-Ira Rose, % 
Accordion Dept., Colaianni and Rosen Band Instru- 
ment Co., 716 Main St., Little Rock, Ark. 
AT LIBERTY—Young drummer, desires location 
job in Plainfield N. J. area. Four years ex- 
perience with small groups. Married, needs steady 
work. Available after first of the year; Local 
44 card. Jim Caldwell, 223 South Blvd., Salis- 
bury, Md. 
AT LIBERTY—Hammond organist and pianist. 
Thirty years experience, travel anywhere in U. S. 
or possessions if contract and working conditions 
are favorable. Dining room-restaurant situation 
desired. Write in detail to Organist, % H. D. 
Brinley, Broad St., Red Bank, N 
AT LIBERTY—Trumpet man, age 20, dratt ex- 
empt. Experienced on commercial bands. Want 
section work on commercial band; will travel. 
Art Athey, 143 Ridge Ave., New Kensington, Pa 























AT LIBERTY—Violinist, experienced both concert 
and dance, also small combo; fake and read 

Don Gerard. Phone TErrace 7-3032 

AT LIBERTY—Guitarist, all-around musician 
many years experience with small combos. Read 

or fake, rhythm and solo, also sings. Will travel 

anywhere. Ray Connors, 36 Union St., Randolph, 
is. Phone: WOodlawn 3-9083. 

AT LIBERTY—Girl vocalist, excellent voice, ap 
pearance and experience. Want work in metro 

politan New York area. Mary Lou O'Hara. Phone 

Ligett 4-3266 before 4:00 P. M 

AT LIBERTY—All-around pianist and accordion 
st, open for steady or single engagements. Cut 

shows A. Hardt, 41-23 67th St., Woodside 77 

a ae Phone DE 5-3395 





AT LIBERTY—Drummer, age 29, American, au 
thentic Latin (timbales), European rhythms, cut 
wv, read music. Desires work in New York area, 
Lakewood, weeks, weekend 
steady; Local 802 card David Young, 29 West 
Tremont Ave., Bronx 53, N. Y CY 4-0542 


AT LIBERTY—Drummer, Local 802 card, wishes 

to work with combo, trio or quartet. Gene 
Herbert, 47-21 41st St., Sunnyside 4, L. 1., N 
Fleldstone 7-5100 (Day)—AXtel 7-0714 (Eve.) 
AT LIBERTY—Drummer, all-around experience 

ige 21, will travel. Prefer jazz group, combo or 
big band. Local 472 card. Dick Hake, 523 Thomas 
St.. York, Pa. Ph. 79363 


mountains, oO 











AT LIBERTY—Alto-tenor man, doubling clarimet 

and yme flute Extensive experience in lead 
alto and section tenor work. Read, fake, jaz 
and very experienced in show work. Prefer loca 
tion, available immediately. Contact Bill Lebe 
gern, 3312 Washington Street, Wilmington, Del 
OL 4-7408 





AT LIBERTY—Drummer, with show 


experience, 


lesires steady work with dance band or comb 
Experience as M. C. and disc jockey Would like 
to work in vicinity of Massachusetts. Local 143 
card. Jack Royal, 4 Belvedere Ave., Worcester 5 
Mass. Phone: PL 6-8982 


AT LIBERTY — Experienced arranger-composer. 

Any style for any combination, including vocal 
groups; good background, for singers, dancers; 
full sounding small band scores; will work by 
mail. Ed McGuire, 431 Fourth Ave., Altoona, Pa. 





AT LIBERTY—Drummer, entertainer, M. C., vo- 

cals; some comedy and tap dancing. Play any 
style, and cut shows. Will travel. Russ Marasco, 
23042 Tuscany, East Detroit, Mich. Local 5 card. 


AT LIBERTY—Organist, solo, duo or trio; has 

own Hammond. Versatile, reads on_ sight, 
plays from memory. Does not sing or entertain. 
Also plays piano, solovox, organo; excellent refer- 
ences. Locals 802 and 655 cards, 35 years old, 
neat, reliable. Harry Strat, 1-05 Astoria Blvd., 
Apt. 2-G, Astoria 2, L. I., N. Y. AStoria 8-7738. 


AT LIBERTY—Trombone player. age 27, would 

like work with combo or big band in south of 
Chicago. Full week or weekends. Local 10 card. 
John Doheny, 164 26th St., Park Forest, Ii. 
SKyline 4-7709 











COMPETITION 


%x% The second annual young 
artist competition has been an- 
nounced by the Fort Collins (Colo- 
rado) Symphonic Society. The 
contest is open to high school 
juniors and seniors only and play- 
ers on the following instruments 
may compete: violin, viola, cello, 
flute, oboe, clarinet, bassoon, 
French horn, trumpet, piano. The 
first prize is a cash award of $100 
and an appearance as soloist with 
the orchestra, and the second prize 
is a cash award of $50. Both 
winners will receive consideration 
for a four-year applied music 
scholarship at Colorado A. and M. 
College. 

For further information ad- 
dress: Mrs. Harold Hosticka, Sec- 
retary, Young Artist Competition, 
Fort Collins Symphonic Society, 
1500 Laporte Avenue, Fort Col- 
lins, Colorado. 
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Have you changed your address? 
MAIL THIS COUPON TO YOUR LOCAL SECRETARY 





*Name 


CHANGE OF ADDRESS: Give New and Old Addresses 





FIRST 
New Address: 
Street and No 


MIDDLE LAST 





City 


Zone_____ State. 





Local No 





Phone: Instrument 








Card No 





*If new name, show former name here: 





Old Address: 
Street and No 





City 


Zone____._ State 





PLEASE TYPE OR PRINT PLAINLY 








iTTtttttttttsthefthethsthstssheesessstssssstsssthesssshththt tet 


NOVEMBER, 1956 


NOTICE TO LOCAL SECRETARY 


After you correct your local roster you may forward this 
coupon to Leo Cluesmann, International Secretary, 39 Division 
Street, Newark 2, N. J., or use the regular white change of 
address form IBM-2 to report this change of address. 


Lenceeeeeeseseesesesesessssesesssssssssssessssss=* 


HIGH FIDELITY 
Electric 


ACCORDIONS, 
AMPLIFIERS 


and PICK-UPS 


SANO ACCORDIONS 

All Sano Electric Accordions are made 
with the famous Patented custom 
Sano High Fidelity Pickup. Convenient 
“OFF-ON-TREMOLO" 3-way switch. 


SANO AMPLIFIERS 


A 30 watt completely portable ampli- 
fier, designed to provide the utmost 
in the reproduction of sound. 


ZZ 
Harry 


See_Your Nearest Dealer or Write Today for Complete Details 


SANO CORP... 57-59 New St., Irvington. N. J. 





























DERU REEDS 


A French-Made Product 


Saxophonists and clarinetists welcome 
these reeds for their brilliant performance. 


Carefully graded in 5 STRENGTHS 
H. Chiron Co., Inc., 1650 Broadway, New York, N.Y. 
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Positive proof— elmer 
You'll play better with a 
Wherever you find clarinet talent, made or in-the-making, you'll usually 
find a Selmer at hand. The reason: Selmer is the accelerator for talent on the way up 
—and the reliance of greatness already achieved. Now—if you're a thoughtful 
person you'll want to know just how a Selmer can do so much for so many, 
and you'll try one yourself. When you do, you'll find it a revelation in playing 
ease, with blowing resistance exactly right and key-action so smooth the keys 
seem to be a part of your fingers. More than that, you'll hear rich, full, 
beautifully-centered tone, and clarinet tuning that sets a new standard for 
accuracy. So why wait? Arrange for that free trial at your Selmer dealer's now. 


ee 
describes the many features 


of the Selmer (Paris) C-T 
Clarinet which help you 


= play better. Mail coupon for 
fs your copy now; address 


2587 
>, FREE illustrated color folder | Selmer Elkhart, Indiana, Dept. B-111 


State. 





